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* & & & AMERICA’S FOREMOST CAMERAMEN PREFER THE BOLEX H-16 





1948 Academy Award Winner for 
Cinematography (Be W)on*The Naked City” 
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NEW! BOLEX EYE-LEVEL FOCUS! 
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Here’s why BILL DANIELS 
prefers the BOLEX H-16 n paper 


p weCAUS e picture re t vith a Bok j combinat with its 
Automatic | Rangntiog: No need to u er aillard® Lense e ¢ isive s t chanism of the Bolex H-16 as- 
i at threading at vet *" Bolen aut t . sur les gistrat f the umage on the film—in color or black-and-white. 
i verfect t va = 


p prng oe for ee Lenses: A 
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Tri. focal Tubular Viewfinder: 
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Critical Visual Focusing: 
1 g for t t la 


Steir tena | ~~ The BOLEX H-16 ‘2.2 
Focal Plane Type Shutter: Kotating e no Fed. tax 
li ‘ar Ahaeetvig Preallly ile om ee ae and advanced amateurs 
trat the film. iB eX | the B i because i es its sim] 
Frome Counter: \ rate frame count | " er d t vad \ America o 
Footage Counter: \ ind subtracts a | : , vi _— ut use for Bolex H-16 for their 

! om ; : . , KERN-PAILLARD LENSES irc 
Audible Footase Indi cator: y } ‘ eated i produced lmitted|y r the t the wor for ¢ , 


ker 00 who can appreciate Available Switar 
Variable Speeds: Speed range is 8 t ; ‘ : Yvar 1 
Hand Crank Operation: |i! 


I 


sanguin 9 Sie con be conebe i "eclaewen aa. seeeaeenn at MOTION 
——, tone ee won r | inde | t 7” e ai 7 PICTURE 
Pressure Plate: Mainta firm. } , t pr t A PAILLARD 


s rock steady. pict a get with the 1-28 and ae PRODUCT CAMERAS 
Single Claw Operation: D ed te 


WRITE TODAY f t f 1 and lenses to: 
The t ; } t t t a PRODUCTS, INC., 265 MADISON AVENUE, NEW YORK 16, N. ¥, 
‘ Bolez mer sold and serviced through y camera dealers everywhere, 
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Sterling-Howard gives you BEST VALUE — 
BETTER SERVICE & BETTER PRICE! Buy from 


‘the nation’s mail-order headquarters” 


PATHE 


SUPER ‘‘16”’ 


$395.00! 


Incl. all Fed. taxes 


Think of it! A remarkably versatile 
16mm camera, bringing PROFESSIONAL 
features found only on cameras in a far 
higher price field — at the unusual low 
list price of $395.00! Now — run full 
thirty feet of film at one winding! View 
through direct reflex finder DURING ex- 
posure! Enjoy a host of other features, 
like: variable land dissolving) shutter, 
motor-drive take-off, rewind and frame 
counter, speeds from 8 to 80 fps! These, 
and more — make this the “hottest” 
item in the 16mm field, today! 

Use your present camera as a trade-in 

— as we introduce this unusual camera, 

we will give, right now, a REALLY 

GOOD trade-in ALLOWANCE! 

You may budget the balance out of in- 

come, over the next 10 to 15 months — 

pay as little as 10% down! 

And, from our extensive stock, we'll fit 

your new Pathe with a superb battery 

of lenses, at REAL BARGAIN prices! 


/ 





NEW! TRIUMPH SLAVE-STROBE 


Syncs with any flash — either wire- 
filled bulb or electronic lamp. No 
connection whatever with camera or 
“master” flash. AC powered. Photo- 
eye controls this strobe-lite. Use pre- 
sent battery operated flash on cam- 
era, set this “slave” unit any place 
in room — set as many as you like. 
All go off together! Use unit alone, 
directly with ANY flash shutter cam- 
era, too. Wonderful for portraits, 
child photos, commercial and in- 
dustrial work (with NO wires to trip 
over). Excellent for color, too. 


encom gg $79.00 
99.00 


Model B, 180 watt 
second, complete 
down! 


Pay as little as 10% 





Compare to anything - 
Domestic or Imported / 
35mm Praktifiex 

with 2.9 LUDWIG VICTAR 


Best buy in the miniature camera field . 


This price is substantially lower than pre-war and the quality is abso- 
lutely tops! Truly, there is nothing like it in its price class. 

Consider these features: shutter speeds (focal plane) to 1/500; inter- 
changeable lenses; direct view-finder; ground glass magnifier; automatic 


shutter-wind, film transport, exposure counter. Attractive chrome with 
black trim, leather covering. Comes with fast, sharp 50mm 12.9 Ludwig 
Victar lens? 
Through our Sterling-Howard liberal price policy, and because — as 
the importer — we have eliminated much expensive overhead, you can 
make a real saving by buying now! Your present equipment accepted 
in trade for top allowance. Every camera carries the famous Sterling- 
Howard full year service guaranty! 

$49.50 


6.50 


Full price, only 
Genuine leather ever-ready case 


On time, pay as little as $5.00 down! 


Sterling-Howard time-payments are 


ONLY 10% DOWN: used by many who wish to budget their 


purchases, “pay-out-of-income". When indicated, you pay SAME PRICE, 
cash or credit! Booklet available. 


Sterling-froward 


ccad a “anf spoon aow Dept. PA2 561 E. Tremont Ave., New York 57, - 
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SPARKLING 


COLOR - 
PRINTS 


FROM ALL SIZE COLOR TRANSPARENCIES 


Now you can carry your favorite pictures with you . sparkling full- 
r prints from your favorite tr ansparencies in handy wallet size! 

et the painstaking care of our highly skilled craftsman capture for- 
srilliant ¢ rings of your finer shots . . . individual attention 

entific equipment faithfully reproduce properly ex- 

f all sizes. Over exposed or under - exposed 


e printed for best possible reproduction. 


WALLET SIZE 


20°. 7 


2): x3) each .30 4x Seach 

34 x 34 each 40 5x 7 each 

3, x4 each .50 8 x 10 each 
35 MM COLOR DUPLICATES 


ANSCO and EKTACHROME $ 


color rolls developed 





WRITE DEPT. 


Lik 
LABS 


204 WASHINGTON AVE. ALBANY 6, N. Y. 
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Spiratene Money Saving Specialties 


BREATH-TAKING Ss P I R A T oO N E nbly Sensational 
STEREO-SHOTS $3.25 ALL-METAL $1 98 


55 Telephoto & 95 e 
ith your own 35MM 2 X 2 SLIDE FILE 
wih your COmptere ourrit $19.95 : 19: 8 $2.98 2 tor $3.75 


Wideangle 7 

Now you can take life-like three-dimensional color and 9 . 4 tor $7.00 

black and white shots with your own Leica, Contax, LENSES for NS Accommodates 300 redi- 

Argus, Kodak 35, Kine-Exacta, Perfex, Bolsey or Clarus o f mounts or 12 glass 
WERCURY 

Camera! The Stereotach is instantly attached to your ag = (a2, 21, MER ~ slides. Slots prevent rat- 

camera, creates a stereo negative or transparency! Viewed PERFEX 44 - DE LUXE 101, thing. Perfect Indexing 

in the special stereo viewer, your subject actually seems 102. RETINA. CLARUS . ’ System. Dust-proof con 

to come to life in front of your eyes of is te Sen — ith struction Clamp-locks 

Outfit contains Stereotach for camera, Viewer (accommo- ; 7 a ay ee and carrying handle. 

dates standard 2x2 mounts), one roll of Anscocolor - or slower lenses. 

and one roll of black and white film—inciuding free All Spiratone lenses are  color-cor- 


processing by us for stereo-viewing and projecting rected, coated, individually numbered 


STEREO PROJECTION A atte cach tens. Oar ten-day Summ tee 


1 With the Stereo-Lix, you can use money-back and a life-time 
REALITY! your own Argus, Kodak, SVE or any guarantee cover every lens Other 2x2 Specials: 
other 2x2 slide projector to show transparencies taken The Spiratone Telephoto tens LASALLE Battery-operated Viewer, reg $8 
with the Stereo-tach in life-like third dimension’ No doubles the size of your subject a VOKAR 100 watt all-metal slide project 
installation mecessary. All you need for 95 matter on the negative or color . s m 
stereo-projection costs only $9. slide—eliminates unwanted back FODECO 

ground from the start Yet, no DABRITE 


O5 on compensation is reyuired in ex- 


i) $ { ine 
“SOL” FLASH $9.95 psec lens penn stance nousToN 
hect The Spira Nideangle lens greatly 


Made by one of the bes r n s pictur 
known manufacturers of deluxe area covered by your normal ten 1 t 1 
arora h un is beyond narrow space possible No effect on ) f 
t pening PHOTOFLOOD STAND 


have a ecial pecial Combination Offer f eee . TWO REFLECTORS $4.9 


model for every camera with angle ten for any 35mm camera 


& sack — 5, Slower lens $35. 50 : : Be 


am exter 6 


acta, Graphic ) eet ng € | holds extension in 


vitor, as we as THREE SECTION f° ar iiean 


ioht) without tightening 


model for 2 fe the photographers 


limited. Three sec 
a = flex ~ telescope to 18 
igilan ete 
ziuminem tititep permits any 
Gun has a r degree of tilting $1. 98 : es, Sa ints, 
battery case, chromium  brac- ot ri usec 
ee ket, adjustable chrome re- ne ‘ e utht 


flector, three extension outlets. All this luxury for $9.95. 
Ne ee FIVE-SECTION Brass Tripod. —«. 2 photo 
SAVE $29.00 ON ROLLEI, 2 dd me bee. Extra Tilting Gelese Grssarm 


LEICA “SOL” GUNS H rchase makes it posible fo a 


ters without 


proud to offer you th 5¢ mm, light reflex . \ r r mpl. with clamp 
) So Solenoid = Fila a ng ‘ s tripod extends j 1 
Synchronizer, including factory . ‘ $ rong weighs only 20 oz 
tallation by ws for only t ‘ ibte ) " $4, 98 


The three-cell battery case has three sideoutlets, in- Homestic cameras SAVE $5 ON 


7° mater, tn ‘semem temssh-capey. feature pole A MINUTE-MAN ENLARGING 


we have speciat models for” all. Railetten,  Rotteleerd, Famous Make, Gov't Surplus, Brand New SAFELIGHT $3.29 


Leica. Contax, Ciroflex C (Ranax Bantam. and all! > with $5.7 7 77 Spiratone brings you this profes 
Compar, and other non-synchronized double-action (cock- T RII OD ; EXTENDOR 8 sed r . sional mutti-view entarging safe 
s The § Mace 4 light for $ LY the price of a 

bs ; - small a ‘ The all-stee! 

Minute ' as a 14” OA filter 

lignts wp six feet three trays 

muitaneousty swing to amy 

SPIRATONI P position, can be easily installed 


' on wall or ceiling (bracket suppplied). Reg $8.84 
y FOUR-LITE $ 37.89 aes arg 


Spiratone’s own Four Lite offers 

you more than any other light unit 

costing less than $13.00 Ideal for still and movie, 
biack and white and color photography, the Four-Lite 
accommodates four reflector floods the new GE lamps 
dont overload ordinary house fuse despite 1500 wattage!), 
has n on-off switch, hi-lo switch (dimmer nine t The most thrilling way of presenting your pictures 
foot cord, felt-covered camera platform, easy-togrip handle These transparencies are printed from your 35mm black 
Bulbs extra Ship 4 ppr } } and white films without changing them in any way 
Each negative is individually exposed on a fine grain 


MINUTE-16 $7.95 POLE [2d te 2 rand to ater tis exon. Fae” promentet puss Mehta Sah Soi 


. ion ysitives will reveal in your photo 
MIDGET FLASH CAMERA tional tripod for the serious worker who oraphs. Let us make transparencies from 


your id films 
on appreciates the advania yes { a con 


you can relive the happy memories of the past 
roll 60¢, 36 exp. rot! $1 00, 65 exp. roll $1.75 
th extreme sturdines nique brace 

wi x m turdir A unique bra omplete new price list and mailer on our 
arrangement not only hold the pole ! white and color services 


A precision-built all-metal camera 
producing results you'd never expect a 
of as tiny and compact a anit: 

"x154"x1". It fits into your 
pocket, even into your purse. Uses 
magazine loads 16mm b&w or color \ tight hold on the teg This two 
fim—automatic film transport and j n all-metal tripod folds down S P l R A T @) N E p A N H E A D 
exposure counter—-coated £:6.3 lens é 
with = click-stops — dowble-exposure 
prevention — built-in nsshade — level 
built-in flash synchronization 


venient elevation mechanism combined 


perfectly steady, but also assures 100% 
upport for the heaviest cameras ugh 


weighs 4 Ibs its pole is chrom num-finishes tilthead which 
justable fr t abo urdily pe the heaviest movie 

a Single st locks ? 
metal-rubber tips camera 


ameras 

‘ i < i anning tilting ac 
sh $ p. taw or color film, three for 00 nin Ideal as pre y by simp tura 

Processing of r béw film (b&w with enlar $2.95 extra Designed to ¢ ‘ r rd $1 .89 


ment $1.00 per ur f 





All prices include excise tax, unless separately listed. Everything is brand new 
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GET MORE PROFIT LETTERS TO 
AND PLEASURE FROM 


THE EDITOR 


What Is It? 


Add Zest, Thrills and New 
Interest to Your Hobby...Lay 








Many A. S.P. Graduates 
Have Made Photography a 
Profitable Career 


add ne sand new interest to your hobby 


OLD ESTABLISHED PHOTOGRAPHY SCHOOL 


For 27 yea " 


Close-up of fly by Allen H. Benton 


amateur pho vraphers have 


1as paid 


rs who take a real interest in your progres ; 
GET FREE ILLUSTRATED BOOKLET 


Clip and i at once ¢ ivenient Coupon below tor 











opy of ‘ trated booklet, “Opportuni- 
Moder otography 1 tull particulars. Act 
maces) TD niss this chance t 





» learn how you can get 
more protit and pleasure trom photography 


=| Mail Coupon Today for FREE BOOKLET 


Paper Backdrops 
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MI sea it in } 
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Devlin 


! 


0% DOWN - NO INTEREST 


less 


f 


s $ 


lense 


395 Cash or 


r 


€ 


Full Line of Lenses Available for Pathé — Write! 
c luxe Fitted Leother Corn ' ' 
Down 


Pothe 


CENTURY 
2%, * 3a POLAROID 
GRAPHIC 


LAND 


- 


PA 
we 


+ film 
Toke n 


. . Brand New 

ag in Cent Synch ‘ 

$109.50 Cash or ge 
Down en V4 


‘ x a hal ‘ e e me 

C \ sratey D nis 1, Brand New- gaa 
f w ‘ 

$19.95 Cash or $1 rite Cash or $8.97 Down. 


KODASLIDE 
TABLE VIEWER 


. Brand New $95 

, 0 Down P v 

Cash or $9.5 $27.50 Brand 
4 n.) come ' 95 

Cosh or $2.75 Dow New. Complete $29 


MAIL ORDERS SHIPPED DAILY THE WORLD OVER! 
February, 1950 


PATHE Super “16“’ Brand New 


$3959 Down 


$45. Cash or $4.50 


370 FIFTH AVE. NEW YORK CITY 


F DESIRED 


* Variable Shutter 4 
_ A 
y ft Make 
*® Spe 
eds to 80 
Fram 
. es Per s 
: Sec 
ihe re 
* Lon 
R Run s 
“Pring 
Otor 
& Extra | ENt Weipnt 
z 
tin Hang 


d 


Bu 


Crank 


Automatic 


mera t 
Footage 


4nd Frame Counters 
* ing 
- ngle Frame Devic. 


* Optica; 





Viewfinge, 








_— 


, Feet ond 

¥ 

Crd. Tessar F3.5 $261-50 
Cash or $26.15 get 3 
Xenor $221.50 Cas 
$22.15 Down. 


' th 
meetin ree wi 
$66.90 Cash oF 
Down. Brond New- 





Everything purchased from Dowling’s Fifth Avenue carries 
full year guarantee and 30 day trial — return Privilege. 
DOWLING'S, FIFTH AVENUE 
570 Fift 


Pie e 


h Avenue, New York 19 (Between 46th & 47th Sts.) 


stroted 
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& CAMER,- 
NS suRPLUS Ras 








All listed items are used 
unless otherwise marked. Ali carry Peerless “Better tell & H ud Maga 
than New” Guarantee for a full year. . . 


47.49 
4.49 





Another PEERLESS Exclusive! 
For LEICA and CONTAX Cameras 


KILFITT-KILAR 
TELEPHOTO 
with REFLEX HOUSING 


Features 


6” 13.5 for Leica $249.50 
for Contax 289.50 
12” 15.6 for Leica $279.00 
for Contax 319.00 











33mm CAMERAS 





You Save 32 
BRAND NEW 
FAMOUS 

NAME 
2'4 x 3% 
ENLARGER 


ENLARGER © 
liex t 


$33.50" Cost $268? 


P & F RP Ll AY S STORES | KS SBYBse 


138 EAST 44th ST - NEW YORK 17,N Y - MU 7-1000 
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?EeRLEss MANNE a 


You Save $225.50 . You Save 
BRAND NEW a07.8 
KINE Latest Model 
EXAKTA Il } 4x5 


_TELEPHOTO OUTFIT . oo 





. Graphic 
; T 
we Wt “4799 wun 12.7 Conte Crater Oa pase din 
me OMEGA 
You Save $130.00 nronyong pe 544989 Dil 
5 Used 
BOLEX HI6 4x5 Enlarger 


ca ek > koe SAVE $75.51! wz Outfit 
tae oad to 4 180mm Telephoto q)) os € 
co ata for Press Camera S&” ae Lene, Candis any 
e x : ter tu G de Con- 
$325.00 ‘cost 195°" List BRAND $5979 Your cost 44989 
$135.00 NEW 


MORE CAMERA for LESS MONEY... 
the BRAND NEW 4x5 


LINHOF TECHNIKA Ill 


Combines the outstanding features of the 

















finest candid, press and view cameras 


at a price so low that it will amaze you, 


Only the LINHOF Has All These Features: 
® Front rises, slides, ® Standard graphic- 
tilts and swings type spring back 
If you have © Rack tilts and ® Triple extension 
your own swings at all an- leather bellows 
lens > 
ules * Rugged tight 
LINHOF 50 ' ome 
$ @ Interchangeable pidbcdeh. dacs Pi metal 
Camera Only. . back for other film 
LINHOF complete wit nize Interchangeable 


iktmm 4.7 Saneon Wolle —s 50 : cs lensboard 
snk Raptar Lens in Rapax ® Drop bed for wide 


Shutter angle lens focus- * And many more 
(Former List Price 8380.55) ng precis patures 


Kalart Rangefinder, installed $41.50 Write For Free Descriptive 





. F You Save $10.36 
ees aia Save $32.25! ) BRAND NEW 


re Only 12 Latest Model \S> } 2x2 SLIDE 
‘ ee as =T~ PROJECTOR 


OUTFIT 


e@ FAMOT MA 
‘ Wa 


=| 4 sS4qs0 |: 


Used » your 
When New $86.75 : * cosT $17. 89 





68.50 


ape : You Save $89.50 MAIL THIS WOW// 
. PA 20) 21:89 MOVIE MITE 
Only 3 Used Wa 9.89 Sound-Silent Projector * 
24x34 Miniature Watts a ae 
SPEED M 2 B PEERLESS CAMERA STORES 


GRAPHIC 138 East 44th st. Nv. 17,N.¥ 
OUTFIT 1 Dept. P 








List $198.50 


PEERLES > 

















138 EAST 44th ST - NEW YORK 17,N Y - MU 7-1000 
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CEL a 


Let’s Talk 


aA NYONE who has paid reasonable at 
A tention to the photographs appearing 
in the national magazines during the 
four or will 
trend 


past 


five years have noticed the 


towards indirect natural lighting 
from the slick, studied sharp 
1d contrived dramatics of multiple 


Close 


and away 
ness al 
flash 


recognize in 


readers of this column will 
this a logical return to pho 


tography s unique ability to 
rather as it 


normal eye As 


record life 


as it is, o7 appears to the 
recently as years 
end of the era of the 


The pimples-and-pores 


five 
ago we w the 
extreme « up 
peri when the discerning pul 


spoke up and said: “O.K 


wonderful your 
when we look 
doesn’t look like 
up river bottom 
circumstances the 
not look like a withered 
normal eye nor to the 
It is the wa 
the light to bear 
phasizes the hills 1 val 
topograpny\ 
the substance 
theretore 
in trend must involve 
light The 


photog 


rapid devel 
raphy that ensued 
idvent of flashbulbs brought 

lical change in the 


1 VOgUE 


shting 


Extension lar Ips 
effects 
magazines at the 
that vied 
which was invari 

sed upon the subject matter too 
without 


Precision 35mm Camera 
with Coupled Rangefinder 
and Built-in Synchronizer 


nd more 
f the 
with 


dramatic 
time 
pictures with 
Simplified! Compact! bl be 
One alorious hand 

ful of picture-taking 

funt That's the Ke 


Bolsey B-2. Easy 


impact 


reference to its 
Dramatic 


essential 
lick ’”’ was the | 
lighting was the be 
subjects were alway 


sharp focus and in maximum 


ated c 


Deptt 


Exposure-Prevent 
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€ 3+ w te or 


Federal Tax 
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See Your Dealer 
today, or Write 
for Literature. 
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CORPORATION OF AMERICA 


118 E. 25th St., New York 10, N. Y. Indirect sunlight is ideal for informal 


portraits 
made this one of his son on an open porch with one white wall it 


depth of field and any noticeable move 
ment blur was like the plague 

Along Leonard M¢ 
Combe came over from England to join 
Life's staff. McCombe was a disciple of 
Alfred Eisenstaedt who, before flashbulbs 
dominated the photographic 
had with his Leica done remark 
work with natural light. McCombe 
simply carried on where Eisenstaedt left 


off some 


avoided 


about this time 


magazine 
scene, 
able 
years earlier to remind us 
vonderful and real photography could be 

with natural light and that pictures 
t have to be needle sharp to be 
ul. McCombe 


*w, nor 


now 


was not doing a 


was he responsible fo 

trend towards natural light in ma 

photography He 
new fig 


Was merely 
natural 


technical 


ure in a 
an overdone 
Cartier 
working in 
lar vein, and the 


who a tew 


came 3resson had al 


been America in simi 
fashion photographer 
years before had been chaine 
by their clients to studio lighting 
ally sharp pictures of clothes, 

knee daylight Ric 
Avedon had introduced extreme blur 


lu! 
into his 


critic 


alreat deep in 


movement pictures and Johr 


Rawlings had opened the roof of his stu 


dio to daylight, relegating his high-octane 
spots and floods to only occasional us¢ 


Photographers were rediscovering the 


sun 


which a century before had exposs 
t sensitized 
point of all 
light—floods and 


passe, but that the trend is clearly 


plates 
this is not 


spots 


direction of naturalism in photography 
a reaction to the artificial and contrive 
Floods 


tronic 


and flashbulbs, as well as 
flash, are essential tools of 
but 


frequently 


onal photographers more and 


are using them less 
when 
they 


ently 


they do use them 
use them differ 
striving to creat 
the effect of natural lig 
Look through Life a 
» note of the pictt 
old strong-cor 
flash 
minority. Me 
the pictures 


multiple 


hot 
shots 


in the 


lighted, heavy 
Many 
raphers today 
their floods or flas! 


eschewed 


a imuseda rect 


to that produced 


indires 


Such lighting 


tacular but subtle 
Downes pleasing to the eye, an 


does not so blatantl, 
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READ THIS N.Y. I. 


success Story 


We point with pride to the success story of Ricardo Marcelino, American Society of Cinematogra- 
phers, Manila, P.I., who graduated from the New York Institute of Photography in August, 1918. 


Ricardo Marcelin Ame a) 
Society of Cinematographers 


Ricardo Marcelino, in a letter dated August 8, 
1949, outlines his STORY OF SUCCESS. After 
graduation, he returned to Manila to operate his 
own profitable portrait studio; in 1933, he repre- 
sented the Eastman Kodak Co. in the Philippine 
Islands; he now is technical advisor and Chief 
Motion Picture Cameraman for Premiere Produc- 
tions, Inc. and has made 35 popular feature length 
films. He is now working with major U. S. studios 
on the technique of motion pictures in color. 

Mr. Marcelino, after 34 years of professional ex- 
perience in the photographic field, proudly says, 
“IT attribute my success to N. Y. 1. TRAINING 
which I was able to satisfactorily apply throughout 
my entire career, It it my earnest advice to anyone 
interested in photography—those who really aspire 

to make this work their career—to be 

sure and seek a reputable school such 

as N. Y. I. to get a solid foundation.” 
RESIDENT TRAINING—The N rk Institute of Pl 
Resident Sct the heart of } 


raphy 


HOME STUDY COURSE—\ 
ter tudy ' 


A publi ture directed by Ricardo Marcelino, A.$.C 





VETERANS! 
Pipa aceaty ti ee BEFORE YOU CHOOSE ANY 


e un t : PHOTOGRAPHIC SCHOOL 


Send for FREE big book 
illustrating photography 
in all its branches. 
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disturb or make self-conscious the people 
being photographed. Where before the 
spectator was conscious of the spectacular 
lighting, today he is not, which is cer- 
tainly all to the good. In any art or craft 
that work is most successful where the 
means its achievement are concealed. 

All this is of far more than merely aca 
demic interest to the amateur photogra 
pher, who should be reminded by it of 
the fact that over-concern with the tech 
nical tricks of lighting does not lead to 
successful picture-taking. The new trend 
should remind him, too, that daylight and 
the natural light of rooms is free and 
marvelously fertile. The effect of indi 
rect natural light is soft, delicate, infi 
nitely varied, yielding prints in the at 
tractive middle and upper areas of the 


with subtle gradations between 


ight Is alway trong 
narsn, creating its el 
highlights an 
scattered a it rays are 
ate This latter soft effect 
once more examine the picture 
and fashion magazines, is strived for also 
outdoors by employing the simplest of 
BRIGHTEST IMAGE mean With a lens having an aperture 
of {/ 6.5 or better, or using a tripod time 
you've ever seen, thanks to the Fresnel exposure with Inexpensive cameras, the 
principle applied in the new ground an has the following alternatives to 
glass focusing screen. Brilliant and sunlight at his disposal, each of 
evenly illuminated to the very corners. : being superior lirect sunlight for 
outdoor portraits, eliminating as they 


ix magnifier in hood covers entire , , 
prot is squint and 

field 7 

Open shade Overcast, 


Direct-vision eye-level view finder in : ack lighting 


hood To ma photog aphet the forego 
he points are 

Built-in X-type flash synchronization. 

melf-evident 

Zeiss Tessar f/ 3.5 coated lens in new as they ar nan rious-minded an 


ama 


Flash-Compur shutter with speeds to ll Lé as though they neve1 


1 500 sec ird them before, so strong has been 
Finder lens also f 4.5, coated and &s nee of the high-contrast period 
parallax corrected. All this is part and parcel of naturalism 
in photography. People do not norr 

Automatic filin stop, depth of field around facins the sun any more than 
scale, exposure counter, etc. Every- hor it around facing floods or flash 
thing for perfect results! bulbs. To 


place them so is at once to 


, , " then i an unnatural environment 
See the new lkoflex I it leading dealers. Write for literature a ‘ ae 

‘ o make them uncomfortable and 

CARL ZEISS, INC., Dept. C-17-2, 485 Fifth Avenue, New York 17, N.Y. self-conscious. Soft light, you see, is not 

infinitely more flattering but helps 


hieve that naturalness of expression 


eiss Skon Cameras : tre “The delist” opalescent a 


a John Rawlings gets into pi 


de in his white-walled, sky 
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open, white-walled 
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It’s true, all right. that Leica is the camera long 
favored by professionals. But, it’s just as true 
that, with a Leica, you don’t have to be a pro 
to get professional results. Letter after letter 
like the one we quote above from a recent con- 
test winner points up the basic simplicity of 
Leica photography. 

All you need to start with is a Leica with a 
50mm. lens. a eood exposure meter and some 
35mm. film Once 


(Cm o ~~ 


beg asad 
fica 
“em we s 
you've learned the simple 
Look for this sign Leica technique, you can count on getting 

displayed by all 
franchised Leica dealers 
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CAMERAS AND ACCESSORIES « LEITZ 


MICROSCOPES «+ 


CAMEO 


— by Edward Gray, 
Buf N , 


...with a 


pictures that do fullest credit to your photo- 
graphic talent... 
and at less ¢ rpense. 

And best of all, when you graduate to a 
Leica, you own a camera that you can’t out 
grow. For Leica’s unique range of more than 
200 valuable accessories leaves the way wide 
oper to ilmost every field and phase of modern 
photography. And additional new accessories 
always keep your Leica abreast of every worth 
while innovation. 


with far more convenience 


E. LEITZ, Inc., 304 Hudson Street, New York 13, N. Y. 
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WAR SURPLUS OPTICAL BARGAINS 


ASSEMBLE YOUR 
OWN BINOCULARS 
Complete 
Optics! 
Complete 
Metal Parts 


SAVE 
More Than 
Y~ 
Regular Cost 


GOVERNMENTS 7x50 BINOCULARS 


American Made — Not Japanese 


METAI 


PARTS 


$39.40 Postpaid 
Total $44.20 


OPTICS 


Stock No. 5102-P $25.00 Pstpd 


NOTICI 


ARMY'S 6x30 BINOCULARS 
COMPLETE OPTICS & 
Model M-I3A1 6x40 
Model 


METAL 
Binoculars 


PARTS 


Water 
proof 


Stock No 


830-P $40.00 Postpaid 


Total $48.00 


OPTICS AND METAL PARTS 


PLASTIC HOBBYISTS! 


$3.00 each Postpaid 


or more units $2 


5 each Postpaid 


or more units $2.25 each Postpaid 


MOUNTED TELESCOPE EVE-PIECE 


sis 


Stock No. 5189-P Price $4.25 Postpaid 


PHICK FIRSI SURFACE MIRROR 


$3.50 Postpaid 
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8 POWER ELBOW TELESCOPE 


( $. 


Our Price $27.5¢ 


Stock No, 943-P $27.50 Postpaid 
$1200.00 VALUE for $95.00 


SCISSORS TELESCOPE—< 


Stock No. 952-P 


TELESCOPE EYE 
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Stock No. 5140-P 


PIECE—¢ 
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Stock No. 8004-P 


7 .° Postpaid 
Stock No. 8006-P 
, $8.50 Post paid 
Stock No. 8007-P 63 € 
x ( . $9.50 Postpaid 





$95.00 


$4.50 Postpaid 


[———MAKE YOUR OWN ENLARGER 
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CONDENSING LENSES 


Stock 
Stock 
Stock 


1061-P 
1080-P 
1084-P 
Stock «1077-P 
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SIMPLE LENS KITS 
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B&H Foton T:2 < ctd $498.00 = 
Agfo Karat ll R 
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Bantam, Flash, F:4.5 


a lWA, F:2 Latest 
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4 COMPARE! 
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Leica s Stondord Elmar F:3 

Leica D, Elmar F:3.5 
Summar F;2 

Leica G, Se 


Leic 


HIGHEST TRADE-IN 
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2 8mm Hektor, F:6.3, 
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. 234.00 
256.67 
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niversal Finder 


291.67 
64.50 


Argofiex, F:4.5 ctd., case.... 
Cirofiex, F:3.5 Alphox 
Ciroflex, F:3 5 Rapax 
Cirofiex Alphox Synchro 
Ciroflex Rapax Synchro...... 
2 x3 Ve RB Gre aflex F:4.5.... 
Ikofiex ll Tess. 3.5 Tetd 
Ikofiex Ill Tess. 2.8 
Kodak Reflex, F § ea 92.0) 
Kodak Refle 154.75 
Korelle Reflex | 
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Rolleicord iB Xenor 
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Furom. Diaphr., Ektor F:4.5.. 
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crime cases with them. He even has a 


Wherever You eT.) an police radio in his car. “I would have 
. . : liked detective ork, I tl k,” he said 
Go Completely Equipped with Se oe items 
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yw a 
Utila, 


SS 
CAMERA CARRYING By A. J. Ezickson 
EQUIPMENT YARL VERMILYA, photographer for 


C The (Portland) Oregonian, won the 
weepstakes award in the annual Associ 
ated Press Northwest news photo contest 
for his excellent photograph of a Portland 
fireman forced by heavy smoke to leave 


a fire, his face begrimed and eyes smart 


These sartorially correct gentlemen, ex 
cept for the one at the left who wears 
what purports to be the usual photogra 
pher garb, represented the Sf. Louis 
Globe Democrat pictorially at St. Louis 
No. | social event of the season, the 
Veiled Prophet's Ball. Staff photogra 
phers Howard Vogt, Dorsie Ryther, and 
Joe Woods show the result of careful 

Diamond Gadg-it Bag grooming, while Pete Hangge, chief of 
srsatile of all camera staff, displays a wan smile, perhaps think 
ing of that glorious day when he too 
. will be able to carry his holders around 
f top grain leather in exciting in his tails [ Just skip the M sign 
KORD-O-VAN rich, luxurious , it doesn't mean a thing—Ed.| Staffer 
shade of red leather. Size 10'2 a Sam Steinberg took this shot of the group 


eas 


nt holds everytr ‘] 


ripod to filters. Coret lly crafted 


Available in 8 addit 

the other day And this sex d love has 
led him righ » teaching. He is giving 
a free cour in photography to about 50 
members of the Berger ‘ounty, N. J 
Police School. Herman has been a news 
photographer for the past 25 years. Be 


fore joining the Mirror 15 years ago, he 


Smoke Eater earned the sweepstakes 
award for Carl Vermilva of The Oregonian 
n the AP's Northwest news photo contest 
iddition Vermilya also won first 
an sports division and sec 
tropolitan news 
irst-place winners were John 
M. Miller a Post-Intelligencer; Wil 
Herald; Dean Spuler 
c; Bus Howdysheil, East 
Sherman Blake, Spok ane 
cond and third place win 
variou ri yn included 
Seattle “im Alfred 
Alden 
Le 
C 
Leo C 


N ANCY YELVERTON of Rocky Mount 
it otherwise known as Miss When Frank Foye, chief photographer 
{ 1949, was the only of the Erie (Pa.) Times, covered a Hal 

y contest held in that state loween party given by the Girard, Pa 
34 news can ‘ Parent-Teacher Association he decided 

Jress in the spirit of the occasion 

mplete with grease paint 

1g-Size ears and out-size fin 

jur Pete Spilk another 

grapher snapped Foye as 

Dvious obstacies 
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Now - Take Indoor Snapshots In Full Color 
Simple And Sure With A Kalart Speed Flash 


REss the children up in their most colorful clothes — then snap them in beautiful 

full color right in the house, night or day. It’s fun and it’s easy. All you need is 

a camera with an F/8 or faster lens — a Kalart Speed Flash and a supply of 

color film and flash lamps. Click the shutter and the Kalart Speed Flash automatically 

throws a flood of light equal to bright sunshine on your subject. Kalart is the world’s 

most popular flash equipment because it’s dependable and troublefree. Ask your dealer 

for the famous Kalart Master Speed Flash, which accepts all kinds of standard base 

flash lamps and has outlets for extension flash and Focuspot. Or, if you like to travel 
light, select the amazing Kalart “Safety First” Compak Speed Flash. 


There’s a Kalart Speed Flash for almost every camera, $8.95 to $24.60 
A—Kalart Master Flash Unit on Graphi F Kalart Master Automatic on B & J Press 
B—Kalart Master itom 1 Argofie Calart Master Flash Unit on Cir 
C—Kalart Comy ‘las Jr fod rist i—Kalart Master Passive, Kodak Vigilant 
D—Kalart Compak F! J < I —Kalart Compak Passive on Argus A-2 
E~—KalartC pa lash Un ol iL i Kalart C pak Aut at t it 


flex 
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NEW ‘’KALITE‘’’ FLASH 
Extension Unit — Only $10.95 
Enables you to give flash pictures spectacular 
back lighting or illuminate large areas evenly 
Unit consists of Kalart Concentrating 
Reflector, adjustable rubber-covered spring 
clamp and 20’ rubber covered wire. Easily 
attached to Kalart Master battery case or 
any other battery case with standard house 
hold outlet for extension flash. The Kalart 
Company, Inc., Plainville, Conn. Canadian 
Distributors Hughes Owens Co. Limited, 
Montreal, Toronto, Winnipeg, Vancouver, 
Ottawa. For export — Cinefot International 


Corp., 303 West 42nd St., N. Y. C. 


<\ FREE! 
pew w put } “SPEED 
an | FLASH 
PHOTOGRAPHY” 


Shows how to take 
action snapshots of 
children indoors and 
other hard-to-get 
pictures. Gives prac 
tical pointers on 
selecting the right 
Speed Flash for your 
camera. Mail coupon 
today 


The Kalart Company Inc. 
Dept. A-2, Plainville, Conn. 


Please send free copy of “Speed Flash Pho 
tography 
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Now’s The Time 
To tet Back 
In The Swim 


PHOTOGRAPHY has many facets—and if 
you forego darkroom work, you miss out on 
some of the keenest pleasures this hobby 
has to offer 

If by chance you have allowed other activi- 
ties to interrupt the creative darkroom work 
that once gave you so much satisfaction— 
now is the time to get back in the swim 
And if you have never quite managed to set 
up your darkroom for operation—now’'s the 
time to make a beginning 

Perhaps you plead “lack of space’’ when 
the darkroom urge nudges you. But a full- 
fledged photo-lab can be established in a 
space as compact as 6x8 feet—or less. Per- 
haps you have been delaying until you could 
obtain a truly modern enlarger at a fair price 
If so, read the announcement of the new 
Kodak Flurolite and Kodak Hobbyist En- 
largers—and the prices—in this Kodak 
Bulletin 

Very likely the headline above does not 
apply to you at all—because you're already 
deep in the winter's creative activity. But 
there's still one thing you may well do. Pick 
out a fellow amateur—one who has not yet 
undertaken darkroom work—and introduce 
him to its rewards. Let him enjoy the thrill of 
watching prints from his own pictures as 
they form in your developing tray—rich, 
full-scale, salon-size. Put his feet on the right 
path to photographic pleasure—and he'll 
bless you from now on 


great, new cold-light enlargers .. . 


modernization . . 





it's print-making time, time to get back in 
. Here are basic darkroom 
plans that can be adapted to your every 
need .. . Complete news of Kodak's two 


check list to help you chart your darkroom 
. Data on a new and 


superior Wratten Series of Kodak Safelight 
Filters — with notes on what “unsafe safe- 
lights" can do to prints . . . Details of a 
new, low-priced contact printer, and a new 
Kodak Developing Dataguide . . . Some 
plain talk on the importance of washing 
prints thoroughly . . . Notes on how to 
achieve print quality . . . All to help you 
get away to a good start for a fruitful and 
creative winter. 








To Make a Fine Print— 
First Choose a Fine Paper 


There's a Kodak paper to fit every printing need 


IT’S THAT “‘little extra something’’—often 
simply a wise selection of paper type, tint, 
and texture—that makes your prints glow 
with life 

The true print connoisseur knows his print- 
ing papers, from Kodabromide A to Kodak 
Opal Z—and he matches the picture idea, 
subject matter, and paper type with scrupu- 
lous care 

Kodak makes an amazing variety of sensi- 
tized papers—but the stock clerk's headache 
is the print-maker’s paradise. Among these 
Kodak papers, there’s a texture, stock tint, 
image tone, adaptability to special toning, 
and a printing speed, size, and weight to fit 
your every need. Let us review, briefly, the 
favorite papers. 


Kodabromide Paper 


This high-speed, high-quality, high-latitude 
chlorobromide enlarging paper is the rank- 
ing favorite—easy to manage, and available 
in five evenly spaced contrast grades to fit 
the scale of almost any negative. The favorite 
salon types are E (white, fine grained, lustre), 
G (cream white, fine grained, lustre), and P 
(old ivory, fine grained, lustre). ‘Fine 
grained” denotes a delicately pebbled tex- 
ture which subdues graininess in high-ratio 
enlargements from small negatives—yet does 


DARKROOM” OR “PHOTO-LABY? 


Amateur Photography Needs 

a Better Word For The Place 
Where Fine Creative Work Is Done 
—What Do You Suggest? 


PHOTO-ENTHUSIASTS need a new word to 
replace ‘‘darkroom’’—a new word that sug- 
gests some of the satisfactions and rewards of 
darkroom activity 

The old word is out of date; the modern 
rooms have light-colored walls and are pleas- 


antly flooded with safe light, except when 
you're handling panchromatic film. 

‘Photo-lab’ may be a trifle better—but 
it sounds technical to beginners. ‘‘Processing 
room” is a cold term; it doesn't even suggest 
the pleasure of print-making, or the delight 
of seeing a sparkling negative emerge from 
the hypo. ‘““Workroom’’ makes it all sound 
like labor—when every devotee knows it's 
fun 

Think of a better word—suggest it to the 
editor of your favorite photo magazine—and 
you may make a genuine contribution to the 
progress of amateur photography. 


not break down the effect of fine detail 
‘Lustre’ identifies a pleasing surface sparkle 
-—just enough to lend life to the print surface, 
but not so insistent as to impair visibility of 
the image. 

Among these papers, the three stock tints 
give you a primary basis for selection. The 
rich ivory tint is your natural choice for 
scenes which suggest or include firelight, 
candlelight, or lamplight... for character 
studies and strongly masculine portrait stud- 
ies... and wherever you desire an effect of 
extreme warmth or a feeling of mellow an- 
tiquity. Pure white, at the opposite end of 
the tint scale, is the apt choice for seascapes, 
snow scenes, and other cool, high-key sub- 
jects—as well as full-scale subjects which 
require brilliant white, cool neutral grays, 
and rich cold blacks in the print. 

Kodabromide Paper N (white, smooth, 
lustre) is a favored exhibition paper for sub- 
jects rich in fine detail and delicate in grada- 
tion. 


Kodak Platino Paper 


This high-speed enlarging paper has won 
wide popularity because of the moderately 
warm image tone it yields upon develop- 
ment. It comes in Contrasts 1, 2, and 3 
—for normal and flat negatives—and sur- 
face types P (2 and 3 only), F, G, and Y 
(cream white, silk, lustre). The sparkling, 
silky texture of this last type enhances some 
portraits, still-life studies, and snow or 
water scenes. 


Kodak Opal Paper 


This moderate-speed chlorobromide en- 
larging paper is definitely for the expert— 
and rich in promise for those who take the 
pains to master it. It yields a warm image 
upon development, and is notable for the ex- 
treme delicacy of its gradation, and for the 
clean separation and luminous transparency 
of the image tones. There is but one contrast 
—for normal negatives—with a choice of 
ten tint-texture types, including such luxuri- 
ous surfaces as suede matte, tapestry, and 
fine grained high lustre. No other paper 
offers so wide a range of choice for the dis- 
criminating user 





MODERNIZATION ISSUE 


@ Kodak Enameled or Hard 
Rubber Trays are standard— 
in a wide range of sizes 


HERE’S A BASIC 
DARKROOM PLAN 


Small safelight over sink; 

timer on shelf above. 

Kodak Automatic Tray 
Siphon clips on wash tray 
—keeps fresh water cir- 
culating—drains out into 


7% 














Your new Kodak 








Fiurolite Enlarger 
goes here. Its light- 
tight cabinet base is 
17 inches wide, 21'4 


inches deep. 


te 


Kodak Electric Time Con- 
trol (below) for accuracy 
in printing exposures. 


Kodak Utility Footswitch 
(above) keeps both hands 
free for dodging operations. 


Planning Notes 


BASIC PLAN is 6x8 feet (each square is 12 
inches)... Plan condenses easily to 5x7; 
shape can be varied... A dry basement is 
the best location (attics tend to be too warm 
in summer, cold in winter) ... Walls can be 
of thin wallboard on light wood frames... 
Don't try to use curtains; they catch dust... 
Paint or asphalt-tile the floor Use the 
largest flat-rim sink you can afford; put a 


KODAK AN 
GREAT NEW 


THEY'RE modern as tomorrow, these Kodak 
Enlargers—free of all ties with tradition or 
precedent—a designer's delight and a print- 
maker's dream. 

These are the first cold-light enlargers 
with an instant-on, instant-off light source 

. the first enlargers with an illumination 
system based on the principle of the ‘‘inte- 
grating sphere” ... the first to achieve the 
brilliance and speed of condenser-type en- 
largers without the disadvantages of con- 
densers. 

The Kodak Hobbyist Enlarger (next page) 
is a basic instrument—simple, sturdy, ef- 





sink corner. 
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Kodak Senior 
No. 5 (ample size 
11x14 salon prints) 
under counter when 
in use. 























anand 


Contact printer (Kodak 


j 
) Home Printer) fits in here 
i 


frame of l-inch slats in it as a base for tanks 
and trays... Buy trays at least one size 
larger than you think you will need.. 

Linoleum, coved up at rear, makes the best 
counter top . . . Provide on-edge storage be- 
low sink for extra trays and ferrotype plates 
... Plan at least one electric outlet on each 
wall Forced ventilation is not imperative; 
just leave the door open when you step out 


MES TWO 
LARGERS 


ficient, budget-priced at only $47.50 with a 
Kodak Enlarging Ektanon {/6.3 Lens.* 
The Kodak Flurolite Enlarger (at right, and 
on next page) is a connoisseur’s choice, with 
every facility for printing control . . . lens in- 
terchange and ample bellows for everything 
from reductions to blowups... tilting and 
rotating carrier for distortion control 
simultaneous two-hand manipulation of fo- 
cusing and magnification, rivaling the speed 
of auto-focusing but without its cost 
heavy column and double trapezoidal bracket 


(Continued on next page) 


“Prices in this Kodok Bulletin include Federal Tax wherever applicable. 


P All- 
Bic Metal Printer Mode! 3 or Kodak 





\ terse indirect safelight (Kodak 


Utility Sefelight Lamp, Model C) 
floods room with comfortable, 
safe working light 


for a rest or a smoke. . . If possible, provide 
a mixing faucet for hot and cold water—and 
keep the bib at Jeast 15 inches above the 
sink bottom ... Counters need be no wider 
than 24 inches Underneath, provide 
cheesecloth stretchers for drying prints, or 
space for Kodak Blotter Rolls . .. Remember 
that workability is more important than 
fancy finish 





Trimmer 
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BULLETIN 
(Continued from preceding page) Low, compact lamphouse is light- 

tight, perfect for color, always cool. 
for extreme rigidity and freedom from vi- 
bration large, easy-to-grasp hand 
controls head swing which, with 
rotating negative carrier, lets you 
place any part of the image at any 
position on the easel and 
even a capacious lighttigat cabi- 
net built into the base. Yet the 
price, less lens, is only $112.50 

There's value in every inch of this 
great new enlarger. Construction details 
on this page; key advantages on next page 


Negative carrier fits with light- 
tight seal; no side leakage 


Round neoprene bellows is neat, efficient, long-lived; 
has ring-shaped internal light baffles 


Lenses interchange readily; full com- 

plement of Kodak Enlarging Ektar and Filter can rack up 

Kodak Enlarging Ektanon Lenses is snugly to any of the 

available interchangeable lens- 
es; no light leak 


Lens bracket has long sliding surface 
seating firmly on bar frames; focusing 


Strong chrome-plated 
is smooth and precise 


steel trapezoidal frames 
give maximum rigidity 
and freedom from vibra- 


Micro-elevation adjustment moves head up or tion 


down at the touch of a finger tip; permits very ac- 
curate setting. (Knob above on column merely locks 
head in place; is not used for focusing.) 





Bracket can be rotated on column for 
projecting blowups to floor. 


Negative carrier opens when edge is pinched, 
for easy insertion of negative or transparency 
Full choice of carriers, from 35mm. (24x36mm.) 
to 2'4x3'4 inches. Note fluted rim on carrier, for 

easy rotation when in enlarger. 


For color work as well as black- 
and-white, choose Kodak Enlarg- 
ing Ektar Lenses f/4.5, 2-, 3-, or 
4-inch. For fine black-and-white 
work, Kodak Enlarging Ektanon 
Lenses f/4.5. All are Lumenized 
for finer print quality, improved 

Accessory roll-fllm cups attach contrast, cleaner tonal separation. 
to and rotate with carrier $22.50 to $56 


Lighttight cabinet base is 17 inches 
wide, 21'\4 deep, 5 high; front has 
spring-closing safety door 








Rigid tubular steel column. 


Spring counterbalance makes 
head smoothly adjustable. 


Ring-shaped fluorescent lamp in 
average use will yield more than 
10,000 actuations. 


Negative carrier rotates at the 
touch of a finger; is held firm by 
lamphouse. 


Negative carrier platform tilts 
through 12 degrees; locks firmly at 
any setting; has zero index. 


Positive lock keeps 
enlarging head at 
selected height 


p——— Control! knobs are large, 
deeply fluted, easy to 
find and use. 


Self-coiling power cable has 
all connections factory-made; 
leakage reactance tnonsform- 
er to actuate lamp is built 
into enlarger base. 





Lensboard provides quick in- 
sertion and release of Kodak 
enlarging lenses. 


Hand switch in extension 
cord (not shown) operates 
lamp. Action is instantane- 
ous; no shutter is needed on 
lens of this cold-light enlarger 


Column extends full depth of 
cabinet base and is rigidly 
supported at both bottom and 
top of base unit. A single set 
screw holds it firm, and per- 
mits swift disassembly when 
necessary. 





of the Kodak Murolte Enlarger 





Most unusual of the Kodak Flurolite Enlarger's many 
unique features is the illuminating system. In creating the 
lamph , Kodak designers adapted the principle of the 
“integrating sphere" —a laboratory lamp-testing instru- 
ment which produces perfectly uniform illumination on a 
reflecting surface. A new fluorescent lamp is used—ring- 
shaped, with spectral characteristics suited to photographic 
work both in black-and-white and color. The net result (see 





cross section at left) is a cool, high-efficiency system . . . 
using reflected light only . . . with no “hot spot"’ whatever 
... drawing only 22 watts ... yet equal in printing speed 
to a condenser system with a 150-watt incandescent photo- 
enlarger lamp! Good contrast for focusing, too. 





—And It’s More Than Just An Enlarger 


THE Kodak Flurolite Enlarger is not only the 
most modern, best-designed enlarger you've 
ever seen—it's also the nucleus of a com- 
plete photographic system 

With accessories, it becomes an efficient 
2'4x3!4 view camera with rotating back 
a 35mm. view camera for color-slide and 
black-and-white work, with the advantage of 
lens interchange and liberal bellows exten- 
sion...a copying camera...a slide-mak- 
ing camera (with ample facility for enlarging, 
reducing, cropping, and correcting origi- 
nals)...a microfilm camera...a_ photo- 
micrographic and laboratory camera...a 
clinical view camera... a cine titling stand 
These ‘‘bonus’’ uses place the Kodak Fluro- 
lite Enlarger in a class by itself. 

Pictured here is the 2!4x3!4 view camera 
adaptation, utilizing the accessory Kodak 
Flurolite Camera Bed and Kodak Flurolite 
Camera Back Adapter. Your Kodak dealer 
has a comprehensive booklet which cov- 


ers the other accessories for this unique 
photographic instrument—copying lights, 
35mm. film adapter, and others. You should 
know the setup thoroughly—because it holds 
rich promise for your photographic future 


With a Kodak Flurolite, you have tomorrow’s enlarger—today. 





Completely indirect illumination system 
first enlarger system ever designed 
C on the “integrating sphere" principle 


The enlarging lens never “sees” the 
lamp 


Virtually perfect uniformity of illumina- 
tion, from corner to corner of every nega- 
tive, large or small 


| 


Printing contrast comparable to that of 
@ condenser enlarger— without the dis- 
ges of d in 

high visual brilliance for easy focus- 
ing and printing speed typical of 
condenser-type enlargers 





Instant-on, instant-off fluorescent lamp 

Accurate exposure contro! without 
shutters @ perfected cold-light source, 
accurately color-balanced for color 
separation work with normal tricolor 
filters 


Sen 
A 


Prompt lens interchange . with bel- 
lows extension sufficient for a wide 
choice of focal lengths. 


Negative carrier with full-circle rotation 
image can be rotated to any angle 
without moving the paper easel 


OF 


Tilting negative-carrier platform With 
rotating carrier, it permits the fullest 
degree of distortion contro! 


~ 


Wi 


Swinging head, full-circle Combined 
with rotating negative carrier, it permits 
projection of any part of the negative to 
any desired point on the easel or to 
the floor, for big blowups 


Simultaneous twe-hand contro! of fo- 
cusing and magnification no stop- 
ping to lock the head in position before 
focusing no trial-and-error delays 
Speed and convenience comparable to 
aute-focusing, with no complex mech- 
anism to get out of order 


ofie 
eoovcbiliitn 


Extreme steadiness and rigidity re- 
sulting from the combination of a light- 
weight head, a sturdy steel column, and 
a deep, rigid paper-cabinet base 


All electrical connections safely and 

permanently made by tie manufacturer 
Enlarger assembles quickly, tokes 

down quickly for moving or storage 


in | 


And it's a beautiful bit of modern design a hand- 





0% vtihty— 
That's The “Hobbyist” 


THE new Kodak Hobbyist Enlarger, at lett, 
has exactly the same illumination system as 
the Kodak Flurolite Enlarger—the same high- 
efficiency cool fluorescent lamp, the same 
scientifically designed ‘integrating sphere’’ 
lamphouse. 


Yet the price of the Kodak 
Hobbyist Enlarger, complete with 
89mm. Kodak Enlarging Ektanon 
f/6.3 Lens, is only $47.50! 


This enlarger is 100‘; utility—from the 
baseboard up. All effort has been concen- 
trated on operating performance. The design 
is clean and modern, with attractive finish 
but no fancy trim. And the result is a basic 
enlarger which offers maximum return for 
every penny you put into it 

Baseboard of the Kodak Hobbyist Enlarger 


some, efficient unit you're proud to see in your 
darkroom as well as a versatile, adaptable unit 
for mony practical photographic applications outside 
of the darkroom 


is sturdy five-ply laminated wood. The col- 
umn, a square aluminum tube of great rigid- 
ity, is inclined forward. The head support 
bracket dispenses entirely with locking and 
elevating knobs, in favor of an ingenious 
tension-grip design. Squeeze the bracket 
lightly between thumb and forefinger, and 
the head can be slid up or down smoothly as 
velvet; release the pressure, and the head is 
instantly, automatically locked in place 

The enlarger accommodates any negative 
size up to 2!4x3!4, and you can make en- 
largements up to 7 diameters on the base- 
board. The negative carrier rotates as in the 
Kodak Flurolite Enlarger, for easy image 
alignment. The lens, especially computed 
for high definition in black-and-white en- 
larging, has click stops for easy adjustment 
without looking at the f/scale. A handy push- 
button starting box controls the lamp; you 
place it at any convenient position alongside 


(Continued on next page) 
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(Continued from preceding page) 


the baseboard. Glassless negative carriers 
are available in every popular size from 
35mm. (24x36mm.) to 2'ix3'4; these are 
the same carriers as for the ‘‘Flurolite,"’ and 
rotate in the same manner 

If you lack a permanent darkroom, the 
Kodak Hobbyist Enlarger has an additional 
plus” feature for you—the convenience of a 
take-down enlarger without extra cost for a 
arrying case. The packing carton measures 
about 35x13x7 inches, and has its own 
arrying handle; the enlarger disassembles 
quickly and tucks away neatly. And, with the 
arton, it weighs only about 17 pounds 


Are Your Sal 


NSAFE LIGHT is a quick and sure way to 
ruin print quality. If your safelights are 
old and faded cracked too close to 
the working area or fitted with lamps of 
higher-than-recommended wattage. .. you're 
probably suffering a quality loss on every 
print you make 
If your safelights are damaged or obsolete, 
change over now to the new Wratten Series 
of Kodak Safelight Filters. They're better in 
every respect than old-type filters better 
in construction, safety of filtering, and visual 
transmission 
Safelight fog is tricky, and often difficult 
to detect. It's aggravated with some papers 
simply because they're good papers 
Kodabromide Paper, for example, has a 
special sensitizing which yields both high 


Good negatives are the first basis for print quality. To help you produce such 
negatives —accurately timed in development for the contrast you want—there's 


a new Kodak Developing Dataguide (at left). It's an easy-to-use dial calculator, 
handy when you're developing Kodak roll, pack, or sheet films (or Kodak plates) 
in tank or tray. Covers various combinations of film and developer, within a 
permissible temperature range. 50 cents 


Enlargement exposure will be “right on the nose" when 
you use a Kodak Projection Print Scale (right) to make 


your test prints. Device is simply laid over the test print 
and exposure made through it; best segment of test print 
then indicates correct exposure time. $1.34. For other Kodak 
aids to print quality, read the discussion below. 


It's a matter of self-discipline . . . 


PRINT OUALIT ie plus the right tools 


LIKE feminine beauty print quality is easy 


to recognize—but hard to define in words 
Primarily, it is dependent on tonal scale— 
rch shadow tones, transparent and cleanly 
separated middle tones, and clear crisp 
highlights without fog or veiling 
Such quality is achieved from the follow 
ing essential ingredients 
1. A good negative, and an enlarger with 
a lens designed for enlarging—preferably a 
Lumenized lens 
Good materials—a good paper, and a 
jeveloper designed for that paper 
3. Good processing aids—an accurate 
thermometer, a reliable timing device, and a 
iependable exposure-test device such as the 
Kodak Projection Print Scale 
4. Good technique and self-discipline 
Good technique,’ basically, means that 
the developer should be mixed fresh to the 
orrect strength and used at the correct 
temperature; that the test prints should be 
developed the tull time recommended for 
the particular paper; that the print expo 
sure should be exactly what the test strip 
indicates; and that the print should be prox 
essed exactly as was the test strip—in the 
same developer, for the same time, at the 
same temperature 
Self-discipline means adherence to good 
technique—no matter how it hurts. If you 
jevelop test strips hurriedly if you over 
expose prints and jerk them from the de 





veloper too soon if you undertime the 
exposure and then force development past 
the fogging point you may get usable 
prints, but they won't have the crisp, spar- 
kling quality that wins universal praise 

All Kodak processing equipment, papers, 
and chemical preparations fit into a rational 
system—pre-planned to assure your suc- 
cess if you use them properly. For Koda- 
bromide Paper, the correct developer is 
Kodak Dektol; for Kodak Opal, Platino, and 
similar warm-tone papers, Kodak Selectol 
Developer is correct. Kodak Acid Fixer is 
accurately prepared for fixing and harden- 
ing in one operation. Kodak Indicator Stop 
Bath, for use between development and 
fixation, not only halts development promptly 
—but also signals exhaustion by change of 
color 

Kodak thermometers are reliable, whether 
you use the 45-cent Kodak Darkroom Ther- 
mometer, the handy clip-on Kodak Tank 
and Tray Thermometer at $1.85, or the high- 
utility Kodak Stirring Rod Thermometer at 
$2.50. Each is specifically made for photo- 
graphic use—for accuracy, and easy reading 
under darkroom safelights 

Kodak Timers are famed for their pre- 
cision. To control enlarging and printing 
exposures, choose the $13.50 Kodak Electric 
Time Control; for direct reading and stop- 
watch timing of development, choose the 
Kodak Timer with Tilting Base—$7.50. 


Nights Really Sale? 


This is the large, indirect-type Kodak Utility 
Safelight, Model C. it is supplied with a 
10x 12-inch Series OA Filter. With chains for 
ceiling hanging, $13.42; for wall bracket, 
add $1.85. 


speed and high quality—when it’s developed 
under safe light. But if the light is unsafe, it 
may affect highlight quality even when no 
fog is detectable in the print margins 
The combination of highlight exposure from 
the enlarger plus fog from the unsafe safe- 
light is sometimes enough to add up to a 
faint veiling just enough to take away 
the clean, sparkling quality that distinguishes 
a fine print. 

The cure is simple. Use safe light 

Filters in the new Wratten Series bear the 
same designations as older filters—but are 
quite different. Except for the No. 7 (intra- 
red), the new filters are single sheets of 
glass, coated with dyed gelatin of correct 
spectrophotometric characteristics, and Ten- 
ite-dipped for surface protection from wet- 
ting and vapor 

Types include Series OA, for papers; 1, for 
color-blind plates and films; 2, for orthochro- 
matic plates and films; 3, for panchromatic 
materials 

Incidentally, when you replace your safe- 
light filters, give serious consideration to a 
large indirect-type ceiling safelight for gen- 
eral darkroom illumination. No other device 
will add so much to your operating comfort 


Dependable reference material is as important as 
any other darkroom aid. Standard manual for the 
serious worker is the Kodak Reference Handbook, 
above. It's a sturdy multo-ring binder containing 
the seven basic Kodak Data Books—each of which 
can be replaced individually and at small cost 
when a new edition appears. Price of the Hand- 
book, $3.50. It includes the Data Books on Proc- 
essing and Formulas, Papers, Films, and others 








(Items are more or less in order or priority; 
“must”’ items first, desirable additions later 
Chances are your budget won't cover 
everything you'd like to have—so retain 
the list for later reference. Items marked * 
are discussed or pictured elsewhere in this 


Kodak Bulletin.) 


Kodak Enameled Trays,* heavy porce- 
lain enamel on steel, ten sizes from 4x6 
to 23x28 inches, 83 cents to $16.30; or 
Kodak Hard Rubber Trays, seven sizes 
from 4x6 to 20x24 inches, 35 cents to 
$14 
Kodak Flurolite Enlarger,* $112.50, or 
Kodak Hobbyist Enlarger,* $47.50 
}) Kodabromide, Kodak Opal, or Kodak 
Platino Paper,” wide range of sizes 
standard salon print size is 11x14 inches 
Kodak Dektol Developer,* for cool-tone 
papers such as Kodabromide; package 
to make 1 gallon of stock solution (3 
gallons of working solution), 70 cents 
Kodak Selectol Developer,* for warm- 
tone papers such as Kodak Opal or 
Kodak Platino, package to make 2 gal- 
lons of working solution, 50 cents 
Kodak Acid Fixer,* package to make 1 
gallon, 50 cents 
Kodak Indicator Stop Bath, 16 oz., $1.00 
Kodak Darkroom Apron, black viny] 
plastic, to protect your clothing. Two 
sizes: medium, $2.25; large, $3 
Kodak Darkroom Thermometer,” 45 
cents; or Kodak Tank and Tray Ther- 
mometer, $1.85; or Kodak Stirring Rod 
Thermometer, a very useful unit, $2.50 
A Kodak Safelight Lamp;* wide choice 
of types, from 99 cents to $13.42. Best to 
have two; one over working area, the 
other at ceiling for general room light 


PROPERLY fixed and thoroughly washed, a 
black-and-white print image is as permanent 
as the print paper itself. But ‘‘proper’’ means 
more than a long soak in the hypo, followed 
by a hasty dousing in two or three changes 
of water 

Long fixation is not only unnecessary but 
actually harmful. A good fixing bath (such as 
Kodak Acid Fixer) works promptly, espe- 
cially on print emulsions. Too-long fixing 
tends to bleach the image and “‘set’’ the by- 
products of fixation in the paper fibres 

Fix for exactly the recommended time, in a 
live, tested bath. Don't overwork your hypo 
and acid stop bath; and test them from time 
to time with a Kodak Testing Outfit. The out- 
fit costs only $1.25, and can save many times 
that amount in printing paper 

Transfer your prints promptly from the 
fixing bath into circulating water. The best 
setup at moderate cost is a Kodak Automatic 
Tray Siphon clipped to a large tray, and 
draining into another tray or a sink fitted 
with a Kodak Washing Assembly. Use the 


] Kodak Graduates, wide choice of sizes 
25 cents to $3 

] Kodak Combination Funnel, for pouring 
all solutions, 85 cents 

() Kodak Automatic Tray Siphon," to as- 

sure thorough washing of prints, $5.25; 
Kodak Washing Assembly, converts any 
sink into a print washer, $2.25 

) Kodak Timer With Tilting Base,* for ac- 
curate control of developing and fixing 
time, $7.50 
Kodak Electric Time Control,* for pre 
cise, repeatable timing of exposures in 
contact printing or enlarging, $13.50 
Kodak Home Printer,* for efficient pro- 
duction of contact prints, $12.50 
Kodak All-Metal Printer Model 3,* a su- 
perior contact printer for negatives up 
to 4x5 with numerous technical re- 
finements, $22.50 

(1) Kodak Utility Footswitch,* sturdy micro- 

switch unit which frees both hands dur- 
ing enlarging or contact-printing expo- 
sures; considered essential by many 
experts; $10.00 

} Kodak Photo Blotter Roll, for efficient 


lower tray or sink for a preliminary wash 
then transfer the print to the upper tray for 
the final wash. This gives better washing 
with less water 


Kodak Automatic Tray Siphon attaches to a fau- 
cet; converts any tray into on efficient circulating 


print washer 





The 


Kodak 


BULLETIN 











drying of non-glossy prints; made of se- 
lected photo-safe blotting paper with 
corrugated card backing to assure good 
ventilation, $2.75 

Kodak Ferrotype Plates, for mirror-like 
gloss on glossy-paper prints; sizes 10x14 
to 18x24 inches; 70 cents to $2.15 
Kodak Print Rollers for pressing glossy 
prints into contact with ferrotype plates 
several types, 70 cents to $21.50 

Kodak Negative Files; sizes available for 
miniature negatives and others up to 
5x7, $2.25 to $3.25. These are well- 
bound books of transparent numbered 
envelopes, with index pages 
basis for an orderly, reliable file 


perfect 


Kodak Senior Trimmer No. 5.* Metal 
frame, solid hardwood bed grooved in 

-inch squares for accurate print align 
ment, keen blade of high-quality steel 
Ample for 11x14 prints. $12.00 


BASIC PROBLEM: 


How to own an efficient 
contact printer without 
taking too much out of 


the enlarger budget. 


BASIC SOLUTION: 
A Kodak Home Printer. 


THIS attractive all-metal printer (see cut) is 
only $12.50—yet it serves every amateur 
contact-printing need. Briefly, it accepts 
negatives up to 4x5'. inches paper uf 
to 5x7 provides for strip printing of 
35mm. and larger roll-film negatives 
has four independent masking and center 
ing guides, with easy-to-read scales on two 
paper-locating guides for 
wider margins 


'4-inch or 
an even-pressure platen 
lined with foam rubber and a printing 
light switch which operates automatically 
upon closing the platen. A 7!.-watt ruby 
light provides safe working illumi 

nation; a 10-watt frosted lamp (not é 
included) furnishes printing light 4 
It's an outstanding value at 

a very reasonable price 





Popular Photography’s 
Traveling Salons 


5 pew Salons are comprised of top 
prize-winning prints from the Popu 
=~ LAR PHOTOGRAPHY Contests. Representing 

some of the finest examples of contem 

. : —— porary photography, the subject-matter 


ranges from the dramatic and human in 

terest to serene landscapes. Salons are 

available to clubs, libraries, stores, and 

other organizations that are open to the 

public. While our schedules are current 

Here's another of Popko’'s inimitable photographic puzzles, guaranteed ly filled, we will be glad to send you 
to amuse, if not confuse you 


Sharpen up a pencil, summon your wits, more information and place you on the 
and hit the deck. Place a check mark in the square before the answer you 


waiting list to receive one of the Salons 
re) is st } » rig . when + > fi . . » 122 
feel is most like the right one, and when you've finished, turn to page 122 at the earliest possible opportunity 
To score your Please write: Traveling Salon Dept. 


good, two right is good to excel PopuLaR PHOTOGRAPHY, 185 N. Wabash 
lent and knowing all three answers puts you at the head of your class Ave., Chicago 1, Il 


January 7-2 


to learn the correct ones. We hope yours and those match 
work—one right is just above average to 


A “halftone screen” might not be found in a chorus girl's dressing room, but 


in an engraver's studio it is used to 


ward off mosquitoes 
and flies 
re-photograph a mov * bf 
ing background in ss 
process photography 


sift impurities out of 
chemicals 


make negatives torre 


production purposes 


reproduce counterfeit 


currency 


1] Does “latent image’ mean the different subconscious viewpoints of the ) Va gton—Sn an Enstitutios 
photographer and the client? Certainly not, for ‘latent image is t t > . eun [ 


February 11-25 
react 


|. the portrait of that client who de 
manded no retouching, then re 
fused the picture 


the undeveloped picture on the 
film or paper 


the split-field view in a range 
finder 

the inverted picture appearing 
in @ plate-back groundglass Library 

rm t I Salon 
that fleeting glimpse of your pay i | i odor 3 i ( Bet 
* ! ib e , eaion eb ral 

envelope as it goes from the . 
boss to the wife 


PSA ASKS FOR COLOR SLIDES FOR 
VETERAN HOSPITAL AID USE 
Amateur photographers and camera clubs 
are asked to contribute color slides to 


LI] Some may think that a reflex camera is used in reflex-copying.” We dark 


a veterans’ hospital aid project now be- 
room addicts should know that ‘reflex-copying’ is: 


ing conducted by the Photographic Soci 
4 ety of America. Under the direction of 

J '. & psychiatric term; reflex Karl A. Baumgaertel, San Francisco, 
nis aemien. ere slides in batches of 200 are sent three 

. times monthly to veterans’ hospitals 

reflection of the original throughout the country. They are exhib- 

print into the lens of a cam ited by projection, using screens and 

era with a mirror projectors donated by the American Red 
exposure of sensitized paper Cross To donate slides, and for 


infor- 
through the back 


mation, address Mr. Baumgaertel at 
3lst Ave., San Francisco 21, Calif.—fm 

4. photography employing po 

terized lignt SAFRANSKI OFFERS SEMINAR COURSE 
Pictorial journalism will be the subject 
of a seminar at the New School, New 
York City Kurt S. Safranski, noted 
lecturer-photographer, will conduct the 
course Beginning Feb. 10, the seminar 
will attempt to clarify some of the prob 
lems that have arisen in the use of pho 
tography in journalism.—W 
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5. a signal system used to 
cheat at college examina 
tions 





CAMERA 


FOUR MODELS 


4x5" 4x5” or 5x7” $6950 
less lens 
4 5 D EN LARGER 4x5” camera with sliding 


carriage back (2 exposures 
on 4x5” film) 


5x7’’ camera with sliding 
Diffusion type enlarger with a new, carriage back (2 exposures 9950 
highly efficient light equalizer system on 5x7” film) Less Lens 
Nothing on the market like it at anywhere near the price 
cuts exposure time in half! Especially A new camera, designed and made especially for home or 


TRADE Mm MARK REMBRANDT 
SoiaP yy PORTRAIT . 


that gives twice the illumination 


Studio portraits, with all the features you want—-solid front; 
designed for the photographer who extra large 6x6 lensboord to toke large portrait lenses 
rising, swinging, tilting back; red bellows, up to 15° exten 
trom his negatives—ond who knows sion; natural mohogany finish Install a 234" 


insists on the best possible prints 
opening 
only he con moke these prints. For ; Packard Shutter with a simple operation—then just change 
lenses Perfect with the B&J Studio Stand. Less lens. 
horizontal or vertical projection 
prints up to photomural size. Bellows 
extends up to 13°’, takes lenses from 
71, Simple, precision focus 
ing that stays put. Double extension 
bellows, interchangeable lensboard, 
dustless megative carrier, oversize 
patented non-actinic baseboard 
many other exclusive features. The 
$ 50 perfect companion for the B&J 
Speed Press Camera 
Less Lens 


Fed Ex Tox $12.09 
For 4x5 negs. or smalier 


. BsuJ tite 4x5" 
SPEED PRESS | PHOTO 
CAMERA 


_ 7” EQUIPMENT 
pip dns Base fh co YOU CAN BUY 


camera made For fast-action, 
table tops, portraits, etc. With 24 
important features lightweight, 
sturdy—your basic camera Less 
lens and flash gun. 


PRICE : $69.50 


Compare CIRO-FLEX 


with REFLEX CAMERAS 
STUDIO STAND selling for over twice as much 


All the feotures, all the fine construction of the finest 
reflex cameras—all-metal electrically-welded; eye-level 
sports finder, focusin magnifier, depth of field scale 

Portable type, with new leverfriction » 9 9 


lock Designed for men who know PRICE ls = $76.50 to $148.75 


cameras' Set it up, raise of lower 





it, then lock st—all in seconds. Makes 


@ studio camera of your B&J Spced WRITE FOR NEW B & J 


Press ' weight urable nacludes 
a ca a @ MiD-WINTER CATALOG—FREE! 
PRICE + s:0.06 mo. 1 


— ee ee eee ee ee ee ee eee ee 
Fed. Ex. Tax $5.60 Please send me the new 53rd annual B&J | 
catalog as soon as it’s completed 
to know all about the many 
in this big photographic book 


| wont 
new items 


1897 


1950 Nome 
Burke « James, Inc. 
FINE PHOTOGRAPHIC EQUIPMENT FOR OVER 53 YEARS 
3218 Wabash Ave.,Chicago 4, Ill. USA 


Address 


Occupation 


February, 1950 


iJ 
~ 





HOW LONG AGO DID 


*HERE 


or 


hotogr 


Nobody 


3” 42.7 Telephoto 

Cine Lens for 8mm 

cameras $54.00 pe ve 
3” 12.8 Telephoto m4 
Cine Lens for 16mm photog: 
comeras $82.50 '” 


SPeues 


39 West 60th Street, New York 23, N. Y. 


nhotogr: 
incompre 


- 


a 


hiteen 


PHOTOGRAPHY BEGIN? 


is an interesting 


ullar mis 
sient 


mental atti raphy 


which The 
wcomers to 


1 pec 


prev 


How 


principle 


about the 


involved 
1843; the 


conception 
among 
togray hy 


anastigmat 
were 


lens? 
understood 
achievement had 
e of suitable gla 
know fir nastigmatic 
while before in 1890 Those first 
they ground to good 
1 his who |} 
is it a century tell you 
pe the Diaphragm-type shutters 
photography up t made in 1887. The 
ck st had been devised 
pli s made 


ne\ 


in any generat 


they 


ion 


to 
tography s 
ytograp a 


short 
True 


ifactur se 
lenses came 
anastigmats 
formulas, 


Protar 


out 

were 
seem to too, as anyone 
lerre reveale¢ process 


a Dagor 


las used or can 
or 

guerreoty ana wet were 
only focal plane 
1882 
until 


camera 


first 
shutter 


irs t and has 
nic 


ays these 
feel this way 

because I 
when I took 


I way 


taken 
thing 


in but w 
1888 


had 


as 
The 


been 


not 
commer! 


clally 
of 


re 
s, but many flecting type 


sug 
had 

up 

although 


the 


photog 


ex 


1i0u 


nty years contact 
box cameras and filn 
n done 


inting 


my 
ich 
ph 
becoming 

It is 
disillu 


omenon Nas 


for mt 
the 
just 

photography 


of that 


erved enomenon 


other ac 
pal 
vhen the sionment 
tre 
photo 
statement 


her been 
upon 
The 

have 


who 


in the 
best 


seen was by 


said In one con 


a generation 
it 
Was any 
that they 
taking | i 
about 1 
been 


st amateurs 
hen 
time 

mentioned 
1886, in x2 How old 


was taken 


is photography? This picture 
n 1916, when Pease felt he had 
discovered a hobby that was almost new 


ested 
strictly a recent twin lens form in 
t camera \ 


rr given me 


popular for 
other 
puncture I 

ra i 


eal 


1861 
1864 


was made 

The single 
! red in practical form 
took 21, 1d when combined with the 
popular in tl 1 pretty 
xes is 


and 


In the 
lens 
1884, 
focal-plane 
much 
had 


In 
years ago 

1Z¢ 
refl 


' ieved 


not 1900 


preser 


quite 


its 
become 
| 

KR 


1891 


ack to 1889, with day 
psa loti 
scovered 1873, and 
after 1900. In 1890 
did their research on 
hotographic emulsions, 
scientific 


vas di in 
panchromatl 


Hurte 
the 


s00n 
Driffield 
itivity 


n 


ally 
their 
of the 
served 


deter 
peeds, and ga 


istic 


ve names 


photo 
as the 
sin 
a bit 


curve 
which has 

speed systems 
back 
ed as CC. 
1888 


It 
onnection to quote 


the 


advisable 


ce 
toc 


dates 
was us 


r in 


ie 
to 
and some 

itht 
ot 


so that 
burns 
Except 
ye 114) 
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DELTA S= 


£ GALLS EVERYBODY 
+ SWEETHEART! 


FREE! FREE! FREE! 
ONE ROLL ON 8MM OR 16MM FILM 


» will send you 


wn 


2 WWNN——eWONNYOW 


00 
oO 


Buss 


NN NNNGU SO 
VuUVAwVoU 


All prices include processing and return poste 


- SAVE 


100 FT. *] 10 


Never Has Anyone Given So Much For So Little. 


5/2028 $4.95 


. 


. 


- 200 Ft. $1.95 400 Ft. $3.75 


Whichever is available at time of shipmen* 
BULK FILM COMBINATION 
URPLI Ss oi 7 3 
6.63 
60 
$14.66 
OUR PRICE ®% Mr” O05 
° 
PRINT YOUR OWN 
TRANSPARENCIES 





KODAK CONTACT 
TRANSPARENCY FILM 
10°x10 


£1336 Trone $s eo 


eight 5 Ib 


ANSCO SUPER PAN PRESS 


620 == 2" 


per DOZEN 
SAVE 50% IN PAPER COSTS 
PORTRAYA ENLARGING PAPER 








* QUANTITY REG. PRICE OUR PRICE 

= « ; $ 4.95 
6.50 
11.00 


OVER $600 | 


| KODABROMIDE 


20X21 


¢ KODABROMIDE 20x24 E-3 S W SEMI-MATTE 
» Ant 2 for $11.50 
SB O5 $22.00 


& , $43.50 
+ for $85.00 


ght 17 Ibs enc 


Shipping w 

| 

ROLL FILM 
4 4 4a 


| GUARANTEED PERFECT—NOT WAR SURPLUS 





| 


een L 


620 
616 


| ‘ony $8.00 
| PANCHROMATIC—SO WESTON RATING 


WAREHOUSE SPECIALS 


ENLARGING PAPER 
KODABROMIDE 


HALOBROME 


CONTACT PAPER 


CUT FILM 


COLOR FILM 


6) $1.10 
1.95 
4.75 


t 2 7.95 
SAVE ON PAPER COSTS! 
50% OFF 





SUPPLY 


A jual'd 
an ALM 


D palais!) Linea) 


KODAK 7” F2.5 
AERO EKTAR 


BRAND NEW—FACTORY COATED 


yy 


iw, 


; 879 ha } 


Wai ie 
In Focusing Mount to 
Fit Your Camera sabeeeee $1 


Write f Bulletit Al 


6x9cm DOUBLE CUT 
FILM HOLDERS 





BUY NOW! »>=< 
# Bes 6 for only $6.25 


FOR THE MOVIE FAN [fe 


EMPTY 16MM MAGAZINES 





75< . = 
$8.00 
Shippin 


weieht 160 tbs 


Shipping weight 10 Ibs 


lémm BULK FILM 





690 THIRD AVENUE 
Dept. P-52, New York 17, N.Y 
Cable Address: DELTAPHOTO 





People who know 


Picture-taking 
and picture-making - 


raw so Stereo Realist 


THE CAMERA 


PUTS 3RD DIMEN 


Famous Movie Star 
H ld LI d Producer, Director uses 
arold Lloyd tio%s tests 


for his personal pleasure 


Says: | use it, | love it. It 
takes the most amazing pictures I've ever 


| own one 


seen 


STEREO l ( dd | N | cm 


THE CAMERA THAT SEES THE SAME 
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TOOLS & TECHNIQUES 


By NORMAN C. LIPTON 


A round-up of recent developments and significant trends 
Sapphire Lens Perfected. 
Rochestet 
excelient 


University of water need be 


scientists recently developed an and 


washed only half-an-hour, 
weight prints an 
with assurance of “perma 

Kodalk solution (many 
been 


double 
stead of two) 
The 2°‘ 


have 


hour (ir 
f/1.5 cine lens employing two 
Sapphire 

ts of dense flint glass. This disclosure old 
made by Robert E. Hopkins and 
O’Brien of the University’s Insti 

of Optics 

of the 
October 


elements and two ele nence 


sodium car 


ot 


pros using 


bonate part-ltor-part) 
ounces of Kodalk in 1 gallon of water. 
Kodak's tests indicate useful life for the 
Kodalk solution of 100 double-weight 


advantages I 


consists 


during the 
Optical 


annual meeting 
Society of America last 
offers the 

(which makes it al 
to scratching), 
index, and 


Sapphire ints per gallon of solution or 150 sin 


gleweis y way of comparison, they 
state that a proof print given the Kodalk 
treatment without further 
the atter two contributing substantially more stable than a print washed for 10 
plain circulating water. Both 
prints work 
with this treatment though caution is ad 


of extreme hardnes 
most imperviou high re 
fractive very low dispersion washing is 


to the sharpness and 


“quality” of the im 
Although artificial sap 


minutes in 


ages produced matte and glossy-surfaced 


phire costs more than glass, fewer sapphire 


elements are required to produce the de vised when 


other 


glossies are dryed by any 
than the Ko 
Additionally, the 
method makes the gelatin print surface 


more liable 


sired high 
elements is due to the 
polishing them rather 
that of the raw material itself 


only 


correction The relatively mechanical means 
cost of sapphire dak Glossprint Dryer 


expense of than 
Diamond to pick up wash water im 
atisfactory purities like 


covered It is interesting to an 


polishing rust and sediment, making 


inexpensive water-tap filter a 


t good 
note that the Zeiss people in Germany in investment 
tigated sapphire and eventually 


ym the 


Rave 


problem some 20 years ago 


Telephoto Movies at f/1.3! 
of ‘“‘impossible color 


A 16-mm reel 


subjects was 
Seventy-mm Combat Camera. The Army's 


screened before a recent meeting of the 
quest for an “ideal 


New York Section 
PSA, by Dr 
nation-wide 


combat camera seems 
to have ended with the 70-mm job devel 
oped by the J. A. Maurer Company of 
Long Island City, New York 


camera Is 


Technical Division o 
Frank G. Back to launch a 
demonstration 
his new Cine 

now the 
market scenes shown in the 
demonstration reel (all taken at 24 frames 
ballet 
regular 


program fo! 
Balowstar f/1.3 telephoto 
fastest of its kind on the 
Among the 


This “en 


sed miniature now under lens 


oing extensive tests 
Phot 
rerunner of a new type of civiliar 
Operated 


according to Na 


Dealer, and may possibly be 


per second) were ice 
illuminated by the 


verformers 
t t 1] t ; 
automatically ya show spot 
lights, professional ice hockey action un 
der the prevailing Madison Square Garden 


lighting, and 


motor, the Maurer camera makes 


exposures on one winding. Twenty 
2'4x254-inch negatives are produced ‘white way” street scene 


without the aid of re 
from 


loading of 70-mm perforated film exposed at night 


contained in a Leica-type ca flections or fill-in rain-soaked ot 


The Cine Bal- 
owstar has a focal length of 1l'2 
and may be 


The double-curtain 
hutter has 


focal-plane 
speeds from one-half to 1/1000 
with “T 


ind viewfinder 


snow-covered pavements 
inches 
used with most 16-mm cine 


econ and “B” as well. Coupled 


fields are cameras and a number of the 
ular “eights It 
16-mm image size 
oversize to 300 
by gloved hands. Lenses 

4-inch f/3.5, a 22-inch 

and 6-inch f/4.5 telephoto 
ynehronization is 


more po} 


ined in a sighting window 


magnifies the normal 
50 percent and 8-mn 
fulfill the 
manufacturer's claim that it makes color 
photography of 
indoor 


uction is particularly rugged and 


camera are percent and appears to 


circus, stage, and similar 


activity possible from the seat of 
At full opening, the f/1.3 
ine Balowstar admits more than 3! 
times as much light as “fast” {/2.5, 1 


based on a the spectator 
system which assures é. 
temperatures durir 


its potent miniature inch cine te lephoto lenses, and more than 
2 times as much as f/1.9 


enses of the 
Print Washing Expedited. The Kodak The Cine 


Research Laboratories recently put their 


high-speed 
same type 

Balowstar was 
sack ator of the 
a method for halvy vari-focal lens 


aesigned Dy 
fabulous Zoon 

approval on now used by more 
normal | 


50 percent of the television 
United State that 


ur It consists of rin Its seven-element 


print washing time stations in 
] 


number of shoot live 


professionals program 

desig (all yias 

I print minutes in running water 
the fixing bath and 


a2 Kodalk 


agitating con ) t nm I icture 


surfaces are coated) and immovable 

assembl\ 

using) are reminiscent 
which was 

normally ri li etail PSA § ion 

of the inch Balowstar 
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Make PERFECT Enlargements Like This 
WITHOUT AgSPECIAL DARKROOM 


~~ 


ee 





I, you're cramped for space (and 
who isn't) here's the ideal enlarger 
for you .. . a precision-built Federal 
Store-Away that folds compactly 
into a case no bigger than an over- 
night bag. 

With the Federal Sfore-Away you 
don't need a permanent dark room 
Your kitchen or 
fine. 


bathroom will do 


sets up in a jiffy . . . folds down 
just as fast when you're through. 

Compare the Federal Sfore-Away 
with other enlargers costing twice 
as much. See it at your favorite 
photo dealer. 

Illustrated: Federal Store-Away 
Junior Model 269 for negatives up 
to 2% x 3%. Complete with Decar 


When you want to make en- 


F6.3 Anastigmat Lens $39.50 
largements the Federal Store-Away 


Tax included. Carrying Case $6.95. 


Federal is America’s Greatest Enlarger Value 
Priced from $29.75 to $134.50 
Complete with Lens « Tax Included 


FEDERAL MANUFACTURING & ENGINEERING CORPORATION 
Makers of Federal Enlargers, Cameras and Microscopes 
OF BROOKLYN 


L4 213 STEUBEN STREET BROOKLYN 5, NEW YORK 
wv 
February, 1950 








‘FREE 
2-YEARS’ 
GUARANTEE 


“CAMERAS % REDUCED TO 
‘ el Kodak Folding 9.50 


REDUCED TO 
' stove aes 


13 
59 
73 
Watt 95 
k he rF:14, Case 295 
rgains Listed Above Are Used 
8 nm PERFECT CONDITION 
Complete Stock of NEW EQUIPMENT 
Mail Orders Filled F.0.8. New York. 
Serry, Ne C.0.D.'s 


—CAMERAS WANTED— 
GENEROUS CASH OR 
TOP TRADE-IN ALLOWANCE 


2130 Broadway, New York 23, N.Y 
at 75th Street Dept. P 2 


Authorized Dealers tor All 
Leading Manutacturers trom Coast to Coast 
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is $199, tax included. (A special 3%-inch 
model for professional 16-mm use is also 
being offered—at $606.) Literature, in 
cluding adapter requirements for various 
8 and 16-mm cameras, may be had by 
writing Jen Products Sales Co., 419 W. 
42nd St., New York 18. 


Precise Color Balance. Recent batches 
of Kodak professional color film (Ekta- 
color, Ektachrome daylight-type, and Ko 
dachrome and Ektachrome Type B) have 
packaged with data 
“reciprocity information” 


been listing 


as well as vari 


slips 


ations from the rated film speed within 
Eastman’s rigid manufacturing tolerance 
half a 
which 


“Reci 
occurs in all 
may be easily 
Exposing 
a given film at 1/50 second at f/8 gener 
any 


plus-or-minus 
failure” 
light-sensitive 


lens stop 
procity 
materials 
understood from the following 


produces 
with 1 


. 1 
at 2.6, all 


identical 
1/100 second 
being equal. 
This reciprocity between exposure dura 
tion and the light striking 
holds true when the 
becomes extremely short 
(with corresponding increase in light in 
tensity) o1 
tively long (as a result of stopping down 
In the 
failure is 


exposure results 
11 or 


factors 


second at f 


other 


intensity of 
the film no longer 
exposure time 
when the time becomes rela 
the lens or using weak lighting). 
case of color films, reciprocity 
evidenced by (1) a change in the normal 


color balance and (2) underexposure ac 


companied by an excess of blue color in 
the result. Color correction filtering and 
proportional exposure increases are called 
for 

this end, all of the 


professional color 


Toward Eastman 
films recommended for 
flashtube illumina 
Ektacolor and daylight-type Ekta 
data slips Kodak 
Filters and filter 
stops) for correct 
balance and exposure with Koda 
flash. On the other hand, 
Ektacolor, Kodachrome Type B and Ekta 
chrome Type B list on their data slips CC 
filters and filter factors for relatively long 
filters and factors for 10-sec 
ond exposures and for 120-second expo 


use with electronic 
tion 
chrome) st on their 

Compensating 
factors (in terms of f 
color 


tron electronic 


exposures 


“failure” 
marked the 
duration and the 
light 


case, for the 
and 


ures in each 


becomes more more 

the exposure 
weaker” the exposure 
Reciprocity and 


to all 


ilm-speed data apply 


film bearing the same emulsion 
but Eastman technicians empha 

that the 
within the expiration limit printed on the 


box and it 


number 


ze the film must be used 


must be stored under ideal 


conditions (refrigeration between 40 and 
50 F) if this data is 


Vaiue 


to have any practical 


Mirror-Lens. Still another important “first’ 


from the laboratories of Dr. Frank G 
Back of Zoomar and Balowstar lens fame 
40-inck 


for the 


Video-Reflector, a lensless 
first time on WCBS-TV 

19 in a coverage of the 
Brown football 
ong-focus telephoto ot 
y 16 inches 


University 
extra 
from front to 

but 6 pounds, and is mounted 
camera turret without supple 


aces or support. It consists of 


Video-Reflector (arrow) on TV camera 
lens turret is 16-in. long, has focal 
length of 40 inches; weighs 6 pounds. 


a “correction plate” (corresponding to 
the front element of a conventional lens), 
an aspherical reflector, and three alumi 
nized flat mirrors which zig-zag the im 
age-forming rays to the camera’s 

A rotatable damper 
similar to the kind used on chimney flues 
controls the “lens opening,” 


lights 
image orthicon tube 


varying the 
value of the light admitted between {/8 
and f/22. Although the urgent need (and 
commercial return) for a _ high-powe1 
magnifying device of this type is in the 
booming field, the Video-Re 
flector is readily applicable to professional 
motion picture photography as well, ac 
cording to Dr. Back. 


television 


Odds and Ends. The British Ensign Com 
mando Camera has a coupled rangefinder 
mechanism that moves the focal plane of 
the camera instead of the lens; the pres 
sure plate of the camera follows the back 
and-forth focusing movement of the film 
. The ne 
features a 


Eumig 8-mm cine camera 


juilt-in photoelectric exposure 


which is coupled to the 
| 


speed and lens aperture 


meter shutter 
controls. The 
pointer is centered in the 
window during “take 
setting the lens at the cor 


exposure meter 


viewfinder each 
automatically 
rect f-stop for the prevailing light condi 
tions. Cost with the 12.5-mm f/1.9 lens is 
$139.50, tax included. 
Three-dimensional projection of 
stereo transparencies is extremely handy 
with the TDC Stereo Vivid Pro 
jector. The system makes use of integral 
Polaroid projection filters and polarizing 
spectacles which are worn by the audi 
ence. The projector is priced at $165.00; 


new 


spectacles at $2.00 per pair, and special 


silver screen at $39.75. 


A ridged field lens 
available from The Hartley Company, 
Pasadena 3, Calif., affords all twins-lens 
reflex camera owners the 


plastic now 


convenience ¢ f 
viewing and focusing a brilliant, evenly 
illuminated groundglass image. The Hart 


ley Field Lens 


the over-all 


was designed to increase 
times and the 
illumination up to 10 times. It 
sells for $4.95 (three different models ac 
commodate all 


able), and includes simple directions by 
which t 


brilliance 242 


corner 
twin-lens cameras avail 


he user or his repairman can in 
stall it beneath the 


screen.—}® 


camera's viewing 
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WHY ano HOW 


this picture was made with SUPERFLASH / 


With St. Valentine’s Day around once 
more, many fans will once again start 
tripping shutters to get a picture or pic- 
tures of their favorite sweetheart. 

Superflash will help you take those 
pictures . . . Superflash will catch the 
most fleeting expression, the most natu- 
ral smile! 





\ 


A In the portrait above the subject was posed somewhat more informally than 
the conventional pose. As the diagram indicates, one Superflash Press 25 was 
used at camera, a bit to the left as a fill-in. The No. 0 Superflash was held 
high and to the right, highlighting the hair and helping to model the face. 

A fast pan film was used at f/11, 1/100. At the most “natural” moment, 
fast Superflash bulbs are ready to go to work, eliminating frozen expressions, 
fidgeting, blinking. 

That's why you can take better pictures with Superflash you get the high- 
est quality light at the split second it’s needed 

Sylvania Electric Products Inc., Photolammp Division, 500 Fifth Ave., New 
York 18, New York. 











REMEMBER, EXCLUSIVE SUPERFLASH FEATURES MAKE BETTER PICTURES EASIER 


SYLVA 


TEIRST IN FLASH® 
Formerly WABASH 


PHOTOLAMPS; LIGHT BULBS; FLUORESCENT LAMPS, FIXTURES, WIRING DEVICES, SIGN TUBING; RADIO TUBES; CATHODE RAY TUBES; ELECTRONIC DEVICES 








February, 1950 33 





CANDID SHOTS 


INTER is here, and to the pho PopuLAR PHoTOGRAPHY'’sS recent $60,000 RTIFICIAL light sources which have 
tographer it means more th: > contest. Not only does Bodine take fine A been developed during the past two 
and snow, crisp day and il pictures; his prints are superb! We asked decades—the floodlamp, flashbulb, and 

wind For the camera owner it means him to write an article telling our readers now the electronic flash—have been a 

sparkling pictures—glamorous scenics, ex how he makes a print, and he willingly boon to the photographer for making pic 

citing sports action, bold contrasts. Nature ligec You'll find the story in this is tures indoors and as auxiliary lights out 
has seen to it that each season of the year ‘ page 42. Don't miss it doors in daytime. They have made it 
rich in beauty, and those who have possible for more amateurs to take pic 
earned how nd it experience great ry HE FINE pictures by Aubrey Bodine tures in their homes, make good portraits, 
tisfaction vein lic ye of photog I are consistenly being recognized by and shoot indoor color Soon after the 
I reatest contributions toward a lon judges and winning prizes in im advent of flash, however, there developed 
Any outing will become more portant national contests Bodine has a lighting technique resulting in sharp, 
u take your camera along been exhibiting in salons for a quarter dramatic shots with impact, and they 
true for any ason. As of a century and probably has a higher soon filled the magazine pages. Afte 
I ‘ percentage accepted than anyone. For, some time, however, readers noticed a 
example, in 1946-7 he submitted four refreshing trend back to available light 
color prints to each of 26 salons and had 88 This cycle, with its current swing toward 
pring seem hung. Recently he started sending to for more natural lighting effects, is discussed 
camera, bundie eign countries, and the catalog from Ant by Bruce Downes in his column “Let's 
outdoors with a fresl werp just received shows that he was the Talk Photography,” on page 16. So inter 
ou will become only exhibitor with four prints accepted; esting is the subject that we plan a 
g host of en thirty-two countries were represented follow-up feature in the March issue 
We recently reported his winning the _ illustrated by pictures made with avail 
Grand Prize in the Rembrandt Photo able light and by some of the outstanding 
Contest, and other prizes which he has photographers using the technique and 

won during the past couple of years are mentioned by Downes 
INSTRUCTOR in ,; graphy too numerous to mention Currently available sources of artificial 
mat ears of teaching. writ line is photographic editor of the light will always be in demand by ama 
1 lecturing behind him. once told 3 mo Sun Sunday Magazime, where teurs and professionals alike, but the use 
hought ie amateur ‘ h pictures appear regularly. In addition of natural lighting as it is found on loca 
1 week never passes but what he sells tion has great merit as a pleasant relief 
one or more to some company or indi from the many pictures that are too sharp 
must decline many requests or too dramatic to portray the true na 

time to make the prints ture of the scene 

7 f , i raman's love of photography, 
quatits ‘ st. } y J ve for interesting subject matter, ( THER features in this issue include 

Aubre\ lir Jaltir ‘ and his ability to make outstanding prints, Dr. Walter Clark’s annual review of 

ter Dredging wo wrize ¢ have brought him well-earned recogni progress in photography for the past year 

$5,000 ir c-and-w v tion in the field His article will keep you up-to-date on 
latest advancements You'll find it on 
page 50. And among the how-to-do-its 
Bob Kohl! tells how to make bookplates 
while Rolland Morris (who crashed Hol 
lywood with his self-portraits) gives ideas 
for setting up a studio at home. And 
don’t miss Willard Morgan's humorous 
tips on photo etiquette, with illustrations 
by the top-flight cartoonist, Frank Adams 


N RESPONSE to many requests, we 
| are glad to announce that indexes to 
the contents of PopuLAR PHoTocraPny for 
the years 1948 and 1949 now are avail 
able. Readers who save their back issues 
will find these indexes helpful in refer 
ring to valuable articles on every photo 
graphic topic. A limited number of each 
ndex has been printed, and requests will 
be filled in the order received as long 
as the supply lasts. Write to PopuLar 
PHOTOGRAPHY, Index Dept., 185 N. Wabash 
Ave Chics 11, ll and include 10 
cents for ch index to cover the cost of 
handling e index makes your back issues 

hnical reference library 
to all for fine pictures in 


Frank Fenner, Jr 
Popular PHOTOGRAPHY 








EXPOSURE METER 


When there’s magnificence in the snow, and a glory 

of color—the new General Electric PR-1 meter can help 

you capture it, as in this dramatic shot by Ray Atkeson. 

So easy to use, you just press, set, and read. Measures both 

reflected and incident light—for movies or stills—for color 

or black and white. Answers every possible exposure prob- 
lem. See it at your dealer's. $32.50*. General 
Electric Company, Schenectady 5, New York. 
Ray Atkeson, who pictures the Northwest, says: “The 
G-E Meter is a life saver when photographing scenes in 
color under difficult and unusual lighting conditions”. 


Another outstanding G-E meter, Type DW-68, $19.95* 


GENERAL @ ELECTRIC 


“The meter with a MEMORY” for traded Fed. tox incl, 
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Go along with Eileen Darby as she works—and learn 


how she achieved success in the challenging field of theater photography 


By RAY MACKLAND 


A Life assignment editor 


Photographs by Eileen Darby 


URING THAT late unlamented period when 
D Bfoadway was so boomy that just any ordinary 

theater ticket could pretend to the indefensible 
respect usually reserved for hit shows, Eileen Darby 
could be particularly nonchalant about such rare 
items as tickets for Broadway shows. 

Miss Darby, like other professional stage photog- 
raphers, doesn’t have to worry where her next theater 
seat, “well down front, of course,” is coming from, no 
matter what the public demand. She even was paid 
to see “Oklahoma,” not once but many times, for she 
photographed this glorious musical over and over 
again while it ran to a record. 

At a special performance, alone with the picked cast 
in a dark, echoing, otherwise empty theater, the stage 
photographer has a chance to display his talents. 

The experience is exhilarating but it isn’t easy—one 
of the country’s leading photographers has character- 
ized his stage assignments as “the most intensive three 
hours I have ever spent.” The effective recording of 
a stage production in still pictures always is a great 
photographic challenge, and should be a stimulant. 

There is involved, first, the decision on the editorial 
approach. This, in turn, hinges on what the photog- 
rapher considers his function. 

The new play often is photographed in advance of 
its New York opening. At this point in the evolution 
of a stage production, rewriting probably still is going 


This remarkably effective color shot of Joyce Redman and Rex Harrison, 
playing the leading roles in “Anne of the Thousand Days," conveys the 
zon mood of a tender moment—and points up the fact that Miss 
Darby's proficiency in color is equal to her ability in black-and-white. 


Miss Darby, shown here photographing a 
showgirl in “Seven Lively Arts,” pays keen 
attention to details; before taking this 
photo, for instance, she demonstrated to 
her subject how to hold the required pose. 





on and changes continue to be made. The producers, 
the director, the author and the cast—to say nothing 
of the photographer—may be nervous and uncertain. 
Perhaps there is a question whether the show is ready 
for the big town. 

It is into this temperamental setting that the 
photographer moves to set up his equipment. 

Top theater photographers like to see a play at 
least twice before shooting it—once for enjoyment and 
to absorb its atmosphere and feeling, the second time 
for analysis, to catalog and classify specific scenes. 
Frequently, however, it is necessary to start making 
pictures immediately after a single viewing. In such 
cases the photographer has a job on his hands—he 
must grasp the show as a whole and see, in his mind’s 
eye, the scenes that will best present its highlights in 
still pictures. 

Technical proficiency should be assumed, but in it- 
self is never enough for successful stage photography. 
The most important attribute for the cameraman is 


The highly amusing 


of several shapely mem 


an understanding of the purpose or function of the 
vehicle. It may be only entertainment, but if it has a 
more sublime motive the photographer should have 
an opinion. He needs to give the play thought and 
study and, like the playwright, should be interested 
in saying something. 

After the viewpoint is formed, the photographer 
must decide whether to present the play literally, the 
“that’s what and the way I saw it” version in actual 
or improved form, or to synthesize it for interpre- 
tative or purely pictorial reasons. 

A straight reporting job, a pictorial review, shows 
exactly in continuity what appears on the stage. This 
detached, routine process has been minimized by one 
theater photographer as “the dullest pictures I know.” 
It embraces nothing of a cameraman’s individuality. 

The literal approach may be sharpened by varia- 
tions in lighting and composition, story accentuations 
and selective camera positions, and lightened by 
avoiding dead, full stage shots which take in too much 


wality of @ scene from the hilarious comedy “Where's Charley?" has been captured by Miss Darby in this shot 
rs of the show's cast, who display to edvantage lingerie keenly reminiscent of the coyly modest Mid-Victorian era. 



































we Me prt 
A moment of tensely grim anticipation is registered by Miss Darby's camera in this 
dramatic photograph of a scene from “Command Decision.” The players are, from left, 
Paul Ford, Frank McNellis, Jay Fassett, Paul Kelly, Edmon Ryan, and Paul McGrath. 


a Lae 
Realistic portrayal of a starkly emotional 
situation, as interpreted by Carol Stone and 
Richard Hart in “Dark of the Moon,” is 
recorded with a skilful close-up technique. 


Tragic and sordid implications of this 
scene from the play, “Anna Lucaste,” with 
Hilda Simms and Lionel Managus, ere subtly 
accentuated by strategic placing of lights. 
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territory with too great diversity. 
Instead of merely showing what 


the play is about, there is the 
opportunity, in addition, of point- 
ing up what it attempts to prove, 
teach, or maintain. Within the 
same framework, to gain force 
but without surrendering editori- 
al coherency, it is possible to re- 
stage and recreate for pictorial 
effect. 

These knowledgeable ap- 
proaches are applicable, of course, 
to the Little Theater offering or 
church play as well as profes- 
5 - 4 | : ' sional stage productions. The 

«< oa P > effort pays off in better and more 
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scene will tell the story of a play 
we but the narrative impression usu- 
, aa ally is cumulative, compounded 
f° ‘Wes ; from a series of incidents. Syn- 
( ) ee omg thesis may be necessary particu- 

: = ' larly in any attempt to combine 

28 the idea and effect in a single pic- 

‘ i ; ture, or in producing as part of a 
sequence one full-page shot 
which sums up the production’s 
message. In general, the essence 
of the play is not affected; in an 
extreme, to stimulate interest, a 
photographer might sacrifice 
story consistency for superb pho- 
tographs. 

What might be called the inti- 
mate approach postulates the 
imagination of the theatergoer as 
Successful photographs, like this one showing James Starbuck (center) and other mem- its fountainhead. Like a spotlight 
bers of the cast of “Song of Norway,” are dependent upon the stage photographer's on a vaudeville performance, the 
skill and ability to think and work fast, and to snap the shutter at the opportune instant. mind centers on a limited area of 
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Full-stage shot of actors in « scene from the play “Detective Story” presents a study Dramatization of another action scene 
in emotions—from grave concern to incredulity. Miss Darby ensures authentic expressions from “Detective Story” —_ Bellamy) 


by having the players pick up their lines in advance of the instant she wants to cepture. is enhanced by placement of characters. 
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Lighting from inside the room heightens the 
strikingly dramatic impact of Miss Darby's 
study of Meg Mundy's interpretation of the 
leading role in “The Respectful Prostitute.” 


activity and forgets the rest of 
the stage. Using this technique, 
the camera moves in close as the 
imagination does. 

And even as television’s face 
view discloses more of Tosca- 
nini’s personality and mannerisms 
than a hard-to-come-by ticket to 
one of his concerts, so can a 
camera improve upon the imagi- 
nation. 

In “All My Sons,” a crescendo 
of the plot is climaxed by one 
son’s mad rush up the stairs of the 
back porch into the kitchen while 
his family watches. Since the au- 
dience sees only their backs, their 
feelings must be imagined. Miss 
Darby’s camera clarified the emo- 
tion so carefully built up for the 
spectators. From the kitchen she 
shot out upon the actors’ faces, to 
record their expressions. Her pic- 
tures thus revealed more of an 
integral part of the play than did 
the stage action itself. 

Sometimes, for effective trans- 





lation, more than a different angle 
is required. Two or more inci- 
dents may have to be blended into 
one, or it may become necessary 
to change stage groupings. Ordi- 
narily, such a request is acceded 
to with- (Continued on page 130) 


Bellamy's relaxed pose, as cigarette 
smoke instead of gun smoke drifts upward, 
contrasts sharply with shot on facing page. 





Consistent winner of contests and a prolific salon exhibitor, 


A. Aubrey Bodine tells how he achieves the print quality that 


makes his pictures easily recognized wherever they are seen 


few photographs possess, has been a subject for 
discussion ever since Fox Talbot first made a 
print on paper in 1839. To describe print quality in 
detail would be like describing a beautiful woman— 
each should attain the zenith of perfection 
Fortunately, in the case of prints, one can toss them 
into the wastebasket and start over without hurting 
anyone's feelings except those of the maker, who all 
too frequently thinks “They’re good enough to get 
by,” and who will thereupon offer a book full of alibis 
for the print looking as it does. At this point the 
maker should stop and realize that a salon jury or an 
unconcerned public is not interested in excuses but 
solely in the result. And it’s important to realize that 
the viewer's impression of a picture is gained within 


Prew : QUALITY, that elusive charm which too 


the first five seconds or so he spends inspecting it. 

To achieve all of the fine attributes necessary to a 
nearly flawless photograph, many factors must be 
considered before the print is ready for exhibition. 
Surely the suit is no better than the tailor’s skill in 
cutting and sewing the many parts together. If every 
piece has been cut perfectly the suit will fit correctly. 
Likewise, in photography, if the subject matter and 
composition are unusual and good, this will ultimately 
have considerable bearing on the results and the 
viewer's reaction at first glimpse of the print. If the 
tonal qualities are well-nigh perfect and in keeping 
with the mood of the subject, the picture is bound to 
be a success 

The simplest way to describe good print quality is 
to say that it requires a perfect range of tones from 
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the darkest shadows through the middle tones up to 
highlights, which should have detail—in other words, 
highlights in which there are no chalky white areas. 
Subject matter will determine whether the darkest 
shadows should retain any detail, in most cases. The 
picture is more dramatic and tends to carry more im- 
pact if the darkest shadows or areas are completely 
dark. 

During my quarter century of exhibiting, my ob- 
servation has been that the majority of salon entrants 
never develop their prints fully. One of my strongest 
recommendations, therefore, is as follows: “Do not 
feed the hypo tray with silver—leave it on the print!” 
All serious photographers should reread the foregoing 
two sentences and then make the following tests for 
their own satisfaction. (The tests are based on the 
use of a chlorobromide paper emulsion of normal 
contrast, this being the type I always use.) 

Let us say that a print is given a 30-second ex- 
posure, yanked from the developer in ahout a minute, 
and then inspected. Perhaps it will appear light. The 
next exposure will be 45 seconds—an increase of 50 
percent—and the print is developed for a minute and 





Maple Syrup Wagon is a good example of the results Bodine obtains with his “balanced-negative” technique. His blue-toned print has much the 
Ting of weather and subdued lighting as Oysfer Dredging, which won the $5,000 first prize in Popular Photography's 1948 Picture Contest. 


a half. Upon inspection this print apears so much 
better that you feel confident that this is the ideal 
exposure. But we haven’t completed the test as yet. 
Go back to your original 30-second exposure time and 
make three prints. Develop one of them for two min- 
utes, another for three, and the third one for perhaps 
four or five minutes. The results will be startling. 
You will find that your blacks are deep and rich, the 
highlights sparkling, and that the prints possess illu- 
mination almost to the degree of having a third di- 
mension, in vivid contrast to the shallow, gray, 
washed-out prints which were yanked before they 
were fully developed. (Bear in mind that the exposure 
figures are purely arbitrary and will vary greatly with 
the type of enlarger, degree of enlargement, and so 
on.) The one to one-and-a-half minute developing 
time usually recommended by manufacturers is most 
applicable to portraits, in my opinion. I have devel- 
oped pictorial prints for as long as 10 minutes without 
fogging them. Another common fault is to leave prints 
in a fresh hypo bath for too long a time, which causes 
bleaching, especially in the highlights. 

The selection of paper developers is simple, but is 
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She Loves Me is a daylight flash shot. The negative required 
considerable balancing by means of local reduction. Bodine feels 
that @ warm brown tone is effective for a subject such as this one. 


vitally important. Use what the manufacturer recom- 
mends for his particular brand of paper. It is in- 
credible but true that the average photographer 
thinks he is some sort of wizard with sufficient knowl- 
edge, money, and time for experiments to outwit the 
manufacturer and discover some remarkable devel- 
oper capable of producing super prints. Dismiss this 


Reduction of harsh highlights with a weak solution of Farmer's 
reducer and cotton or a brush is considered by Bodine as being 
one of the most important steps in the process of making prints. 


\ 


nonsense with one exception—namely, when olive 
tones are wanted. Keep a bottle of old developer 
filled to the top and well corked to prevent further 
oxidation, and mix this with fresh developer made 
from the same formula. This will produce a print 
having more pronounced warm tones, almost olive in 
appearance. Otherwise, use fresh developer for prints, 
and use it as specified by the manufacturer. 

Toning the print is a very important phase of salon 
work. An example of this importance is furnished by 
one of the accompanying illustrations—‘“Baltimore 
Harbor—Night”—which is much more effective when 
blue-toned. Always bear in mind when blue-toning 
a print with a gold formula that the process will in- 
tensify it about 25 percent and that the print should 
be developed with this in mind. Similarly, if the sub- 
ject calls for a warm tone and a selenium toner is 
used, the print will intensify about 10 to 15 percent in 
the toning. In either of the above cases you are en- 
abled to make a soft print to begin with, thus pene- 
trating the highlights which are apt to be chalky when 
extreme lighting conditions existed in the original 
scene. The toning then increases print contrast auto- 
matically, building up the blacks to the point where 
the print will have desirable punch and snap in its 
final form. 

The reverse is true when a sulfide toner is used for 
sepia or brown tones. In this case the print should be 
overprinted and fully developed, so as to be at least 
25 percent darker than normal, since the sulfide proc- 
ess will lighten the print considerably. The sulfide 
process, incidentally, works best on bromide papers, 
whereas the other two—gold and selenium—will work 
only on chloride or chlorobromide papers with any 
real degree of success. 

Another mistake many people make is to think that 
any miserable negative will yield a good print. Ad- 
mittedly, much can be done in the way of making a 
good print from a mediocre negative—but such a 
negative generally should be balanced. This “balanc- 
ing” is effected by over-all reduction in many cases, 
but more often by local (Continued on page 119) 


Balanced negative is easy to print, and requires little or no dodg- 
ing. This renders the making of duplicate prints simple. Cropping 
has eliminated a telegraph pole from the projected image here. 
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Baltimore Harbor—Night. Bodine usually blue-tones a subject like this, both for atmosphere and because the process gives print additional snap. 


Common fault among amateurs, Bodine finds, is to bleach Imperfections must be removed, by spotting and retouching the surface, 
prints by letting them remain too long in @ fresh fixing if the print is to make a favorable impression. Then a coating of print 
bath. He cautions against underdevelopment of prints, too. varnish is applied to protect and hide the retouching and add Lritlience. 
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The author is shown making @ portrait in his own gerage studio; 
he took this photograph of himself with the aid of a self-timer. 
Floor was cleared by building shelves for storage of cans, boxes. 


FTER a more or less steady diet of pets, chil- 
dren, scenics, candids, and attempts to take 
human interest pictures having “story values,” 

the average amateur photographer begins to consider 
portraiture seriously. He pauses before studio win- 
dow displays and tells himself that, Heck, he can do 
that well for half the price! 

Usually he believes that mother, friend wife, junior, 
or kid sister should enjoy playing “model” for his 
experiments. It is probable that they will at first. But 
later their indifference or impatience, plus such an- 
noyances as having to take down pictures to gain 
enough blank wall space for a suitable background, 
moving furniture in order to achieve working room, 
combating unwanted shadows, and cleaning up the 
inevitable mess, more than takes the pleasure out of 
such activity 

Moreover, the resulting photos often lack that “pro- 
fessional snap.’ They look just like what they are 
home portraits. “Oh well,” the amateur tells himself, 
‘Better luck next time.” But “next time” never 
arrives, because friend wife or mother is steadfast in 
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STUDIO 
AT HOME 


her refusal to have the living room torn up again. 

Taking this as a cue, have you ever considered the 
garage, that spare-room upstairs, or the south corner 
of the attic or basement, as a possible “studio”—a 
place where you can collect, store, and use your 
equipment as the need arises? Or, if that isn’t quite 
permissible, as a place that can be converted quickly 
into a home studio with a minimum of time and work 
involved? 

One kitchenette-apartment dweller of my acquaint- 
ance made arrangements with the building owner to 
have the use of a couple of adjacent storage spaces in 
the basement. Another worked a similar deal in the 
basement of an apartment building near his. So you 
usually can obtain the use of the needed space if 
you're willing to scout around for it 

The problems to be solved in converting a given 





Alice Backes, radio actress, poses in the Morris ge- 
rage studio. This picture affords a good idea of the 
layout, and also shows the simplicity of equipment used. 


space into a studio are as varied as there are places to 
consider. My suggestion is that you get at it now—it 
is a good project for winter evenings when so many 
enthusiasts, confined indoors by the weather, think of 
photography in terms of artificial lighting. 

Living in California, where attics seem to be as 
scarce as basements, I was forced to look upon the 
garage as the most likely subject for the transforma- 
tion. Being double in size, with only one car to house, 
half of it already had become a repository for photo 
equipment, the workbench doubling once a week as 
a “darkroom” after dark. 

Admittedly, the average garage poses problems that, 
at first glance, make it seem a most unlikely spot for 
lab or studio. But these problems can be surmounted 
satisfactorily with a little thought and planning, plus 
a Saturday afternoon spent in sorting and rearrang- 
ing the family possessions cached there. If the garage 
is a single one, shelves can be erected to hold most 


By ROLLAND MORRIS 


Photographs by the Author 


Keep portraiture out of your parlor! 


There’s no muss and no fuss for the 
rest of the family when you have a 


spot all your own in which to work 


of the boxes and barrels up out of camera range. 

Never having thought of using the garage for any- 
thing other than its intended purpose, you may now 
notice that oil drippings from the car have stained 
the floor. On your way to the local auto supply dealer 
to buy a sheet metal drip-pan, stop in at the nearest 
garage or service station and ask what they use to 
combat this same condition. 

With your space—in garage, basement, or attic— 
cleared, you must find a solution to the backdrop 
problem. Basement bricks, bare two-by-fours, slant- 
ing ceilings, and other conditions peculiar to unfin- 
ished interiors can hardly be considered suitable for 
glamour poses! Your best bet is to visit the window 
decorators’ supply house nearest you. There you un- 


Fluted paper column, black paper background, and 
simple lighting give professional look to this portrait, 
one of a series Morris made of his attractive subject. 
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Cutout patterns made from blotting paper or chip-board 
can be “shadowed” on background to give various effects. 


Seamless a ow 9 feet square, is unrolled to cover garage doors, 
provides the backdrop for portraits and full-length figure shots. 


Another means of achieving varied beckground patterns is to 
draw them with India ink, photograph the drawing, then mount the 
negatives (or positives) as slides for use in a regular projector. 


Don Diemoad, actor, is portrayed as an Paper pillar and projected background Dramatic study of Diamond as an oper- 
Halien prisoner-of-war here. Author's pic- pattern give real “studio” appearance to ations officer in control tower gains atmos- 
tures helped Diamond get screen role this straight modern portrait of Diamond. phere from light pattern behind model. 





Home studio's versatility is well demonstrated in these two studies of Alice Backes. At the left the paper pillar and unrolled back- 
ground are seen again in a full-length fashion shot. At the right is a simply lighted character study, with a suggestion of one of the 
author's projected backgrounds appearing behind the model. Morris makes his inexpensive studio yield results of professional caliber. 


doubtedly will find the seamless paper that commer- 
cial photographers are using more and more for 
backgrounds. It comes in nearly every color, white, 
and black, and is usually nine feet wide. A piece nine 
feet square should more than answer all your needs, 
and should cost you approximately three dollars. If 
you anticipate shooting full-length figures, you would 
do well to consider a piece a little longer, say 9x15 
feet, which would give you a background plus enough 
to roll out on the floor. (A layer of newspapers 
beneath this and you’ve covered your rough or oil- 
stained flooring.) Fastening one edge to the wall 
permanently keeps it handy for instant use, and when 
rolled up it is out of the way and up high where it 
cannot be damaged. For most purposes the light gray 
shade is best. Depending upon how you light it, you 
can achieve pure white, dense black, and “in-between” 
backgrounds with it. 

Inexpensive alternatives might include tarpaulins 
purchased at war surplus stores, large paper window- 
curtains, or even the family movie screen. If your 
basement retaining wall is cement, use the popular 
water soluble paint in a neutral shade. Remember, 
your background doesn’t have to be perfectly smooth. 
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By controlling your depth of field, you can “lose” 
many imperfections magically. A simple bedsheet 
stretched taut and thumbtacked to a frame or curtain- 
stretcher is another solution. 

Thus far, the “studio” affords adequate uncluttered 
working space and a backdrop that is versatile and 
easily “struck’’ when shooting is completed. The next 
consideration is lighting equipment and a current 
supply on which to operate it. Check your lead-in 
and ascertain if it is heavy enough to carry the load of 
your floodlamps without overheating. This is im- 
portant. Determine your needs with regard to outlets. 
A heavy-duty extension cord or two will always be 
useful, too. And thought must be given as well to the 
necessity of heating your studio if it is in a garage or 
some similar place which lacks heat. If you consider 
electric heating, better consider a separate circuit too, 
and play safe. 

All pictures illustrating this article were taken with 
simple lighting equipment. For key lighting, a No. 2 
flood, augmented by a reflector “spot” bulb for certain 
pictures where a “punch” of light is required, is 
sufficient. An ordinary 250-watt household bulb in a 
reflector mounted with a (Continued on page 132) 





Photography played « key part in the discovery of this new on aang known Dr. Franz Urbach (top) photographs, on 
as Spiral Nebula Messier 8!) through the new 200-inch telescope at Palomar. This nebula infrared film, objects like the kettle of 
is so far away that it takes its light rays three million years to reach the earth. water (below) by the heat rays they emit. 


THE PHOTOGRAPHIC YEAR 


A Review of Progress in 1949 


By DR. WALTER CLARK, FPSA, FRPS 


Kodak Research Laboratories 
Photographs courtesy Eastman Kodak unless otherwise credited. 


Improved color processes, lenses, lights, and techniques lead the 


fascinating parade of advances that marched through the industry. 


“OLOR PHOTOGRAPHY again led the field in progress during the 

( past year. There are more than thirty different color products on 
the market, although, of course, the number of basically different 

processes is appreciably fewer than this. It was, however, probably a 
record year for the number of new processes to be introduced and of 
improvements to be announced in existing ones. 

Color photography is growing rapidly in popularity in the amateur, 
professional, and motion picture fields. In the case of the 35-mm trans- 
parencies alone, it is estimated that the number made in the United 
States in the year approached one hundred million. In the motion pic- 
ture field, only a small part of the pictures are yet made in color, but the 
percentage is increasing 

In 1947, a completely new type of color film known as Kodak Ekta- 
color was announced as a research development. It became available to 
professional photographers in September in sheet form only, and was 
balanced for artificial light. Apart from being a color negative film, it Magnification of girl's fece shows the 
has the feature of incorporating a means of automatically introducing ability of lenses like Kodak Ektalite to 
color corrections by means of colored couplers, (Continued on page 124) pick up and spread light over groundglass. 








Greater concentration of light given by the new G-E 


375-w Reflector Photoflood is effectively shown. Watt- 
age was cut to permit home use without blowing fuses. 


This aerial photograph of Manhattan Island was made from 10,000 
feet wi so-called "whirling dervish” camera {a modified S-7 
Strip Camera} which can be rotated across the line of flight. 


Boston University—U.S. Air Force 
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Flexichrome Process for making color prints from. single mono- 
chrome negatives requires comparatively little painting ability. 
Dyes absorbed by varying thicknesses of gelatin determine tones. 


Effect achieved by adding an Ektalite lens to a camera's viewing 
system is brought out in this unretouched comparison photo which 
shows groundglass with such a lens (left) and without (right). 





SPEEDLIGHT 


IS HIS ANSWER 


By DAVID B. EISENDRATH, JR. 


Electronic flash solves most lighting problems for 


Harry Litof, New York illustration photographer 


HEN ELECTRONIC FLASH emerged from 

the laboratory, its startling ability to “freeze” 

fast action captured the fancy of photograph- 
ers everywhere. The early users of speedlight equip- 
ment exploited this characteristic to the limit, and we 
saw amazing pictures of whirling fan blades, breaking 
eggs, and squirting seltzer bottles, all without a trace 
of blur due to motion. 

Then, one by one, the professionals made another 
great discovery. They found that speedlight could be 
used to take pictures in which motion was not par- 
ticularly important. It is no longer a trick light re- 
served for fast-action stunts. Its economy, efficiency, 
convenience, and dependability have made it an ac- 
cepted tool in many of the busiest studios. 

To see electronic flash in everyday use in a typical 





For shadowless lighting, Litof poses his model in a 
“tent” of unbleached muslin. Speedlights are aimed at 
the ceiling; light bounces back and forth to create the 
diffusion so valued for fashion and still-life pictures. 


Ba Me 


A typical setup in Litof's studio looks like it might be 
arranged for incandescent lighting. Floods and spots appear 
normal but contain flashtubes instead of the usual lamps. 
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Most striking feature of speedlight is its 
ability to “freeze movement. This picture 
was made with three negatives, exposed sepa- 
rately and sandwiched together for printing. 


commercial studio we visited Harry 
Litof of Simone Photographers in 
New York City to ask questions and 
watch him work. Litof, whose re- 
freshing advertising and editorial 
displays have attracted much atten- 
tion these past few years, uses speed- 
lights regularly in his studio—even 
when there is no need to stop action. 
For portraits, fashion shots, illustra- 
tions, and still-life work—even for 
copies—speedlight achieves as good 
results as incandescent lighting in 
his skilled hands. Sometimes they 
are much better 

A newcomer to commercial pho- 
tography, Litof used to be a regis- 
tered pharmacist. He had owned and 
operated a Manhattan drugstore for 
many years before an absent-minded 
but heaven-sent customer left at the 
soda fountain the camera that was to 
interest him in photography and a 
new career. His first darkroom was 
in the basement of his drugstore— 
probably one of the most clinical 


teat counts 


Advertising illustrations like this one for the Sterling agency's ac- 
count, Raycrest Mills, are a part of the everyday work Litof does with 
electronic flash. Tony Sparando, bowling champion, posed for the shot. 





light units, 150 watt-second jobs with two lamps on 
each—the first commercially available after the war. 

So sure was he that this new method would solve 
most of his problems that he booked a fashion job for 
his new lights the very first day they arrived. While 
more cautious photographers might call this faol- 
hardy, Litof was so sure of what his equipment could 
do that he could hardly wait to make his first shot 
with it. A few minutes after his new units were un- 
packed, Litof had made a picture of himself jumping 
in the air. He rushed into the darkroom to develop it, 
and after three more tests he had calculated his ex- 
posures under studio conditions. “The thing that im- 
pressed me most,” says Harry, “was the quality of the 
light. I knew from working with Mili what the lights 
could do, but the terrific throw of light, its surprising 
actinic quality without great apparent brilliance, the 
soft peneration of shadow illumination—all these 
things, in my own new studio with my own new lights, 
excited me!” Stimulated by the results he got from 
the start, Litof kept on eagerly trying new situations 
just to be using his new photographic tool. It seems 
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Speedlight was chosen for this excellent still life, although 
there was no motion to be stopped. Litof selected it to avoid 
contrast, and set up the picture in the “tent shown on page 52. 


darkrooms ever used, for Pharmacist Litof, then as 
now, operated with the scientific exactness of his 
original profession. 
Self-taught in photography, Litof learned his busi- 
ness through books, lectures, the various photo- 
graphic magazines that passed through his hands, and 
from the innumerable questions he popped at the 
photographers who came into his store, which was 
on the edge of New York’s Greenwich Village. Since 
he had as yet served no apprenticeship in photogra- 
phy, nor attended any photographic school where 
pedantic discipline might have stubbornly chained 
him to established photographic practices, he had few 
prejudices or fixed ideas to overcome. Thus, when a 
friendship with the fabulous Gjon Mili developed 
into an invitation to work with Gijon in his studio, 
Litof was quick to accept the sole use of speedlight 
that had made Mili famous and to recognize that elec- 
tronic flash was the answer to his search for better 
ways to make better pictures 
Litof was soon torn between his thriving business bg ag aoe epenines stain > sag sentient Sor 
and the new hobby which already was bringing in nS VOTERS ReEInsvON Cdverieng MmuswaNon. Ihe sparunng 
small income in the way of odd ier tb jobs. Fi- bottles wore photographed with ordinary spots and floodiemps; 


dancer was caught in mid-air with ultra-speed flash equipment. 


nally he sold his drugstore, and got a job as a dark- 
room printer in a commercial studio to learn commer- 
‘ial techniques and discipline. He emerged from the 
> om ™ - eer tates a oe “— oc ie bie The high-key effect so often required in modern 
a ee ae . . 8 fashion photography was achieved here by employ- 
league photography 


ing speedlights in Litof's “tent.” The shot was made 
In his first studio, Litof bought two small speed- for Alley & Richards’ Everwear Stockings account. 








Portrait-type fashion pictures by speedlight require fewer re-takes, are easier 
to pose. There is no blur due to movement; the photographer doesn't say “Hold it!" 


that his efforts have paid off well, for his illustrations 
are still fresh and different. His immediate recogni- 
tion and acceptance of the speedlight as a tool enabled 
him to use light, optics, and a highly developed com- 
positional sense to create photographic drawing which 
is exceptionally fine, and to achieve effects which are 
as artistically satisfying as they are technically 
correct. 

Although he uses electronic flash for about 70 per- 
cent of all his work, Harry is honest enough to point 
out that, in addition to occasional sunlight shots out of 
doors and in the studio, there are some places where 
speedlight is not useful: in shooting the subtle swirl 
of a skirt, the pouring of liquids on cereals in food 
illustrations, the occasional photograph where move- 
ment and blurring are required to express a mood, 
carry out a theme, or satisfy the whim of an art 


director. “We do have a full as- 
sortment of incandescent floods 
and spots,” Litof tells us, “and 
sometimes use them for a photo- 
graph, mostly because they hap- 
pen to be set up, perhaps from 
another job or in a convenient 
spot on the studio floor. Although 
the experienced speedlight user 
works like the magazine photog- 
rapher with his flashbulbs— 
knowing from experience, study, 
and just plain sense where the 
lights and shadows will fall and 
what the over-all effect will be— 
it is sometimes necessary to work 
out lighting effects with art di- 
rectors, photo editors, and account 
executives. They must be shown 
what lighting will be like before 
the shots are made. True, many 
of our electronic flashtubes are 
equipped with focusing lights, and 
they do help in the basic arrange- 
ment, but where we sometimes 
use several banks of capacitors 
(electronic condensers) dis- 
charged through one lamp, or 
perhaps use filters over the lamps 
to give particular effects, the eye 
does not see a true picture of the 
finished photograph.” 

Basically there are many ad- 
vantages in using electronic flash 
for studio work. Although ini- 
tial overhead is somewhat higher 
than for incandescents, the over- 
all saving is readily apparent. 
Litof has about eight thousand 
dollars’ worth of basic speedlight 
equipment: eight small 150 watt- 
second units used for repetitive 
work and as fill-in sources, and 
six large (approximately 1000 
watt-second) units. On _ the 
smaller units he uses the highly 
efficient sealed-beam flashtubes. 
With the larger units he uses twelve and fifteen-inch 
reflectors for his “floods,” and for his “spots,” two 
2000-watt spotlight housings with flashtubes mounted 
within them. [He is shown adjusting one of these 
spotlight units in the illustration at the start of this 
article-——Ep.] In each case the frosted coating has 
been removed from the flashtube so the full efficiency 
of the spotlight reflector and condenser system can be 
utilized. Litof’s larger units have been redesigned so 
that they can be used with one, two, or three lamps 
each. In addition, several units can be pooled together 
to give a larger light output through a single lamp. 
When this is done it is necessary. of course, to use a 
larger than usual flashtube—one of the quartz tubes 
that will withstand the discharge of several thousand 
watt-seconds. 

To equip a commercial (Continued on page 96) 
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Black-and-white rendition of Parsel’s experimental study, shown here for comparison, has much less impact than the color versions. 
Colored liahting calls for subject matter of a more abstract nature, and is not likely to be successful with everyday picture material. 


EXPERIMENT IN 


CO 


By J. D. PARSEL 


OU can get more than ordinary pleasure 
out of working with color if you enjoy 
experimenting, and one of the most in- 
teresting possibilities to explore is the use of 
colored light. Not all types of subject matter 
lend themselves to this approach, of course, but 
it can produce striking results with tabletops, 
still-life setups, figure studies and, in general, 
with more abstract material. The effect is not as 
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easily accepted in pictures of everyday subjects 

There is no limit to the varying effects you 
can achieve by covering your lights with filters 
of different colors. If you make your own color 
prints by the dye-transfer process, you can pro- 
duce additional variations in the hues of your 
pictures by altering the procedure for dying the 
transfer matrices By dying the magenta printer 
cyan and the cyan printer magenta, while han- 
dling the yellow printer normally, you can create 
an effect as different as a new picture made 
with the colored lights (Continued on page 129) 
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PHOTOGRAPHERS 


Almost any theme, technique, location, or subject matter lends itself to different 
pictures. This frequently is revealed in the work of alert cameramen. Here is a 
portfolio of pictures, selected at random, showing how seven photographers used 
either the same place, idea, subject, or method to obtain more than one good shot. 
For information on photographs in this feature, see “Notes on Picture Section.” 


PETER JAMES SAMERJAN of 
Los Angeles demonstrates two ap- 
proaches to fashion photography 
with the accompanying pictures. 
At the left he used a farm setting 
and had his subject assume a 
casual pose in keeping with her 
informal sports attire. In making 
the shot at the right, he employed 
a low camera angle and a plain 
background to emphasize the 
high-fashion gown and jewelry 
worn by another of his models. 








WILLIAM VANDIVERT of New York recorded the scene below in the rail yard 
of a Ruhr Valley steel mill. He also played up the industrial theme in making the 
silhouette shot, right, which shows Henry Ford—originator of mass production in the 
automotive field—looking at what is believed to be his first horseless carriage. 








HERMAN V. WALL of Los Angeles proves that trees make top-notch picture subjects 
for the cameras of alert photographers. In the shot below he used a row of wind-swept 
trees accented by a single scarred and weatherbeaten trunk, while at the right he 
let a gnarled specimen act as a frame for the center of interest—two army nurses. 
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TED CASTLE used a candid camera technique in capturing the pictures reproduced on 
these pages. He was wandering about with his ever-handy twin-lens reflex when he 
spotted and hurriedly snapped the scene of a man sunning his head. The photograph 
showing an elderly gentleman reading also called for quick shooting. So well did 
Castle measure up to this task that his subject never knew he was being photographed. 
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ANDRE DE DIENES is best known for his fine photographs of 
beautiful women. As seen in the accompanying pair of eye-catch- 
ing pictures, much of his well-earned reputation is the result of 
an ability to capture the natural poise of his lovely models. 











J. ALBERT BEHR demonstrates here how a cameraman can use the 
same person and place to make two entirely different, yet equally 
interesting shots. The location for these side-lighted pictures was 
the Lone Star Stables, Utica, N. Y.; the model, a guy named Joe. 








KEITH W. JONES of Villa Park, lll., used the same theme 
—a child and his pet—to create this pair of story-tell- 
ing pictures. Incidentally, the photographer's son 
Billy, a patient model, posed for both of the shots. 
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By ROBERT B. KOHL 


Illustrations by the author 


Here is a fascinating project that will enable you to put your 


camera artistryeto good use in brightening up that home library 


ERE’S a chance for you to put your camera to 
work. If you have ever made a photographic 
greeting card you know the pride you felt with 

the results. This interesting darkroom project will 
give you just as much pride of accomplishment and 
dress up your library with a personal photographic 
bookplate, too 

With the advent of printing in the early Fifteenth 
Century, man began to acquire books, and the acquisi- 
tion of book-borrowing friends came as a natural 
consequence. The early bibliophile soon resorted to 
bookplates, a form of literary “dog tags,” to show the 
way homeward to his borrowed tomes 


The situation hasn't changed much through the 


years. Many people buy books, but many still borrow 


them. Obviously, a bookplate is no guarantee of the 
return of your volume,. but will at least indicate its 
home port to the fellow who borrowed from the fellow 
who borrowed from the fellow who... well, you 
know the procedure only too well. 

Most of the earliest bookplates were designed and 
executed by high-priced artist-engravers for the very 
wealthy, and they, in turn, were the only ones who 
could afford books in the first place—a very nice 
arrangement. The elements of a bookplate usually 
included the owner's name; his coat of arms if he had 
one; allegorical emblems or compositions; landscapes; 
and mottoes and quotations. Over a period of time 
engravers vied with each other in designs ranging 
from the sublimely simple (Continued on page 120) 





PHOTO BOOKPLATES 
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ROBERT BLAIR KOUL 


The model also was posed against a derk Lettering was first done with India ink 
material, and lighted to conform with the on white Bristol board and photographed 
candle negative taped on the groundglass. on high contrast film made for copy’ work. 


The negative of the lettering was then 
printed by contact on a sheet of the same 
film to reverse tones for the bookplate. 


Still lifes and tabletops can be used by amateurs to create interesting and 
distinctive plates. Here two negatives were combined as in the above method. 


Title letters, like those used by movie makers, can be arranged and 
lighted quite easily to make interesting and personalized bookplates. 





tke hills 


VCCI... 


as portrayed by Willard Conrow of Pasadena, California. His ingenuity 


and imagination converted a routine portrait 


of a girl into an interesting color fantasy 





Monochrome version of “Dreams” was produced from 6 
solarized portrait negative (made to register patterns in 
color shot) sandwiched with negative of the spiral design. 


ECHNICALLY good color pictures are always pleas- 

ing, but when a little originality and know-how are 
used in planning a setup, the results can be outstanding. 
Here is a good example, and, oddly enough, one that can 
be duplicated by anyone who has an inexpensive pen- 
type flashlight. In making this color photograph, Willard 
Conrow’s clever use of the simple gadget enabled him to 
combine a portrait with light patterns to create an eye- 
catching picture. Here’s how he did it. 

A portrait was made both on color film and on black- 
and-white. The black-and-white negative was devel- 
oped and then was taped onto the camera’s groundglass so 
it would serve as a guide for placing the light patterns. 
The pen-light was suspended on a string from the ceiling, 
with colored gelatins taped over its lens, and spiral pat- 
terns were formed when the light was swung with a cir- 
cular motion. After they appeared in the desired position 
in relation to the portrait, the Ektachrome film was put 
back in the camera and double exposed while the point 
of light was in motion. The spiral designs were varied by 
shooting from different angles. 

Such creative undertakings will prove stimulating to 
those who have stuck to routine picture taking.—?e 
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This glorious color shot is the reward a photographer carned 
by planning his picture well in advance and 


rushing to the scene at the opportune time 


B ove MITCHELL of 


Picturesque black-and-white was made shortly after scene was 


Hudsor iver dock urea around 129th recorded in color. Dock area is favorite site of Mitchell, above 


in New York hi , Mitchell’s 


avorite shooting < a ry rs Many many 


times he has ust 

borhood as subjec né rhe to » included 
his pictures of the river above the ferry docks 
Even though most of his shots were black-and- 
whites, he recogni, the location's value for a 
sunset picture in color. Mitchell kept this idea 
in mind as he went about his normal picture 
taking. and even when the davs telescoped into 
veeks, and weeks into months. As he thought 
about the setup, he started to create in his 
mind’s eye exactly what he would do. Fact of 
the matter is, he mentioned it to some of his 
friends and acquaintances, too. “Some day when 
there is an exceptional sunset, I'm going to get 
it on color film,” he told them. There was no 
need for impatience. Mitchell was satisfied to 
wait for all the elements—wind, humidity, at- 
mosphere, temperature, and so on—to be favor- 


able, and produce (Continued on page 88) 


Youthful silhouettes against a striking sunset sky were 
recorded with 4x5 press-type camera loaded with Kodak 
Ektachrome Daylight film Exposure: |/5 second at #/16. 


February, 1950 





By NORMAN C. LIPTON 


\ OMETHING of genuine value to 
S everyone interested in photog- 
K raphy and picture taking—from 
the snapshooting tourist to the special- 
ist in some phase of the photographic 
process—will be found henceforth in 
George Eastman House, at Rochester 
N. Y. Dedicated last November 9 
in an impressive ceremony witnessed 
by hundreds of celebrities in the fields 
of photography, government, educa- 
tion, and civic affairs, George East- 
man’s former home now has _ been 
made a “living” photographic institute 
for the edification and instruction of 
camera users all over the world 

The magnificent 37-room Georgian 
Colonial mansion is located at 900 
East Avenue, about 15 minutes by bus 
from downtown Rochester. It is open 
to the public without charge from 10 
AM. to 6 P.M. daily and from 1 to 9 
p.M. Sundays. The premises and the 
going program of the institute are 
everything you'd expect a modern 
functional museum to be—and much 
more. Its equipment exhibits trace 
the development of photography from 


its very earliest beginnings to the 
Dedication ceremony at opening of Eastman House. ‘Tape’ of 35-mm movie film is 


cut by Kodak's president Thomas Hargrave. At left are Mary Pickford, Admiral Byrd 


Ancient view camera now on display at George Eastman House Ewing Kraizxin | c fessional, and PSA president John Mul- 
s inspected by Jacob Deschin, camera edit of New York Times der both found a gre 4 > interest them among the displays 


Popular PHOTOGRAPHY 





The past and present of photography in 


all of its phases are now presented at 


George Eastman House. Here professional] 


and tvro find exhibits to thrill them 


Wirephoto transmitter, part of exhibit demonstrating recent ap 
is inspected by an interested visitor 


plications of photography 


modern “speedlight” age. Along with 


early cameras, accessories, and proc- 


essing equipment are exhibits of early 
the 
which they were used 


photographs in many forms in 
clever photo- 
graphic calling cards as well as cabi- 
The 
illustrated with 
The Pencil 


net mountings and album prints 
first book to be 
photographs 
of Nature, published in England in 
1844 by William Henry Fox Talbot 
Particularly interesting are 


contained 


evel 
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self- 
motion-picture projection 


machines scattered among the histori- 


showing in 


how old-time 


cal equipment exhibits, 


modern color movies 
picture-taking techniques were 
These 


visitor 


exe- 


cuted projectors are turned on 
merely has to 
A number of 


the 


by the who 
press a starting button 
and exhibit 
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Curator Newhall demonstrates coating of wet plate with French 
portable kit of 1860's 


Kit holds plates, chemicals, stereo camera 
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FEININGENS WORKSHOP 


photo facts in pictures 


STATIC ELECTRICITY 


Many a negative has been ruined by electrical discharges 


To avoid their ill effects you have to understand what causes them 
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Typical manifestations of static marks. Left: in form of small star {not common) right 
familiar branch-like streaks 
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Shoot your sweetheart with 


Catch her in a candid moment of 
. with G-E Midgets. You'll 
get shots to keep you both 


sweetness... 
happy 
And plan now to G-I 
flash those Valentine parties you'll 


for ever after!” 
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oarure ANSCO COLOR 


The Biggest lomm at 


value ever offered! 
ORIGINAL EASTMAN KODAK 16mm x 50 FT. 
SUPER X MAGAZINES 


Price inchuding processing by ex $ 
pert Hollywood technicians 


25 ea. 
TURN SERVICE 2 tor 

pat Rosey tenn $4.25 

SUPER xx KopaK 16MM x 50’ MAGATINES 
includes processing $2.59 ea. 2 for oe 00 
pass ner & Ree 


J 
ese & SY Kedah Senegtann loaded with 
Blue Base Reversal Film, Weston 50, without 
processing $1.39 ea 4 for $5.00 
All our magazines fit Kodak, B&H 
Revere, GSAP, ete. cameras 


100% Satisfaction or FULL Price Returned! 





$ 69 « 24 ee o 


xf $5 100 pe 
Origine Eastman pocked d can 30 rolls sto 50 
* 


Westor 


$8.00 


Free Postage! 


y PREPAID order for $5.00 
“ more ...send NO postage. 
REMEMBER—Free Postage means 
a saving of 10% more 
SENSATIONAL VALUE! 
Original can—400 Ansco Finopan Weston 25. 


Cut into 4—100 
looder 


“$1.75 ) f ¥ 





PAGES 64-65 


lengths—ready for bulk 
$3.49 


35mm «1,000 Ansco Supreme $8.95 





35mm 


100 Super XX $1.25 ea., 3 for $3.50 

100 Supreme $1.25 ea., 3 for $3.50 

100 Dup. 3, Ultra - $1.00, 3 for $2.50 

35mm « 36 Exp. Super XX, Plus X, Finopan PAGES 66-67 
Supreme 6 for $1.75, 12 for $3.00 


3ISmm 


x 
x 
35mm «= 
x 


REMEMBER: FREE POSTAGE on $5.00 or more! 


lémm «x 100 Super XX on core. Develop to neg. 
or reversal, $1.50 ea., 4 for $5.00 (100 camera 
spools 29% ea.). On spools ready for camera 
$1.95 ea., 4 for $6.75. 
RK Original lome Tt Kodok Super X & Super XX 
Includes Free Kodok ia ig $3.69 eo, 3 $10.00 
Aerial Film v 
f y Per ® AR 
$ .85 $4.50 
115 «65.50 
1.10 6.00 
SSee 2 tor $6.00 ( ‘ t er The striking color shot found on this 
Pty Yea Super Pon Press Pack . ? . nunttt: core «es ccaduand we teler 
’ Va “ Pt.3P cach. 4 $5.25 t r ‘ Gowland in his Los Angeles studio. The 
2 x3 Ansco Superpan ang or . ‘ et for «the canmeenaien's Gauahber Ain 
Film Packs it packed) 72¢ eo 3.95 a j Fa Msacllesrafet - ‘ 
‘ i c re quipmen ‘ 
THESE GOV'T SURPLUS BUYS SOLD ON MONEY ; Par akua’ enaen 
BACK GUARANTEE. FAST DELIVERY ASSURED. PAC T 4/45 lens. a 2A filter 
| : P ur G 22 flashbulbs Exposure 
SPECIAL! SPECIAL! \ | piet Jachrome Professional Type B film 
‘ . econd at #/22 
A Marwelous Year round Gift t 
Haneel Tri Vielen, Three Dimensionel Viewer, -_ ‘ 


fe like effect 


> 4 Ann had seen r 
bottery 





was 


F 

a A ess Ppy and 

r > al raph of 

< $13.50 b . , P 

@ Stecen Siliion—in tol calor in ‘ had such fun with the puppy that she 

4 value 1.50 . Ue f 4 eagerly, and the dog was so happy 
so Stereo Sauntet ting your own : : , 

e 2.50 


> + of his pen that he 
’ hite rated beautifully 

oer : ‘ filt x t r spirit of 

Revoil price , $17.80 $ 95 Going fast t ' t York ' s sudden 

Our special price to you Order now . 

inc ‘ ’ ’ tes 
xport and wholesale inquiries invited Minimum order 
$3.00. California residents include 3% soles tax 


FREESTYLE SALES CO. Morning Chores, the shot of « st | 


to go back to 
Trine Le ee ee Lae 














Listed below are but a few of the hundreds of items that are on sale at bargain prices in order to 


make room for new stocks. Each item is guaranteed and subject to prior sale. We haven't been 


able to offer such tremendous bargains in years. Come in or mail your order and it will receive 


USED 214"" x 314" 
ROLL FILM CAMERAS 


SUPER KODAK, £3.5 Lens, Case . $120.00 
ROAMER, [4.5 Lens 21.50 
TOURIST, £4.5 Lens, Flash Shutter 52.50 
TOURIST, {6.3 Lens, Flash Shutter 32.50 


MEDALIST I, Ektar {3.5 Lens, 
Supermatic Shutter, Case 
MEDALIST Il, Ektar £3.5 Lens, 
Flash Supermatic Shutter, Case 
MONITOR, £4.5 Lens, 
Kodamatic Shutter 39.50 


MONITOR, f4.5 Lens, 
Supermatic Shutter 52.50 


VIGILANT, £4.5 Lens, 
Supermatic Shutter 42.50 


BESSA, {6.3 Lens 19.50 


BESSA, Voigtar {4.5 Lens, 
Compur Shutter 32.50 


BESSA, Voigtar {4.5 Lens, 
Flash Prontor Shutter 31.50 


BESSA, Skopar f4.5 Lens, 
Compur Rapid Shutter 42.50 


BESSA, Skopar {3.5 Lens, 
Flash Prontor Shutter 42.50 


RANGEFINDER BESSA, Helomar 
£3.5 Lens, Compur Shutter 69.50 


129.50 


189.50 


USED 8mm MOVIE CAMERAS 


KEYSTONE K8, f1.9 Lens $ 57.50 
KEYSTONE K22, f2.5 Lens 42.50 


KEYSTONE K40 MAGAZINE, 
£2.5 Lens 59.50 


FRANKLIN MAGAZINE, {2.5 Lens 19.50 
REVERE 99 TURRET, £2.8 Lens 69.50 


REVERE 88, £2.5 Lens 


DE JUR D100 MAGAZINE, 
f2.5 Lens 


DE JUR D300 MAGAZINE TURRET, 
£2.5 Lens 


KODAK 8-25, {2.7 Lens 

KODAK 8-90 MAGAZINE, f1.9 Lens 
BELL & HOWELL COMPANION, 
2.5 Lens 


BELL & HOWELL SPORTSTER, 
{2.5 Lens 


ad TS “ St Oe Se 
ROLLEICORD, f4.5 Lens, Case 
ROLLEICORD, f3.5 Lerss, 


Double Bayonet, Case 

KODAK REFLEX I, £3.5 Lens, Case 
KODAK REFLEX Il, £3.5 Lens, Case 
ARGOFLEX E, £4.5 Lens, Case 
ARGOFLEX EF, {4.5 Lens, Case 
ARGOFLEX EM, £4.5 Lens, Case 
SUPERB, Skopar {3.5 Lens, Case 
UNIFLEX Il, {4.5 Lens 


CIRO-FLEX, £3.5 Lens 
Alphax Shutter, Case 


CIRO-FLEX, £3.5 Lens 
Rapax Shutter, Case 


NATIONAL GRAFLEX SER. Il, 
£3.5 Lens 


KORELLE Ii, 
Schneider {2.9 Lens, Case 


FOCUSING BRILLIANT, 
Skopar {3.5 Lens, Compur Shutter 





19.50 


94.50 
42.50 
95.00 


59.50 


67.50 


$ 49.50 


19.50 
19.50 
115.00 
39.50 
59.50 
51.50 
95.00 
49.50 


54.50 


72.50 


49.50 


110.00 


59.50 





our usual prompt attention. Every article is sold on 10 day trial — money back if not satisfied. 


saat bi pa 


AGFA KARAT Il, £2.8 Lens 
BUCCANEER, {3.5 Lens 
LEICA I1IC CHROME, 


Summitar f2 Coated Lens, Case 


LEICA HIG CHROME, 


Eimar £3.5 Coated Lens, Case 


LEICA IIIB CHROME, 
Summitar f2 Lens, Case 
LEICA G (IIIA) CHROME, 
Summar f2 Lens, Case 
LEICA F (111) CHROME, 
Elmar {3.5 Lens, Case 
RETINA IIA, £2 Coated Lens 
RETINA Il, £2.8 Lens 
RETINA | CHROME, f3.5 Lens 
RETINA | BLACK, £3.5 Lens 
MERCURY Il, {2.7 Lens 


VITO, {3.5 Lens, Compur Shutter 


BOLSEY B82, {3.2 Lens 


ZEISS IKONTA, Novar {3.5 Lens 


KODAK 35, {5.6 Lens 

ARGUS C3, {3.5 Coated Lens, 
Flash Unit, Case 
SUPER-BALDINA, {2.9 Lens 


$ 42.50 
34.50 


269.50 
214.50 
239.50 
194.50 


134,50 
139.50 
99.50 
49.50 
39.50 
29.50 
42.50 
49.50 
49.50 
14.50 


57,50 


59.50 


USED PHOTO ELECTRIC | 


SKAN VIEW-FINDER 
SKAN STANDARD 
NORWOOD A 

NORWOOD DIRECTOR 
G.E. D.W. 58 

G.E. P.R. I 

DE JURG A 

DE JUR LIFETIME 

REALT 

HICKOK DUPLEX 
WESTON MASTER I! CINE 
WESTON MASTER Ii UNIV. 
WESTON CADET 


$ 15.95 
9.65 
17.00 
22.95 
14.95 
22.50 
11.95 
19.50 
9.50 
12.50 
19.95 
19.95 
14,15 


mn 


Le Nae SENN Sie eS 


Pesce 


wee 


Mail orders filled, add postage. Send for Free 
Bargain List. Store open daily 8:30 A.M. to 6 P.M. 
including Saturdays, THURSDAYS ‘TIL 8:30 


710 West 32nd St. * 113 West Sie % 
New York 1, N. Y. * LOngacre 4-1609 


February, 1950 








WITH THE IDEA OF 


THE BEST MERCHANDISE 


AT THE 


LOWEST POSSIBLE PRICES! 
FLASH BULBS PREPAID! 


Ne 6-0-9. 
t 





G. E. BULBS WABASH BULBS 


6 


~ ) s , 
86 
27 


GAM-O- FLASH 
$20 PERFORMANCE 


ONLY 
NO FOR SPECIAL DE 
1™ 


se 
SCRIPTIVE BULLET 


GAM-0-FLASH with | GADGET SAG 599" 
as 








ADAPTER tester 





ae ee h ates GADGET BAG! 
pe ‘—A $13.95 VALUE 


$795 


et 





KING SIZE GADGET BAG! 


PROJECTOR 
8MM—750W—F1.6 LENS 





““FODECO”™ 


Nationally Advertised at $ 


Now Onty 





REGULAR $4.08 
DOUBLE CUT _¢ 








35MM BULK FILM LOADERS 


$595 





WHEN IN BALTIMORE SHOP AT 


AMERMAN'S 


FOR CAMERAMEN 


Dept. ¢ 
All prices are exclusive of shipping charges 
10% deposit on C.0.D. shipments. All equip- 
ment sold with ten day money bock quorontee 


3808 Eastern Ave Baltimore 24, Md 











River Sunset 


(Continued from page 81) 


startling in the sky. 
Mitchell was sitting at 
neighbor dropped 
said, “Benn, there’s a_ beautiful 
there. Better take a look at 
it.” He got up from the table and peered 
out the window. What he 
confirmed friend’s 
Mitchell later, it 
understatement. “I 
this-world sunset!” 

Because the 
to the 
work fast 


few second 


something really 
One 
the supper 


in and 


day, while 


table, a 
sunset out 
not only 
but, as 
height of 
called it an out-of 


Saw 
remark, 
was the 


his 
said 


sun was descending close 
Mitchell 


Supper 


knew he must 
forgotten. In a 


horizon, 
was 
his camera gear was packed 
Now for the dash to 129th Street from 
his home on 137th! Even hustled 
idewalk he had enough pres 
nce of mind to notice some of the ne 


as he 
along the 
borhood youngsters who had posed for 
enlisted the aid of 

Now the 
strength 


equipment, 


him previously He 
models 


full 


two of them for 
an WwW: at 
apher ready 


pl oto 
ay anxious 
photo and 
models. In a few 
Mitchell's favorite 
Was running out, 

Mitchell first looked 
best composition. 
He noticed a cars ship lying at 


equally-ready 

they came to 

the Hudsor 
With 


e scene over for the 


moments 
spot on 
Time 
utter calm 


anchor 


tered 
that something 
crop of negatives 
1 finished 
ng doe 
TICKLE TYPE 
remote cirections 
just love f 
‘ I hin 
into tl ) ng with half a dozen 


nda shove 


otner pretty bionde unex 


pectedly rear to get a better 


angle both hands he can throw 


a grouy osition even quicker and 
be done W the ordeal 
Tut 


JITTERY JUGGLER 


tripod, tang] 
double exposing 
to see 
The 
operates, 


of pho 


calm life is 


more 
the faster he 
is the 

The 


a Speedea-uf 


essence 
out 
world 
shoot the works in 
ion, stunning himsell 
subjec I yn s 

[THE MOUNTAIN GOAT 


whe jumps 


hair or rare old 
home t get 


shots 


fine hardwood « 
llion 
which 

pout ) 
but he will 


photos on the furr 


THE 


raphy 


FLASHBULB THROWER used to 


baseball throw during 


those rudi 
flash 


hot 


till retains 
Now, after 


iches the 


every 


and was intrigued by the sight of the 
sun's rays hitting the freighter so as to 
make it appear as if it were plated with 
gold. The effect was dazzling. Satisfied 
that this would constitute the river scene, 
Mitchell set up his tripod and 4x5 Speed 
Graphic. He posed the two boys in the 
foreground, carefully focused, and com 
posed the scene on the groundglass. His 
light meter gave him the exposure com- 
bination to use. Now he was ready 

Like all wary photographers, he took 
two exposures, on Kodak Ektachrome 
Daylight film. The first taken 
at '; second at f/16, but just to be on the 
(after all, he had waited a 
this) he took another at 
speed but closed his aperture 
The first 


here; he 


shot was 
safe side 
long time for 
the same 
15 stop more. 
reproduced 
the button” with 
A few 


ceived the 


exposure is the 
one was “right on 
initial try 
Benn Mitchell 
processed transparencies Whe 
package the re 
sundown sojourn he knew 
that it than made up for the 
dinner which awaited him on 
Is there a to this 
An alert photographer, 


his 


days later, re 


he opened the and saw 
sults of his 
more cold 
his return 
» There 
who 
and 
instant 


, 
moral story 


sure is one 
advance 


ready for 


plans his pictures well in 


1 
keeps his equipment 


use, is the one who will come up with 


of great 
Mau? 


exceptional pictures 
as Benn Mitchell did 


merit—yust 


ce F 


sher 


id throws them 
the 
rapher 
ne must act 
professional standard 
MAN 


SMOKE SCREEN 


with a smoldering 


cene 


1d soon lays a devastating 


aling cloud as thick as a Lon 
Behind thi 


and the 


smoke screen there 
models are in 


thus 


disease Known 


nides a era they 


are free from the as cam 
i jitter 
THE APOLOGETIC SOUI l 
who stands meek 
things 


first to 


meaning photographer 
camera and waits for 
He's the 
ideas he 
afraid to 
layout 


ly behind his 
to hi 


admit that 


appen by chance 
what few 


nu¢ good, and is 


has are not 
suggest one 
After 


few ex 


single change in a plan or 


there 
subjects must know what 


all, he is ily to make a 
posures, and the 
them 


DROOLER 


is wanted of 
THE VERBAL 


psyc hological 


believes in the 
impact of maintaining a 


diarrheic stream of words during his ex 
keep his subjects in a relaxed 
This cataract 


tightens the 


posures to 


and happy frame of mind 
nerves o! 


they are 


ot nor 
his clients to the 


sense 


only 
point where 
ready to burst 
Actually the gre: 
botn 


of } hotog 
and 


majority 


rapher professional amateul! 


erful people and a credit to 

aft. They 
etiquette and impress 
they 
however! 
that harm 


It will serve 


are won 
observe the rules of good 
favorably the 
in contact. It’s 


peo 


ple with whom 


come 


to remember the 


both the 


a good 10a, 
undesirable traits 
individual and photography 


as a guard against them.—® 
Popular PHOTOGRAPHY 





Dream Studio pays off fortwo SMP Graduates 





IRI str -iti 
FRONT OF BUILDING. . . Georgian style, southern RECEPTION ROOM The modern reception room was planned while the 
colonial facade fronts on the park. This emphasizes the Avant brothers were still jents at SMP. They 


were In constant consultation 
quick success achieved by these two SMP graduates with they SMP instructors f 


om whom many valuable suggestions were received 


PRINT ROOM .. . Even before their SMP course, the Avants 
learned the importance of photographic printing Here, afier 
SMP training, they produce perfect examples of everything from 
contact prints to photographic murals. 


OWN in Tallahassee, Florida, the Avant brothers, 

George ind David, oper ite one of the finest com- 
mercial, portrait and color studios to be seen anywhere 
It occupies an entire building 

Before the war, both had long experience in journal- MAIN STUDIO ; pag rie et are ae 
istic photography. At war’s end, they planned a com- of thelr studios: hte 
plete commercial studio. But first they came to SMP tions fo 
for training in Advanced Portraiture, Commercial and 
Color work 


wee Avant at work in one 
ts are photographic tlustra- 
magazine ¢ rsa vari idvertisements 


After many years of saving and preparation the re- 
sult is this truly modern wor! kshop. Now, after two and 
a half years, their business has more than doubled 
Surely a striking proof of SMP’s unmatched training 
facilities and faculty 

It you would like the full story of the Avant brothers, 
write for a free copy of SMP Newsletter for Novem- 


The Open Door to Success! 
ss the threshold at SMP, you mect the f 


FINISHING ROOM ris ulous 


part of their well-organ i studio. Knowledge iined working with SMP’s un- 
rivaled facilities aided substa 


tially in their choice of equipment 


The School of Medern Piistearehy 


136 EAST 57th STREET, NEW YORK 22, N.Y. Plaza 8-1763 
89 


iir-conditioned finishing room is 





The handsome, precision-built Ciro 35 
offers you features that result in pictures 
of professional quality. The split image 
coupled range finder gives you precision 
Then too, there's the famous 
W ollensak Synchromatic Shutter, full 50 


focusing 


mm. (2-inch) lenses, coated high speed 
color-corrected optics, built-in flash syn- 
chronization. All in all, it's a lot of cam- 
era—made by the makers of the famous 


Ciro-flex. Prices $49.50 to $98.50 


See it at your dealer's, or write 


Quality Features that 
mean Better 


Pictures 


1. For maximum efficiency, Ciro 35 is 
equipped with the famous Wollensak Syn- 
chromatic shutter. 2 The split 
coupled range finder gives you accurate 
focusing, easily and quickly. 3. Flash pictures 
are easy with Ciro 35's built-in synchronizer 
No external synchronizers necessary 


image 


CIRO CAMERAS, INC. 


425 South Sandusky « 


Delaware, Ohio 








WILL YOU RISK 25c 
FOR OUR 124-PAGE DELUXE CATALOG? 
it will be REFUNDED 
with first $2.50 order or over. 
BLOOM'S CAMERA CENTER, INC. 
1657-PP Main St Springfield, Mass 


New England's Finest Photographic Mail Order Hous 





COMING 


GREAT 1950 PHOTO CONTEST 
ro BE ANNOUNCED SOON 


Subseription card in this issue 
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* hutematic 


With this modern, precision, and batteryless flash 
synchronizer, owners of these three 
now enjoy flash photography with the full assur 
ance that they'll get their flash shots ever 


cameras can 


y ume 


All models are simply and quickly attached, yet 
removed in seconds. Mechanical plunger 
Installanon made without 


may be 
eliminates solen 


camera alteration 


PRICE $59.50 (including tox). Focusing Reflector $8.00 Pan Type Reflector $5.00 
at better photographic stores everywhere or order direct 


Photographic Division 


TECHNICAL OIL TOOL CORPORATION, Ltd. 


HOLLYWOOD 38 CALIF 


Makers of precision instruments for the pest 20 yeors. 


By Doris Birnbaum 


Executive Secretary of the American 
Society of Magazine Photographers 


One of PHmirre Hatsman’s favorite 
movie is the French comic and 
pantomimist, Fernandel. One day last 
winter, the two met for the first time 
and Halsman, eager to enlarge the 
Frenchman's American audience, con 
ducted a photographic interview. He 
asked his questions in French; his cam 
era recorded Fernandel’s volatile facial 
responses. 

Life ran nine of these questions and 
answers, and they eventually came to 
the attention of Richard Simon of Simon 


actors 











The above triple play came the other 
day, accompanied by a note, "It is with 
tenderest feeling and complete unselfish- 
ness that | present the portrait of the 
year: Burks by Burks.” Burks (his first 
name is Ed) has left Scope and is at 22 
Cedar St., Takoma Park, Washington, D. C. 











and Schuster. The result is “The French- 
book which contains these 
and many additional questions. “In this 
Halsman, “the photography 
presented no problem. It took about an 
hour to take the about 
one hundred times that long to find the 


man new 


case, sald 


pictures—and 


questions!” 

* a 1” 
House For ASMP Members: 
Lima, Peru, and Mt. Vernon, Ohio, both 
offer refuge for wandering members. 
Marit HANSEN accompanies her husband, 


Open 


to Lima, where he has 
been assigned by Overseas News Agency 
She will freelance in South America, and 


says, “We plan on having the 


David Nussbaum 


biggest 

guest room available, with the welcome 

ys out for fellow 
Joe MUNROE, a recent member 

Mt. Vernon, “Wed like to 

ASMP member coming out this way, 

stop to see us. If driving west of Pitts 


mat alw journalists 
writes 


have 


burgh, you can't help but come within 
30 miles of Mt. Vernon 
in the center of Ohio and whenever I'm 
home, the coffee pot is always hot!"—fm 


Popular PHOTOGRAPHY 


since were right 





PENN’S Sales At First Sight! 


DA-LITE “VERSATOL” | Yes, sir, the minute you read this page, Modernize Your Enlarger 
you'll recognize the terrific money-saving | With the New and Amazing 
Crystal Beaded bargains. No other photo store anywhere ARISTO COLD LIGHT LAMP 
PORTABLE TRIPOD SCREENS i 


can surpass PENN when it comes to value- 


“ 
4 

. 

. 

° 

4 

4 

anes . 
giving. Be sure to place your name on our - 
list to receive Penn's Bargain Bulletins. All ati , 
merchandise carries Penn's 15-Day Money- > 
Back Guarantee and Penn's Famous One- “ 
Year Free Service Bond. > 
“ 
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- 
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4 

< 

4 











peacricatty A NEW MODEL KINE EXAKTA Il 


= Penn-Priced 
Model De —_— For Penn-Priced 
$2950 


“ Enlaraers 
ceametiaainn th Wd ( 


3 Lt Eveready Case, $6.75 mf : $1 5.94 
x PE TO eT ne Most 4x 5 Enlargers. $24.44 

NATIONAL ““DUAL-PURPOSE’’ | +> eves: (om 12 se«. to 1/1000" meee ertina them “tor “wse'36 $39.94 
PHOTOSPOT Exiensios ' cn en cludes 3 o-type ext 4 me immon Omega Dit 4x 5 $97 69 

td Penn-Priced od ters , sm “ Penn-Priced, $164 45 i 7 Entereers. $36.93 
$1475 Wide ' eyer F4.5 Lens ee . {En 


Penn-Priced, $99 50 Saudis ae aici cat 
© hot le otor Fa Smm 
pbete seins srleter Fassia W-35 — Soft White (3500° K) 
Regularly $37.15 shtweig using '$99:50 W-45 — Pure White (4500 K°) 
Wes: Ne ~~ -_ ae: W-64 — Blue (6400° K) 


DA-BRITE FILM CHESTS se k * 
Emm Chest ag Twelve 200, 300 and _ E W R 0 L L E l C 0 R D l 1 A 


Ft. Reels in Cans 


a 
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. 
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- Penn-Priced 
: Shipping Weight, Approx Lt Penn-Priced $1902 
: * $195 
- x fooat Case, $7.00 
p DA-BRITE ADJUSTABLE A $4.00 Valve Respees: Diner the Ninel 
‘ ROLL FILM TANK ~/ a 
> 
a 
» 
7 
r 
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° , Apr x 7 lbs.) 
Penn-Priced Approx. 7 tk 


lémm Chest . Holds Twelve 400 Fr. Reels ~—% 
99¢ In Cans... same price as above ‘ ROLLEI ACCESSORIES 
hips Weight, Ape a, 9 lt Rolicikin nm Filter Attachment. New mode! 
A $3.00 Value Freckle finished protved staet Merege Tike . ewind tecture. Reguicrly $38.50 $32.75 
Hinged covers. Snap-on locks and corrying b ’ Sportsfinder. Eyelevel open-frame type. Porallox 
f plost tor t tment. Easily mounted or removed. Regularly 
# roll film Sm 27 é G4 * * * * Pona-Teleel, $6.35 
Bi hirer Plate Back Set. Includes plote adopter back (less 


8mm— 200 Ft. REEL ground sles) ond 3 late elders. feaulor 


Penn-Priced, $33.45 


ALL-METAL SLIDE FILE | AND CAN COMBINATIONS | worics So) ere fen Priced, $6.70 
“> For 2 x 2 Slides Each Combination is worth 75¢ Filters. Bayonet, all « ‘penn: ate es vane 
E: Penn-Priced Penn-Priced $100 tens Hood. Bor: on vee se "oh $4.90 

$59 5 Combinations for : idle sling Fenn- Scteed $19.35 
= A $3.00 Value edger to mor or inure, fm. 


Crackle finished pressed steel cose. We 
ndivid filing 


$22 
N 


Panel Prlees Ste 35 
Rolleipor. Compensotes for Parallax when using 
slotted sections ¢ ve , Rolie oe eeu S 3 Reg 
© slides in Readymounts, and 15 " Appros. 5 Lb $ Penn-Priced, $8.95 
Snap locks. Carrying handle 


(Shipping Weight, Approx 
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LIGHTING STAND WITH CROSS-BAR 


Penn-Priced 
$159 
A $3.00 Vetus 


2-sect 


PENN CAMERA, 126 W. 32nd St., New York 1, N. Y. 
Please send me the { wing . Doy Money-Back Guarantee offer 
CHECK 
MONEY-ORDER Pie 
C.0.D. NAME 
ease Add ADDRESS 
city 


aan eee Se ae ey 


metal cross-ber enob 
of single of my 
light units Prsbati _ . soe 
era e 
7 ibs.) ctusive of Shipping 


Chorges- 126 WEST 32nd STREET, NEW YORK 1,N.Y. * LOngacre 4-2230 





February, 
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Good pictures are a forceful means 
of promoting positive thought and 


action in the battle against polio 


HE potentialities of photography as a_ hard- 

hitting medium in poster art have been demon- 
strated by entries in the contest held recently by 
the Museum of Modern Art in co-operation with the 
National Foundation for Infantile Paralysis. Four 
of the poster designs entered by outstanding woman 
photographers are reproduced herewith. In evalu- 
ating the work submitted (by photographers and 
artists alike), Basil O'Connor, president of the Foun 
dation, observed that the graphic presentation of 
subject matter has “struck a blow against the ig- 
norance and superstition which created fear” of 
infantile paralysis in the public mind. The posters 
illustrate Mr. O’Connor’s contention that “emotion 
is being quickly transformed into concrete action to 
help the stricken and organize the resources of the 
community in a common defense against the dis- 
ease.” The type of job done by the accompanying 
pictures can do much to enlist public aid in the 
important nation-wide battle against polio.— 


Tana Hoban's understanding of children is shown in this poster 
which is designed to spread the message of hope for the stricken. 


courage 
comes in the 
four year 


~~ 
“ee 


is : 
d ih? ~ 4 


Bourke-White's arresting picture tells of 


Helen Levitt's documentary technique is 
the endless need for public co-operation 


Esther Bubley's talent as an illustrator 
apperent in this ‘street scene’ treatment 


has been utilized to good effect here. 


Popular PHOTOGRAPHY 





You Can Measure STROBOSCOPIC Light 


with this 
NEW LIGHT 
METER 


Measuring Total Amount of Light from Electronic Flash Tubes with Xenon 
Gas (strobe lites, speed lites, etc.). 


Accurately Determine the CORRECT Exposure in COLOR Photography. 
Establish Correct Ratio Between Main and Fill Lights. 

Check the Condition and Output of Electronic Flash Tubes. 

Compare Iilumination from Different Tubes and Reflectors. 


With an accessory probe on the camera ground glass determine 
exposure by reflection-type measurements right at the film 


. +. through 
lens and ground glass! 


This new Light Meter brings to the photographer using xenon 


flash lights the same ease in exposure determination as the usual 
does for sun or incandescent-lamp photography. Operating with any 
a flash duration of 1-10,000 second or longer, it totals the complete 


from each flash accurately, simply and reliably 


filled electronic 
exposure meter 
speedlight with 
amount of light 


The meter is calibrated to read directly in lumen-seconds per square foot (foot 
candle-seconds) with a full-scale range of 200. By means of a polaroid disc attenuator 
the light range can be adjusted from 50 to 12,800 lumen-seconds per square foot. 


SIMPLE TO USE — For Incident-light measurements merely 
. Plug the flash control cord into the meter. 
. Hold the meter at the subject with the attenuator pointed toward the key light. 
. Press a button on the meter . . 


. read the meter . . . release the button. 


. From this meter reading the correct camera aperture for both color and black and white film 
is shown in a table supplied with each instrument. 


“his new light meter truly simplifies advanced amateur and professional strobe-ligh 
TI ligt ly plif 1 1 amateur and prof 1al strobe-light 


vhotography to a point at which exposure determination is just as simple as with an 
tat i 
exposure meter and continuous tungsten illumination! 


GENERAL RADIO COMPANY 
30 State Street, Cambridge 39, Massachusetts 


| would like to receive further details about your Type 1501-A Light Meter for measuring 
stroboscopic light. 
NAME 


STREET 


CITY 





February, 1950 


TYPE 1501-A 
LIGHT METER ... $152.00* 


*Pius Federal Tox on photographic equipment 


TYPE 1501-P1 PROBE 


for Reflection Measurements 


$18.00* 


An auxiliary probe, which i 
} 


the camera gr 


attached to 
ind glass by suction cups, is 
available for reflection-type measurements 
This new meter ts so sensitive that with thi 
auxiliary pr be it 1 po ible to m 


asure the 
light retlected from the subject Cor 


a suitable 
white target at the subject) right through the 
nd ground glass! 
the meter is not calibrated to read 
ure directly with this type of measure 
juite simple to establish the correct 
reading through several test measure 
and shots 


GENERAL RADIO COMPANY 
30 State St., Cambridge 39, Mass. 
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Mr. 
Euclid 

is our | 
pal/ 2) 


For he helps us make better 
reflectors! 


You see, a long time ago Euclid 
discovered it was possible to 
compute deflection of light rays 
by geometric formula. 


James H. Smith & Sons have 
used this scientific approach to 
lighting perfection in designing 
VICTOR Reflectors . . . and it is 
one of the reasons for VICTOR'S 
proven superiority in concen- 
trating and evenly distributing 
MORE useable light... as 
proved by actual light meter 
tests! 


Write today for our book- 
let No. Mil “How VICTOR 
Makes the Picture” and 
learn how to take excel- 
lent indoor photos the 


easy way 


VICTOR 
ADAPTA-LITES 


SETI e__«tt 


[YA MES H SMITH ¢ 


GRIFFITH, IND..USA PHOTOGRAPHIC PRODUCTS 


94 





CAMERA CLUBS 


Virginians Do a Real J« 

for Boys’ Club in Their City 

The building and equipping of a spa- 
cious, up-to-date darkroom for the Boys’ 
Club of Newport News, Va., is just one 
tangible benefit bestowed on the young 
sters by the James River Camera Club 
of that city. In addition, camera club 
members have been contributing their 
time and abilities to instructing the teen- 
agers in how to take, develop, and enlarge 
photographs. 

According to word received from the 
Boys’ Club executive director, H. G. 
Shoff, interest in the program among the 
thousand or so boy members has reached 
the point where a somewhat more formal 
photographic program must be installed. 
First step in setting up the augmented 
project was to order 25 copies of the 
August and September, 1949, 
Pop. PHoto. containing the “Beginner's 
Guide to Photography,” for use in group 
instruction 


issues of 


Britons Want to Correspond 

Third largest camera club in England, 
the Newcastle-Upon-T yne 
Society has signified an interest in cor 
with 


Photographic 


with 
the idea of exchanging views and prints 
With nearly 400 members on the roster, 
Newcastle holds 


responding American clubs, 


lecture sessions in its 
own large hall twice weekly, then divides 
into “portfolio 
These 


der the leadership of individuals chosen 


groups of a dozen or so 
people smaller groups meet un 
from among them, making and circulating 
Manchester 
the only two cities in 


prints among the members 
ind Liverpool are 
England in which there are photographic 
ocieties larger than the Newcastle group 
Club correspondence in this connection 
iddressed to William W Pope 
Esq., Press Relations Officer, Newcastle 
Upon-Tyne Photographic Society, 9, Kim 

rley Gardens, N 2 
England 


noula be 


wcastle-Upon-Tyne 


Prints for Exchange 
The eleventh annual members’ salon, 
onsisting of 25 selected prints, has been 
readied for the Jackson Parl 


Groups inter 


road by 

vera Club, of Chicago 

“l in booking this show should ad 
lress correspondence to Robert H. Fisher, 

6450 S. Troy St., Chicago 29, Ill 
Another 25-print 

being scheduled, this one by T: 


Camera 


traveling salon is 
yms River 
Clubs writing regarding 
thi show are reque sted by Toms River 


fi 


officials to specify preferred and alternate 


lates upon which they wish to hang the 
print to facilitate the formation of a 
workable Correspondence 
hould be addressed to Mort Goldman 
O Freehold Rd., Toms River, N. J 

est Hartford Camera Club wishes to 


nd with 


itinerary 


other cl desirous of 


ications t Berso 
t Hartfor 
Really a Square She 
Most readers by this time 


Conn 


th e-winning pictur 


per Snapshot 





a 


which was one by Joseph Marshall of 
Seattle, Wash., showing a Negro and his 
little black dog. From a recent issue of 
“Photo Northwest,” publication of the 
Washington Council of Camera Clubs, we 
lift herewith an inspiring yarn connected 
with the Marshall print. 

When Joe was notified that his picture 
had won in one of the Seattle Times 
contests prior to the national judging, he 
set out to obtain the necessary model 
release. Not knowing his model's name 
or address, it took Joe a while to locate 
his man in a boarding house. The man 
was willing to sign anything in return 
for a picture of his beloved black puppy, 
which had been 
meanwhile 

But here’s the best part of the story: 
Joe split his cash prize with the dog’s 
owner. A _ good photographer—and a 
good Joe. (Did they ever find the dog, 
Mr. Marshall?) 


lost or stolen in the 


Mail Call 

The following clubs have expressed the 
hope that other groups will correspond 
with them and exchange ideas and news 
You are urged to have your club secre 
tary drop them a line without delay. 

Founded in May, 1949, the Circle of 
Confusion Camera Club is composed of 
Tokyo, Japan 


members seems 


occupation personnel in 
Main interest of Circle 
to be color slides, and they plan to circu 
late a set of their slides of Japanese sub 
jects through PSA channels. There is 
work being done by this group in black 
and-white, also, and a 20-hour darkroom 
These Americans 
are doing what they can to assist Japan 


course is under way 


ese camera clubs by passing along old 
photographic magazines and exchanging 
Mail for the Circle should be ad 
dre. sed to Mrs. Hazel Davis, c/o Mr. D 
D. Davis, Labor Division, Economic & 
Scientific Section, GHQ, SCAP, APO 500, 
c/o Postmaster, San Francisco, Calif 

Snake 
being late in 1949, and covers Gooding 
County, Idaho, with headquarters at 
Wendell. There are 18 members, who 
meet twice a month. Chairman is Ed 
ward B. Horn, who can be addressed at 
Idaho 


Any and all suggestions pertaining to 


prints 


River Camera Club came into 


Hagerman 


gram material and membership drives 
welcomed by The Cameradiers, a 
group of movie and color slide enthusi 
asts in northern Indiana 
with W 
Crown Point, Ind 
Member of Chicago Area Camera Clubs 
PSA, the Blackhawk 
Camera Club is desirous of exchanging 
correspondence with other clubs. Write 
to Joseph W. Ozag, 1049 N. Hoyne Ave., 
Chicago 22, Ill 
ilar interest in the production of 
ly films characterizes Howard 


vie Club. 


Communicate 


illiam C. Stoltzmann, RR No. 3, 


Association and 


whose members are 
correspond with other groups 
Mail should 
» club in care of David Ress 
Palisade Ave., Englewood, N.J. 
Popular PHOTOGRAPHY 


movie makers 





TAKE YOUR TIME AT MINIFILM... 





which is available to you for outright 





superb Like New Equipment 
nient Trade-in Allowance listings 
Locate the trade-in allowance price of your present equ pment colu 
Select that Brand New or Used Camera, or equ pment, you desire in column one or two 
Deduct the trade-in allowance price from the Brand New or Used Price 


mn three 


Then rush us your equipment plus your remittance, or C.0.0. instructions for the balance due. MINIFILM will 


desire'—Of course your selection is insured, because our 10-day FREE trial period, fu 
MINIFILM! 





chase or on a Trade-an basis, and for your complete guida 


gu 


1S always 


ONLY MINIFILM offers you these distinct price quotations! Highest Trade-in a owances! Lowest selling prices’ Examine our current Brand New Offerings 
é , Tr 


e bur con 


mmediately forward the equipment you 
refund terms, one year full guarantee 


n effect at 





: NO INTERE 


SLIDE PROJECTOR 
ON som EEN. Brand New 








ST! !—-NO CARRYING AC) Se 


metal-Accom Slides OF Hy eh 
Strips . $7 Leica Standard, F3-$ Elmar SED cr 
LU * imar, ed Ehtar. etd 6 5 
and New 60% 60 Radiant ‘ . S ginal. ei ‘3 9 FO te 
Delux Tripod Screen Bril- . mate j 1s i 3" 
tiant Reprod. of your Slides 4 , F3.5 1 
or Movies) on Finest Quality 
Glass Beaded Fabric. No more 
crowding at cay 
icture eg a : 
VALUE REGULARLY 


LEICA CONTAX LENSES AND ACCESSORIE 
$78.15 mes 


235.00 


71.00 


+ etd 14 190.00 
, ete 280.00 89.75 
etd 2 


385.002 


L 

u 

Leica H1IC, F2 Summitar, ctd 
ec 

Leica HIG, F1.S ctd, Sum 
marit . 


NEW. USED Al 
Leica Manual 1949... 4.50 $s 
Leitz Polaroid Filter 31.92 ’ 
Focasiide Copying Attachme nt 45.88 r 
Vidom Finder 23 oflex 3.5 ctd 
Leitz Image Erecting Finder 77 
Attachment 70 


Tessar 


ce 

thofiex 11 F3.S Ctd. Tessar 
otor Roliercor ra Tre 
Synchronizer 63 Roller s 
32 
a7 
18.0 
12 





38 so 
26mm €6.3 Hektor Lens for , 
Leica 105 d ; 501 
35mm F3.5 Elmar W. A. Ctd123 © Rollest 3.5. Tessar 135 
sy A. Eimar F3.5 ctd. cc... 99.00 -6 
a ex th, F3.5 etd, of on 
FREE ae SOmm F c ° 84 154.91) 
BRAND NEW REG Sem F1.S Leitz Su 
’ lens 4 
MINIFILM’S Somm F2 Summar 
SPECIAL SOomm F2 Summitar ctd 8 104.0 8 amm Revere Ranger, F2.5 Ctd 62.50 
just $8.95 Sem F1.5 T ctd Sonnar for Se on: Ce ae 4 


SMM AND 16MM CAMERAS 


Leica. 
73mm F1,9 Hektor Tele Lens 99.50 
F 


9 cta 





De 





t twas 
Magazine Tur 
S ctd 
Bolex L-8 F1.9 Ctd 
Kodak Mag., F1.9 
Jur 100, F2.5 ctd 
am Belur 100, F1.9 etd 
Embassy, F2.5 
Magazine 
16mm Keystone A-7, F2.5 48 
Revere Magazine, 


vex Mercury 1, 3.5, ) : 
é 2.7 


Meréury tt 


-~ £30.00 95.90 79.00 
fa Karat ti, RFOR, 
Ken 


SMM AND 16MM PROJECTORS 


Bmm Revere P-8S Projector, 
oow 


. 4.5, co 
F3.5 ctd, cc 


535050 Wee Bit ees eo 


pid, F4.S. ctd 
AUTOMATIC Perfex 102 Cpld., F3.5 Ctd 
RAND NEW D 


B 7 
ROLLEIFLEX rae ) Pertex oe Luxe, Rfdr, F2.8 


78.08 , ‘ $50 
24.95 Revere Duplex Proj 
£9.95 ’ 


79.00 





Tessar Len Pertex 55. Riar, 2 &. cc... ene: ag! pon gy EEA 
MINIFILM 9. 0 $3"5 é ee woow..-. : : 

. . cpid 
ONLY CTO n mn. 86 PRESS CAMERAS 
COMPLETE A Kenar 





72. 


ta, 
enon 197 
a, F3.5 ctd, Tes 
sar, c¢ . 119 
Pa oa ee 169 
acta, F2, Sotar T, 
. 197 
Kodak 35, Rfdr, F3.5 ctd 86 
Kodak Gantam Special, F2 
cpid 


214x314 Busch, F4.5 Woll 


Ekta 
MINIFILM O ; é aD Rapax with cold RF. 262.28 108.00 § 00 
oo a ; 


H. Foton, F2.2 ctd 498 

, epid, F2.8 ctd 116 

. F2, Extar etd, cc 168.00 

3.5 165.00 (ns ) 
Realist, 3s etd 

. 162.50 124.00 
Ridr, F4.5 ctd, 

49.80 


$9.50 


9x12 Cm iimpack 
F4.5 Compur Shutter 
Crown 


pid RF 
Busch Pressman Nu Vue 
ROLL FILM CAME s Focus, F4.7 ctd Ektar 
Bi gndha, 
td sone . . 
120 tkonta 8, F3.5, Tessar ury © Graph 
td ota 


108.00 
66.00 


a 111C Out 
Andel Leica 


COMPLETE LEIC 
fit!! pated t “ 





1 mitat . 
le marect WEDMIIID Rated 
- FA ( 1D E ae a2q Sener Ikonta A, F3.5 
ny NEW $631 
Lens WHEN 
USED SPECIAL $359.00 
FFER 


0 


Qi ax3ts 
Back for Centu 





If your camera isn't listed. write for free aporaisal 


Write for 
our FREE New Bargain Bulletin—F ull of additional selections and current trade-in allowance values 


MAIL ORDERS PROMPTLY FILLED! PAID OR C.0.0. F.0.B. NEW YORK. Note: On C.0.D. kindly include 
10% Deposit on Order Bala C.0.0. SEND YOUR ORDER TO MINIFILM — WIRE COLLECT 


If your selection isn't listed —write for auotation' 


LU-2-1416 


SAVE 
578.01 


LATEST MODEL KO 
TINA 11-A 35mm anki 7 
F2 Coated Ektar lens 
pur rapid shutter, single 
window viewfinder and Cold 
Rfdr Reg. $197.75 


USED SPECIAL 5] 19 74 


COMPLETE KINE EXA 
OUTFIT!! Latest Br on 
35mm Kine Exacta 
Camera w/F3.5 1 CTO 


Un 


BOLSEY B2 OUTFIT 
New Bolsey B2 (66 9 
Case, Fiashgur 

lease, Sunshade 

10 rolls B&W. Fil 
Ansco Color (Pr 
FREE) PLUS TELEPHOTC 
Reg. 136.40. OUR 


SALE PRICE $89.50 


just 8.95 DOWN 
WE ARE GIVING AWAY 
FREE TELEPHOTO LENS!! 


FOR 
8MM MOVIE CAMERAS 
2 Inch Platar .3 
Lens w ve yr 
field focus 
in satin chrome 


u 
Widax 
Click 

in satin chrome 


Reg $49.95 
BOTH FOR ONLY $49.95 
35mm ANSCO COLOR Reloads 
Factory Fresh Guaranteed 
20 Exp 5 for $4.90 
36 Exp 3 for $4.90 
25 Ft. Bulk $5.76 
100 Ft. Bulk $19.75 
ANSCO COLOR PROCESSING 
20 Exp. Roll. incl. Mounting 
2 for $1.75 
Exp. Dote e year from 


Jate of purchase 


SS —— — Oo 
[winivicm CAMERA CORP 
1190 Ave. of the Ame 
Please rush me the following equipment | 


New York 19, M. Y. | 


Deduct trade-in allowance of my © 1 


Enclosed is balance due...«++ “+ nip. Equipt 


| 
MINIFILM CAMERA CORPORATION ell 


1190 AVENUE OF AMERICAS, N. Y. C., BET. 46th AND 47th ST. 


Address 
| City 


February, 1950 


Serb F DS 


Rush your i 


* "Jone State 


nm 
Enclosed is TIME PAYMENT DEPOSIT & Information 4 


95 


nearer s 


en eri thaeitorecerce + 





ZACAMERA Exchange 
B2gatred, 
The Finest Values we've ever offered 


in CAMERA CASES 


These two cases ore 
sensational. Get your order 
in today they may ne 
be offered ogain at these 
prices! 


Westlake’ 


truly 


4x5 


De Luxe 


CASE 
Regular $29.50 


NOW... a 


Add 60¢ for freight 


Beautifully 
gator cover 
Tokes up to 
and 


finished, simulated, long wearing alli- 
with excellent hordware. Fully lined 
4 « 5 Press comeras, all accessories 
ots of flash bulbs. Strong enough to stond on 
A terrif buy 


3 Compartment GRAPHIC CASE 


Fine simulated grained alligator 
ond sturdily built 

Excellent 
Strong enough to 
stand on. A senso 
tional buy! 


cover, fully lined 


— 


hordware 


Takes up to 
4x5 

4] 
Regular 
$15.50 & 


CUT $995 
TO 


Add 40¢ for freight 








TUBULAR 
TRIPOD 


A very fine all-metal 
tripod . exception- 
ally rigid has posi 
tive locking legs that 
reverse with metal 
tips on one end and 
rubber tips on the 
other. Holds your 
very steady, 
yet is light, compact 


Regular $12.50 


Now only 


- 


Add 30¢ for freight 


camera 


ORDER BY MAIL. . 


- Send check or money 
order or 


ship C.O.D. If not fully 
satisfied, money back in 10 days. California 
residents add sales tax 


we will 





Westlake CAMERA Exchange 


2500 W. 7th.St., Los Angeles 5, peo 


Speedlight 
Is His Answer 
(Continued from page 56) 


studio with incandescent lighting equiv- 
alent in intensity and covering power to 
Litof’s speedlight units would cost about 
half as much as his outlay for speedlight 
equipment. This is the big overhead he 
speaks of. However, to operate all of his 
speedlight units and supplementary light 
ing equipment, Litof paying 
an average electric bill of about $10 per 
month. Similar studios using 
cent illumination only, report they have 
been paying $70 a month or more. 
“Current cost isn’t the only economical 
feature of electronic flash,” Litof insists. 
“Model fees, particularly on jobs where 
quite a few shots are to be made, 
Since there are 
“moves, 
less time, and don’t have 
holds’ which are stiff and 
In fact, we can shoot the split 
the model strikes the 
and 


has been 


incandes 


can 
, 

also be cut appreciably. 
few 
have 


retakes because of models 
to pose for 
to freeze 


awkward 


into 


secon 
tion 


exact posi 


expression want. Because 


our exposures are positive and the speed 


we 


lights are very constant in both output 
and color temperature, multiple shots and 
combination made with 
Every shot is a 
When you use 8x10 Kodachrome 
or Ektachrome, film 
counts in your cost of production.” 

Most speedlight 
are amazed by the efficiency of this type 
of illumination. The light 
are not 
with 


exposures are 
practically no spoilage 
picture 
every sheet of 


professional users of 


and 
as sensitive to 


output 
color temperature 
voltage 
lights 


raphe I 


variation as incandescent 
This is important when a photog 
make pictures to 
an earlier date, 
important in localities where 
with the time of the 
commercial photogra 


has to match 
others done at 


ticularly 


and pat 


line voltages vary 
addition, 
often 


in variou 


day In 


phers use wide varieties of lenses 
shutters No two 
alike in speed, 
lighting varia 
shutter speed affect exposure and 
With 


con 


types of 


shutters are ever exactly 
with 


tions 1 


and other types of 


color value from picture 

flash the 

stant and dependable 
Although 


electroni« 


to picture 
electronic exposures are 
accurate exposure meters for 
Litof 


since 


flash are available 
that 


jobs are in the 


now 


does not use one, explaining 


most of his color studio 


under controlled conditions, experience 


and familiarity with his equipment have 
enabled him to judge 
He 
e device for calculating 
that 
using 


puting the d 


exposures with ex 


treme accuracy uses a small, inex 


pensly exposures 


a gadget more and more workers in 


lor are a tape measure. By com 
between key light and 
fill lights 


matter 


istance 


subject and and subject, it is 


imple 
they 


lights where 
Rec 


dla 


to place the 


will produce known results 


are kept setups, with 
it and distances 


called 


similar 


of effect is 


for, the records the setups for 
shots serve as al 
One of the most 


used in Litof's studio is called 


accurate guide 

dev ices 

“the tent” 
Since 

the soft, 


interesting 


which 1s 
fashion 


just what it is many 


bel diy require even 


illumination that comes from a diffused 
sky, the problem of simulating this type 
of lighting has been solved by using 
strobe lamps directed against the inside 
of the top of a large unbleached muslin 
tent. The structure is made of large 
flats (light wooden frames covered with 
muslin) for the top and rear, and a 
hanging curtain of muslin for the sides. 
The light is “built up” by the reflective 
surface of the muslin, which bounces it 
in all directions to diffuse all the shadows 
so that soft over-all illumination is cre 
ated. Not only is this sort of lighting 
useful for fashions where soft light is 
but it is handy for photo 
graphing silverware, glassware, and other 
shiny objects. Here, reflections must be 
eliminated and light sources diffused to 
reduce the intensity of highlights which 
are so often misplaced and confusing 
“When we make close-ups of jewelry 
and silverware,” like 
fairly long focal length lens to 
avoid working so close that we get distor 
tion of the subject 
knows, 


desired, also 


Litof tells us, “we 
to use a 


As any photographer 
when you use long focal-length 
lenses for close-up work, two things al 
ways come up to make life miserable for 
the cameraman: the long bellows exten 
sion necessitates longer exposure, and it 
makes vibration a serious 
problem. Using electronic flash, we merely 
bring our lights in 
up their intensity without worrying 
the subject be overheated by 
sures under hot spots and 

Litof has done 
tising 


also camera 


little closer, or step 
lest 
long expo 
floods 

some interesting adver 
flash 
nega 
techniques for 


campaigns using repetitive 


for multiple exposures on a single 
tive He various 
this. He make a series of carefully 
planned exposures, one after the other on 
one sheet of film, or he 
darkened and fire 
light units one after the 
work where 


action sequence are 


uses 


may 


work in a 
several 
For 
position 
needed in more 


may 
studio speed 
other more 


precise image and 
rapid 
managed by 
he has special electronic equip 
ment that will fire strobe 
desired 

Litof 
white shooting he Panchro 
Press, Type B film for the majority of his 
commercial work. He 
XX for portraits, 


wants 


succession than can be 


eye 
ana hand 
lights with any 
between them 

in his black-and 
uses Super 


interval 
informs us that 


often uses Super 
however, where he 


work 


are re 


less contrast 
extremely delicate 
For his Rolleiflex 
s-X film 


under 


and for Brees 


where tones 
quired 
fers Plu 
that high-speed lighting many of 
the medium or slow-speed films are just 
as responsive as higher speed films, if not 
a little 
How about the 
whether and 


work, he pre 
having learned long ago 


more so 
controversial subject 
how much speedlight 
atives 
“For 
tells us, “we 
standard 


filry 
if 1 


must 
most 


be overdeveloped? 
negative work 

Kodak DK-60a as 
developer. It 
with 


large Litof 
use our 


film gives maxi 


speed speedlight exposed 
negatives, and it’s clean working and de 
pendable. Of we keep charts on 
and count the number 
through each batch of 


replenisher and mixing 


course, 
the wall 
that go 
adding 


of films 
solution, 
new de- 
veloper 


whenever necessary. As far as 


‘overdevelopment’ is we'd 
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rather not use that term, although speed 
light negatives do require slightly longer 
development than other types to attain 
the proper contrast. 


Dust off the presses / 
BROOKS LENS LIST 


Catalog of finest lens stock 
ta the entire West 


Were are samples: 


Leica 


LENS 


5mm Elmar 


“Consider it this way—in the same 
manner that sunlight produces a range of 
contrast different from incandescent light 
ing 
duces a 


electronic flash or speedlight pro- 


range different from either of the 
other two 


‘flatter.’ I | 
factors 


Speedlight seems noticeably 
‘lieve that this is due to sev- 

First, the 
flashtube precludes its 
the 


because 


normal shape of 
use as a point 
naturally 
the total dura 


so short, 


therefore light is 


Second 


NEW 
£/3.5 . 123.20 
50mm Summitor, f/2 198.00 
50mm Summarit, f/1.5 . 280.00 
85mm Summoarex, f/1.5 . 472.00 
90mm Elmar, f/ 4 
black mount 
90mm Elmar, f/4 
chrome mount 
135mm Hektor, 4.5 


source 
diffused. 
tion of exposure i 
369.00 failure of the emulsion 
the light to have 
particles 


USED 
89.00 
139.00 reciprocity 


does not allow 


the same effect on the 


155.40 that longer exposures do. 


89.00 


Slivel 
164.50 
236.60 


A negative exposed to speedlight and de 


109.00 veloped the same as a negative exposed 


to incandescent illumination or sunlight 
ye 4 will be relatively flat and lacking in con 
me ta trast. Since each type of lighting requires 
a slightly different type of development, 
LENS 
40mm Meyer 
Wide Angle, £/4.5 
135mm Zeiss Triotor 
200mm Telyt, 4.5 


NEW USED 


we cannot establish a ‘standard’ or ‘nor- 
mal’ that applies to both. We develop 
negative to the contrast 
host of details such as 

ilm, subject matter, whether contacts or 
Contax large ments are to be made, and even 

upon whether we are to use our condenser 
diffused-light 


109.00 
99.00 
278.00 


f/4 our desired, 
392.00 


depending on a 


LENS enlarger 


28mm Tessar Wide Angle 
‘8 


NEW (Omega) or 


(Saltzman) 


our 
enlarger 
145.00 
234.00 
50mm Sonnar, f 165.00 
85mm Sonnor, f 2 291.67 
5mm Triotar, £4 
135mm Sonnor, f 4 
Universal Finder 


“To supplement DK-60a, we occasion 
ally use DK-50 and Pyro-Metol developer 
On all 
Mi 
too 
and 


35mm Biogon, f 2.8 
1.5 


negatives 
4x5, we usé 
found this 
it fresh 
many 


larger 
than 
not 


for some of our 
smaller 
We 


developer; 


198.00 negatives 
93.00 


gre coated Ste ic a 


crodol have 


All lenses we mix 


replenisher when we have rolls 
discard it ev 


unfortunately it 


Otherwise we 
, lor 


proc ess 
few weeks pena 


user no warning of impending ex- 


Kearny $1. 


BRO o 
FREE 


BROOKS Cameras 
45 Kearny, San Francisco 8 


tion 
For color work, Litof feels that there 
“For the 
our speedlight color work 
Kodachrome, Daylight 
with a CC-15 filter (Wratten 81B 
Kodak filter ature 


Where we need warmer effects, or 


Francisco 8 lau 
one fi 


fos ieee 


Send for latest he \ we 
BROOKS Lens List Type 
in the 


m for speedlight 
major | 
use 
new nomen 
colder, 
or special 


Send 1950 Catalog several 


quis y we may 


Send Lens List other recommended 


choice v with the partic 
io such as our 


pertect 


expo 
filter 
speed test 


ifferent 


arying 
I ch 


directior 


returned to us 


which corrective 


exposure varian 


It is 


ng’ pays off, 


from ‘norm: 


obvious such ‘product 
test sheets of 

are often cheaper than re-scheduling 
shot 


aves ©, SUR es der free tor a few 


NOVELTY SCIENTIFIC PRODUCTS 
R.R. 2 * $t. Paul 


6, Minnesota what with models, props, sets, and 





costumes to assemble, should re-shooting 


98 


be necessary. Although this may seem 
to be a lot of trouble, and although we 
sometimes run into other bugs (such as 
variations), find that 
hit a much higher percentage of our ex- 
posures on the button this way. 

“You may ask why we don’t use Ekta- 
chrome or other films 
We often do, but we find that the visual 
brilliance of Kodachrome, plus its ability 
to hold tl 


the 
often need, 


processing we we 


user-processed 


strong reds that the engravers 
make it suitable fashion 
work the 
warmer colors or extreme color brilliance 
On the other hand, 
extreme fidelity in 
blue greens, or 


for 


and commercial whenever 


are desired where 
and 
need a softer 
switch to Ektachrome 
of being able to process 
immediately is sometimes very valuable 
the fact that we often can 
manipulate our development to suit our 


we need greens 
where we 
over-all effect, we 
The 


advantage 


to us, and 
requirements makes it a necessary film to 
stock, too 

The manipulation that Litof speaks of 
is usually an increased first development 
Many workers in electronic flash photog 
raphy have found that by lengthening the 
first development 
trast 
tones 


additional 
slightly 


time con 


may be gained, warmer! 


achieved, and additional speed also 
obtained 

Surprisingly Litof 
with his speedlight equi; 
moved enough equipment 
New York to 
and he has 
banks and reflectors 
Metropolitan Museum of Art 
where backgrounds 
nece illustrations 

Litof’s lighting for portrait, fash 
ion, . \-life just like that 
usua Y for incandescent work 
He S vacklights, kickers, 
m fact the 
any 


enough, does some 
location work 
Once he 
Fifth 


light a whole 


ment 


into S 


aks Avenue in 


section also 
toted his condenser 
into the 

other 


and locations 


were ary for 
basic 
setups Is 
ioved 
fillers, and 

typical arrange 
normal 

When 


a small 


setup for 
lighting working 
or still life indirect 
light, 

{ it 
iry in shooting close-ups of head 
to have the pupil of the 


With norma 


ire stopped 


is needed for a work 


althou ometimes is controlled 
Is necess 
eye contracte 

floods, of course, the pupus 
pin points. With a 


the pupils can be 


down to 
normal working light 

iphed moderately dilated as they 
the quick duration of 
sht captures the image before the 


ire for 


sponse can make the pupils con 
blink 
Harry 


posing 


han a wink,” says 
tire of 


s can vibrate 


models 
ra or bellow 
them, we 


instant we want 


freshness and spontaneity. In 
intity, we put our electronk 
vchere we want it chen we 
, reflect it, 

1 spotlight or a 
tent 
for 
do with it, 
cultivate it, 


can diffuse 
hiiter, o! 
Yet for 
the won 
after we 


around in 


our 
there in it 


modulate, 
place it 

if you please—it is 
source It is a 


‘ accurately 
handle it with 


the) 
the 


care, 


just anc light very 


useful too 
making ol 


fine pictures 
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Whatever You Do — Don't Miss 
HERE IT IS! the GENERAL'S Breathtaking 
THE MOST AMAZING eS 
SELLING EVENT 
OF THE YEAR! 





Yes, we mean ACTION, ‘cause at these rock bottom prices, things‘ll “ a . Trade-ins 
be moving fast! We're knocking down prices to unheard of levels. pod agg ag aie — yeep Accepted 
You'll have to ACT FAST or else miss out on some of the most a oe — ee ae ; Down 
’ The General's Full Service Guarantee. as Vo 
spectacular values ever offered! And you can buy on the General's Gentaned 
Pay-As-You-Shoot Plan, too. You may never get an opportunity y' 


like this again, so spring into action! Dealers need not apply— BUY NOW meee PAY LATER 


this sale for the public only. Send your order in right away—quick! As little as 10% down As little as 10% a month 


| Gig) 16MM MOVIE CAMERAS Oe BRI TREC 


sows Price ‘anew Dewn 
i Price Payment 
B&H AUTOLOAD F/1.9 24 $12.49 PHOTOVIT °'35"" F/3.5 Schneider $ 37.50 $ 5.00 REVERE “88°' F/2.5 $ 49.50 $’5.00 
16MM GSAP with Batteries 5.00 CORSAIR It, F/4.5, case 19.95 5.00 FRENCH TURRET—with 3 lenses. 175.00 
REVERE ‘'16'° MAGAZINE F/2.5 9.95 ARGUS “21"" F/3.5 KODAK MAGAZINE "8" F/1.9 
CINE KODAK MODEL “'B'' F/1.9 74.95 7.49 KODAK BANTAM F/4.5, case 5.00 W.A. & Tele. lens 199.50 
REVERE °'16'° MAGAZINE TURRET, MERCURY II, F/2.7, coated 5.00 B&H SPORTSTER F/1.9 109.50 
F/2.5 115.00 11.50 ARGUS C3, F/3.5, Flashgun, case 5.00 KEYSTONE K8 F/3 
VICTOR MODEL 5—1”-F/1.5, JAP LEOTAX LEICA F/3.5 Speeds KODAK MODEL 20 
4” Cooke 195.00 19.50 to_ 1/1000 CINEMASTER F/2.5 
B&H ‘70° F/1.9, case 225.00 22.50 MERCURY F/3.5 PERFEX °'8°' MAGAZINE F/3.5 
ROBOT F/2.8 Xenar CINEMASTER F/3'5 
AGFA KARAT t iG 
Ge 16MM PROJECTORS PERFEX DELUXE, Focal Plone Shutter GUMIG F/2.5 
Rs) Down PERFEX °'55°' Focal Plane Shutter REVERE °°70'° MAGAZINE F/2.8 
Price Payment RETINA It F/2. RF. Case : 
KEYSTONE A-72 $ 44.95 $ 5.00 IKONTA *'35"' F/2.8 Kena 
VICTOR 750 WATT 7.95 VOKAR 
KODAK 3.5 
RETINA 3.5 
BOLSEY F/3.2 
BUCCANEER F/3.5 
APOLLO SOUND SUPER BALDINA F 
APOLLO SOUND, SPEAKER, Coase 134.95 BANTAM SPECIAL F 
KODASCOPE “'F-8"" SOUND 249.95 CLARUS F/2.8, cose, foshgun 
REX-HOLMES SOUND 249.95 LEICA *"35"" STANDARD F/3.5 
AMPRO SOUND 149.95 PERFEX °'44"" F/3.5 
BALDA F/2.9 
» CANNON 35 F/3.5, case 
g. CONTAX |, F/2 Sonnar 139.50 
‘3 o ae KODAK °35°' F/4.5, case 
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case 
REVERE 99°' TURRET, F/2.8 


| GA PRESS AND VIEW CAMERAS 
> 


™ Down 
Price Payment 


38s 


RF 


case 

2-9 Fleshgue Ann. Speed Graphic 

‘ Ektor, RF $149.95 $14.99 

«” Busch, RF. 101mm F/4.5 109.50 10.95 

3% Speed Graphic, F/4.5 
RF 


, 


S88sss33s 


149.50 1495 
3," Busch F/ 4.5, Flash gun 89.50 8.95 

KEITH VIEW 19.95 5.00 
a x30" BAI. Press, F/4.5, 8.F.. 109.50 10.95 
Price Poem se te 39.95 00 8.4). PRESS, F/4.5, RF 12450 12.45 


4° «5 
VOIGHTLANDER BRILLIANT F/3.5 SPARTUS “39 7 on Be ROLL FILM CAMERAS 
cose $ 27.50 $ 5.00 ety 
ARGOFLEX “E" F/4.5 cose Riz TT EL ice poem, 
“en nce aymen' 
ROFLEX "'C’’ F/3.5, Rapox, a> Down KODAK MEDALIST |, F/3.5 cose $139.50 $1 
case Price Payment KODAK DUO-620 F/3.5 37.50 
ARGOFLEX “'EM’’, ond case KEYSTONE SUPER SPORT DOLLY F/2.9 39.95 
CIROFLEX °'B ) UNIVEX P.8 WEBSTER F/4.5, cose 
KODAK REFLEX " , case UNIVERSAL PC 500 IHAGEE F/4.5 Prontor I 
2s" x34" R.B. GRAFLEX F/4.5 REVERE "85 VOIGHTLANDER BESSA F/63 
9x12 cm CAMERA F/4.5 B&H FILMOMASTER 129.50 12.95 DEHEL °120°° F/3.5 


SAVE $58.93 on NEW BRISKIN SAVE $51.36 ON NEW ge paealdanatedet 


ROAMER i!, F/4.5 
F 


MAGAZINE 8mm Movie Outfit 16-PIECE ARGUS C3 OUTFIT PETRI F/3.5—RF. cose 
oe 


ou 
vo 
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5 
7 
1 

7 
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5 
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5 


SUPER IKONTA C F/4.5 Tessar, case 


28333833332 
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GEE GEE F/29 
New Briskin 8mm Mago ; ‘ Argus C3, Flash Gun, KODAK MONITOR F/4.5. case 
zine Camera Keystone A Carrying Case, $78.08 SEMI-PEARL F/4.5 
8mm Projector, New f Complete with Accessory WIRGIN °'620"' F 
Genuine Beaded Screen outfit consisting of Tele MEDALIST 11, F/3 
30” x40”, New, Magazine photo lens Sunshade 
Bmm Bik. & White Film ‘ Filter Holder, 4 Filters 
200 Ft. Cartoon Subject , 6 Rolls Eastman or 
Nationally advertised sich eee and | 
i 9 roll Color film. 16 piece 
= outfit. All brand new for FEDERAL F 


HON sioson| | eeeeS 999% seein) HERES 


PRECISE 
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Your Credit is Good with THE GENERAL—Just follow these 4 easy steps MAIL THIS COUPON 


THE GENERAL CAMERA CO 
Select the equipment you wont, and Mail your order, down payment and SY. ’ 
1 . quip y 4. y ony | Dept. AG Mail Order Division Chicago 45, Il 
total your entire order. (Note: You get short note telling us about yourself, 
- Rush the equipment on the attached order if 
a 10-day FREE trial on all purchases.) your occupation and two references. mot completely sotisfied | may return all or 
port of my order for refund | am enclosing 
my letter and $ os down poyment ! 
agree to pay $ per month until mer 


The C 
whichever is greater): Trade-ins ac oY. he ' e}\r i chandise is paid for 
cepted as down payments, etc ey b) } Lau) : }! om over 21 | am under 21 
(= - \ a (amen Reserve my copy of The General's FOTO 
» State on coupon the monthly payments om FACTS."' | enclose 25¢ to cover cost of handling 
you can make. Weel Ca hit LA te AGM et 
Two Great Stores in Chicago 


POSITIVELY NO SALES TO DEALERS In the Leop On the North Side Address 


Main Floor Merchandise Mort 2308 Devon Ave 


2. Determine and include your down pay 
ment (not less than 10% or $5.00 


Name 


Free 10 Day Trial on all purchases. 
February, 1950 
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FOR HOME movies, i7’s OFFICIAL FILM 
PULSE-POUNDING ADVENTURE eeaichs! 


o~8 1, w 


PON. Ys 


gust RELEASED! 


(C 4d ventured of i 
CASANOVA 


THE GREATEST DUELIST OF ALL TIMES 


Fiery, Flashing Sword-Play. Tremendous! The Peak of 
Exciting Entertainment It's Casanova! No man could 
stem his tempestuous sword no foe could withstand 
his inflamed crusade for justice Breathtaking grandeur 
Spectacular thrills! Filmed on a s¢ ale never before seen 
in home movies! Magnificent! 
starring 
LUCILLE BREMER 
NOREEN NASH 
GEORGE TOBIAS 


ARTURO DeCORDOVA 
TURHAN BEY 
JOHN SUTTON 

-_ 


, “a 
>. ) 


—_—— y 


SPEED-MAD DEVIL DRIVERS DEFY DEATH! 


“BULLET ON WHEELS” 


Ride the Cockpits of Thrills! Heart-grippime» blood-chill- 
ing thrills _ death challenging spee reckless 
driving that explodes like a bursung tire! The fastest 
picture ever filmed! 
with 
TERRY AUSTIN 
FRANK ORTH 
JOE HAYWORTH 


JOHNNY SANDS 
DON CASTLE 
GERALDINE WALL 


(EACH FEATURE LENGTH FILM a COMPLETE sToRY) 


Order fr 
om your 
Officio! Films, Inc dealer or use this convenient order f 
: ‘ rder fo 
gam ’ rm. 
émm 
feat. sht 


$5.50 | $2.75 


25 West 45th Street 
New York 19, N.Y 


16mm thaw 
fi 
ect. seieil 


CASAN 
OVA $8.75 $17.50 








BULLET ON WHEELS 
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Lnalen Movn TLL 
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Ta -mage REVEALED 


Thrill and mystify your audiences with home movies that are pepped up 





with startling tricks. You and your camera can do the job easily 


By MAURICE L. FISHER 


Illustrations by Edgar K,. Jaffe 


HERE’S nothing more soul-satisfying to a cine amateur than to 

show some of his films to an audience and receive their whole- 
hearted approval. Everything in life is rosy when, sitting by the 
running projector, the movie maker hears his audience chortle with glee, 
gasp with amazement, or notices heads being scratched in utter bewilder- 
ment. That experience can be enjoyed by the amateur cameraman who 
knows the simple little trick to employ in his regular movie making 
Movie magic is easy because there are only a few basic tricks. There 
are an infinite number of effects that can be achieved, but all are com- 
binations or variations of the standard ones. When a cameraman alters 
the normal speed of his camera, or changes its normal filming position, 
startling scenes are the result. When he uses mirrors, glass, or double 
exposures, odd and often weird effects are obtained on the movie screen 


Actually, there are just about five basic tricks of cine magic. But 


,, 


initia 


Hb Liberceaesersosermeasee: 


How's it done? It's easy. Movie maker 
shown in setup shot at right films from a 
high angle and revolves the camera while 
the child crawls on rug. On projection of 
film the lad seems to circle the screen 


February, 1950 





Animated portrait on the vanity table 
talks to his “girl friend. Actually, this 
picture frame holds a mirror which shows 
image of boy friend, who stands close by. 
Article explains details of this trick, 
which requires strong lighting on the man 
and subdued light on the girl. Image of 
man is obtained by placing mirror so that 
the camera, not the girl, sees reflection. 


all of them « camera on a tripod and filming a frame every three sec- 
the secret oO gic i } ricks onds or so, the building procedure will be greatly accel- 
tactfully paringly and they remi erated. The castle will be constructed very rapidly by 

surprisingly busy children who will be darting about, 

disappearing and re-appearing much to the amazement 
of viewers. A busy street intersection can be made int 
a beehive of activity with this trick. By exposing a frame 
every sé cond or so pedestrians will appear to be bound- 
ing 


along while vehicles will be zooming about as if jet 


propelled. Trick titles can be made easily with stop- 


motion by using an ordinary title board with black back- 
ground and movable letters. The letters can be made to 
jiggle and dance about the background and perform all 


sorts of interesting antics before they finally come to- 


(b) “Bursts.” This little bit of action is like single-fram- 


g except that the normal taking of a scene is interrupted 


gether to form the proper legend 


by stopping the camera, changing the subject, and con- 
tinuing on with the filming of the scene. Extraordinary 
scenes of black magic can be presented with this movie 
trick. A host at a house party may be the magician. His 
wizardry is attained with a few motions of a wand (which 


Stop-motion stunt produces howls of laughter and amazement. It's accomplished by filming a setup, stopping camera, introducing new sub 
ject, continuing with the filming, stopping camera, adding another subject, and so on. Look how it pepped up this sequence of kids at play 
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he no doubt picked up while raking the lawn). With the 


stick of magic he can have a vase take form in his hand 

a few more motions and the vase is filled with beautiful 
blossoms. This trick, with the help of a good actor, will 
astonish any audience. The procedure is simplicity at its 
best. All that is required of the cameraman is to stop 
the host-magician in a position he can hold for a few 
seconds while the camera is stopped and the vase placed 


in his hand. The camera running is resumed, and then 
the subject freezes his position once again while the 
camera is stopped and a bouquet of flowers is placed in 
the vase. Again, the camera is started, to complete the 
subterfuge. Another appealing way this trick can be used 
in a home movie is to have Mother lug a small trunk out 
on the living room floor and set it down so that it faces 
the camera. Be sure to have the movie camera low 
enough so that it looks across the open top of the trunk 
but not into it. Round up a group of children to help put 
the trick over. After Mother has placed the trunk on 
the coffee table or bench, have her freeze her pose. One 
of the youngsters gets into the trunk and closes the lid, 
then the camera is started again. Mother helps a little girl 
out of the trunk and then leaves the scene. The camera 


One actor can play two parts when you 
double-expose your movies. Girl at right 
was filmed against black background, and 
holding a cigarette. Cameraman took film 
in darkroom and wound back the spool, as 
shown above. The second exposure used 
same subject, but holding a match. Trick 
is possible with 8-mm magazine camera 
too, as author explains in the text. 


A small trunk is brought to the living room, opened, and a little girl helped out 


stops as the girl freezes, a boy gets in the trunk and the 
camera starts once again. The first youngster shouts into 
the trunk and motions for the boy to come out. He climbs 
out and both children freeze while the camera is stopped 
and a third youngster gets in the trunk. This trick can 
be carried out until half a dozen or more children come 
out of that one small trunk, which was carried by one 
person. This bit of trickery will have the audience “roll- 
ing in the aisles Incidentally, a good ending for such 
a scene would be to have all the youngsters play thei: 
games and then have them all leave the setup via the 
open trunk—with the cameraman using the same tech- 
nique he used when they were climbing out 

(c) HIGH CAMERA SPEED effects are 
achieved by increasing the speed of the film passing 
through the camera 


Slow-motion 


The normal camera speed is 16 or 
24 frames per second, depending on whether the movie 
is being shot at silent or sound speed. Interesting and 
novel effects are unlimited with this simple trick. A snow- 
ball fight or a football kicker punting on fourth down are 
just a couple of the subjects that can be enhanced to give 
additional enjoyment with the slow-motion effect. Audi- 
ences seem never to tire of them (Continued on page 106) 


But when Mother leaves the scene strange things begin to 


happen! One youngster after another crawls out of the small trunk until there are 5 of them! Scene could end by using same trick in reverse 
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it's 
editing night 
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*IF YOU'RE NOT EDITING 
YOU'RE MISSING HALF 
YOUR HOBBY FUN! 


Try editing (with Craig equip- 
ment) and double the enjoyment 
of your movie iking hobby. You'll 
find plenty of pleasure in convert- 
ing a hodge pod e of unrelated 

me into an a d ence pleasing 


litiy 


Is Te laxing, 
1 vou have some- 
your time 

! 


edit 
with Craig 
Cy | tools of editing 


1 re pair 
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Craig 


MANUFACTURING CO. 
1823 S. Hope Street 
Los Angeles 15 


W 


GOING PLACES. 9 min., 16-mm color, sound. 


On free loan to companies, schools, or organ- 
izations. Harding College, Motion Picture 
Division, Searcy, Arkansas 


I done 


i 


THIEF OF BAGDAD 16-mm color sound. 
Rental $17.50. Ideal Pictures Corp., 28 E. 8th 
St., Chicago ul. 

I \ t 


MAKE AN ETCHING. 2 reels, 16-mm silent. 
Rental $3, Sale price available upon request. 
D.D Livingston, Films of Arts and Sciences, 
220 Clinton Street, New York 3, N. Y 


AIRLIFT TO BERLIN 11 min., 16-mm black 
and-white or color Rental, black-and-white 
$2: color $3.50 for first day, Sale black-and 
white $50; color $90. Flory Films, Inc., 303 
East 7ist Street, New York 21, N. Y 


\ 


ALCOHOL AND THE HUMAN BODY 
reels, 16-mm_ black-and-white Rental price 
available upon request; sale $63 Encyclo 
paedia Britannica Films, Inc., Wilmette, Ill, 


, 
1/2 


t 


ontinual substitution of alcohol for 
s food portrays the effects upon a 
em drinker and shows the treatment 
cribed for him 
THE HIGHLAND FLING. 12 min., 16-mm 
black-and-white silent. Rental $4, sale $60. 
D. D. Livingston, Films of the Arts and Sci- 
ences, 220 Clinton St., New York 2, N. Y. 
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HOME MOVIE NOTES 


Hand,” a gripping stor 
l, based on tl fan 


led “Impr 
l ater s 


a 
Joan Bennett, a star in ‘“Housekeeper's 
Daughter,” is shown with John Hubbard 


I W 0 nd Do 1M 


Antor 


Popular PHOTOGRAPHY 





Wider & Ugulrt tr Mere, 


e-- AND MOVIES MEAN REVERE 


@utdoors in winter! W hat wonderful 
movie-making opportunities it offers. There’s a 
world of action-filled fun waiting to be filmed 
against an ideal backdrop of glistening snow, 


white crested trees and clear blue skies. 


When you think of taking movies you naturally 


think of Revere. for Revere is America’s 
favorite home-movie camera. Its faithful 
performance . .. easy-to-operate mechanism... 
many helpful features... and very reasonable 
price make Revere the preferred ciné equipment. 
Camera prices start as low as $62.50, 
including tax. See your Revere dealer today! 


Revere Camera Company e Cuicaco 16 


REVERE **26"" l6mm 
MAGAZINE TURRET CAMERA 
Gives you the speed and ease of 

e loading plu idvantages 

turret head 

Other 

ndin key 

continuous run ve speeds 
ind single frame exposure 


$152.50 


$179.50 


or mere eure et Merny See re eae eat 


"48" 16MM SILENT PROJECTOR 

The Ultimate in Silent Projection 

t considered-necessary { 
I s easiest and best has b 
“A Date Worn Jupy orporated into this improve 
n ABC Network 
8:30 to 9:00 s Time Zones pto & include handy fim « partment ir Ase 
in Central, Mountain and Pacific Time Zones. ry noir ‘ ; nole »b contr 


EIGHTS and SIXTEENS 


IN PURSUIT OF HAPPINESS REVERE ADDS TO YOUR PLEASURE 
February, 1950 
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AWAY 


d projector. Oper 
AC and DC, its new feature 
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MOVIE- 
Enter en vi O * ana 


All the advantages of finest 


MOVIE-MITE was the 
FIRST precision built, 
extra light weight, com- 
pact 16mm projector to 
be put on the market at 
a notably low price. 


MOVIE-MITE estab- 
lished new standards.. 
and leads in the pro- 
duction of an amazing 
combination of quality 
and economy. 


MOVIE-MITE, complete 
with speaker, weighs 
only 26 lbs. Universal 
25-60 cycle A.C. or D.C., 


a 105-120 volt operation. 


projection (silent or sound) are made 


available at LOW COST. 


Write for details. See your 


demonstration 


Chere’s More 
Kehind the"“Door™ 


Wa 
.& 


Yes!... 


Hollywood's 
leading producer of Un 
usual Beautiful Gist 8 or 
16mm Home Movies and 
Color Slides says ‘Door 
Guarantees to have More 
of what you went or your 
Money Refunded Also 
exciting Third Dimension 
Slides for Projection or 
Viewer and Black and 
White Stills 








Send only 25¢ in coin or 
stamps for Complete Cat- 
alogue FREE with or 
der Sample Color Slide 
and Scene from one of 
our Movies! 


| Witttam H. Door 


‘i 6208 SANTA-MONICA B.VD 
——HOLLYWOOD 38, CALIF. 


106 


dealer for 





$1985° 
Model 531MB 


NATIONAL PARKS 
TRAVELS - WESTERNS - ATOM BOMB 
WAR THRILLS + ALLURING MODELS~ NOVELTIES 
BIG 85 SUBJECT CATALOG, 4 IN STAMPS 
KODACHROME WAIKIKI” SAMPLE 12% 

CO0'S — NO FOREIGN SHIPMENTS — 


—No 
IN COLOR PRODUCTIONS, ELMIRA,NY. 





TO ADD TO YouR 


PRIVATE COLLECTION 


100 ## Iémm $600, with 


sound $750 8mm $5 50 


FREE LIST 





SUPPLY CO. 


BALTIMORE 3 MD 





FEATURES . . *3.95 
400Ft.. .49 


FREE 
CATALOGUE 


FEATURES 
$2.95 


a BA. 7-9694 
cberly CAMERA 
0 VESEY ST NEW YORK 7 


Cine Magic 
Revealed 
(Continued from page 103) 


because they are out of the ordinary. 
Dream scenes can be made more realistic 
by using ow 


motion, and especially so 


if a soft focus is employed 


When the spee d 


camera is de- 


(¢ SLOW CAMERA SPEED 
of the film through the 
creased, the result 


when projected at 


normal speed, is a very obvious speeded 
up effect. This device is commonly used 
in producing a great many of the slap 
stick comedy effects seen on the protes 
sional screen. The acceleration of action 
forth chuckles from 
scenes that would be mediocre if filmed 
normally. Here’s a good example of how 
it can be used effectively 
sters ente 


will bring many 


Some young 
the back yard, playing with 
abandon. A cut-away shot 
shows a mother coming out the back door 
announcing that the youngsters can have 
some of the lemon pie she is holding in 
her hands 


their usual 


The camera is changed from 
the normal 16 frames to 8, and the peace 
ful play scene is transformed into a pulse 
quickening melee of action. At 
accelerated speed, the children rush madly 
into the house 


hectic 


The second basic trick is changing the 
camera position from normal. This part 
of cine magic also has four variations 
They are, (a) camera turned on its side, 
(b) camera upside down for reverse mo 
tion, (c) rocking the camera, and (d) 
rotating the camera on optical axis 
(a) CAMERA ON ITs sipE. With the camera 
wonderful scenes 
can be taken by the amateur 


held on its side, some 
They will 
bewilder and amuse audiences just as the 
professiona! films of Harold Lloyd, Harry 
Langdon, and Buster Keaton did years 
ago. The amateur can have just as ver 
satile a hero as the professional version 
For instance, one could 
tor, The Human Fly 


able to walk casually about on the walls 


introduce Hec 
This young man is 


in addition to walking normally on the 
floor He can walk up the side of the 
tallest building as 
sake. Naturally 
but iV 


gracefully as his name 
such people are hard to 
amateur can convert an 
rdinary human into Hector. All the am 
) is to fashion a pseudo floor 

position. Lightweight pieces 

end table, lamp 
é ana magazine 
or attached in 
The rea 


material to 


ike floor 


iew pictures in 
floor in appro 
is held on it 
ptacle to hold it 
1 the hero 


Ss natural 





CASTLE FILMS 


CT g-Yeh t-te (mmo laltlel ag 


om MOVIES! 


CASTLE FILM 
Month! 


Never before have we offered more 
outstanding movies for the enjoyment 
of all 8mm-16mm projector owners! 


= HOPALONG CASSIDY 


in CASTLE FILMS 


SENSATIONAL ! IN 3 GREAT SUBJECTS! 
‘THREE on a TRAIL’ ‘BAR 20 RIDES AGAIN’ ‘HEART of the WEST’ 


® Hopalong daringly® Hopalong’s secret sig- @) Hopalong’s nerve turns 
bombs an outlaw gang-__ nal leads cattlemen to stampeding cattle, wip- 
into submission! hideout of bad men! ing out rustlers! 


ABBOTT and COSTELLO 


in “HIGH FLYERS” 


® Bud and Lou in hysterical plane antics, 10,000 feet up, mak- 
ing the “wild blue” wilder! Packed with thrills and laughs! 


AN EXCITING SPORT MOVIE! ' 


“SPORT THRILLS of the YEAR” 


® Thrilling, red-hot moments from variety of nerve-tingling 
sports including Kentucky Derby, Pendleton Rodeo, Army- 
Navy Game; many others! 


3 CARTOON LAUGH RIOTS with 
WOODY WOODPECKER 


‘DIPPY DIPLOMAT’ ‘THE LOOSE NUT’ ‘WOODY DINES OUT’ 


© Woody in wild plot to @ Woody golfs in wet ce- Woody and villainous 
steal free lunch! Side- ment with laugh-filled eat in hilarious rough- 


m4 ¥ splitting! action and gags! house fun! 


to all projector owners! New ORDER FORM 
1950 Deluxe Castle Films’ 3 Send Film Numbers in size and length checked 
catalogue describing o great DON’T - Tt Leprsata ST 6{7| 


variety of home movies. DELAY! 8i 50 ft. $1.75 
SEND THIS. COUPON TODAY! See your Photo 














- + = 





i 
Complete $5.50 
aa ee ————— | 
him this handy 100 ft. $2.75 | 


order form 16M comp. $8.75 {| 
Ze 
CAS T LE a] LM Ss _Sound $17.50 | 


DivisiON OF Un reo wont? FILMS inc. 














1 Cit 
y cudnt 
1445 PARK AVE. 542 S. DEARBORN 604 MONTGOMERY ; Remittance Enclosed < 4 me stile ms’ FREE De Luxe Cata 
NEW YORK 29 CHICAGO 5 SAN FRANCISCO 1} . 
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FILM PROTECTIVE PROCESS 
THE SUPER 


VAP O RATE 


AIN ratches, Fingermarks, 


ONE TREATMENT 
LASTS THE LIFE 
OF THE FILM 


“IT'S NEVER TOO LATE TO VACUUMATE” 








95 


RENTAL 


MAJOR $ 


16mm SOUND . 
FEATURES 


FREE LIST 
CINEMA 


NATIONAL SERVICE 


71 DEY ST.. N.Y. C. 7, N.Y. 











FEATURES 
LOWEST PRICES 


What have you’ 


HARVEY 8. IRIS 


80x 539 BROCKTON, MASS 


Mo 


6-16mm SILENT. SOUND, SA 


REED & REED DISTRIBUTORS, INC. 
7508 3rd AVE., BROOKLYN 9, NW. Y. 


LES, RENTAL, EXCHANGES. 





BUILD-IT-YOURSELF MOVIE TITLER 


kr 
‘heew 


Only $1.00 


FREE CATALOG 


SUPERIOR BULK FIL™ 
CO., Dept. A’ 

105 Sw St 

2 6 








CK & WHITE PAN 


FRESH BLA 
WESTON 50. TUNGSTEN 32 


aa La tory 

8 & W FILM PROCESSING ANY BRAND 
60 

80 60 


8 & W FILM DUPLICATING 
6 








4 
ARC MOVIE FILMS 
#616 h Ave., Bro 








amateurs have seen, but 


Because most cine ama 
I that 
have reverse motion features, the trick of 

m with the held 


was developed. In a fin 


teurs do not have movie cameras 


camera 


» portion which was shot in 
turned end for end so that 

the 
By method, any 


it rur roug! projector backwards 
bit of 
projected on the screen in the reverse or 
The and 
professional thea 
trick when film 


Divers emerge 


action may b¢ 
occurrence novelty 

nown at 
often use this 
diving 
feet first and go through 


scenes 
water 
and gyrations upward. 


sraceful 
You can get 


loop 
many good ideas on how 


e motion can be used successfully 


I movies by running some of 
y then 
reversing the projector so the movies run 
ls. You'll 


scenes aS a 


in youl! 1ome 


yur films through a projector and 


backwar be amazed how such 


normal boy sliding down a 


playground slide or 


a] 


a youngster dropping 


»wer pot are transformed into unusual 


will be gliding up 


a shamble of 


ye The boy 


the slide, 


seen 
and the flower pot 
the floor 
ind rise to the youngster’s 
You 


uch scenes with the camera held 


ieces on will magically form 


into a solid unit 


hand ull Dy reverse action can 


retake 
upside-down 

teverse motion from the rear platform 
will give the effect of 


When 


the cameraman should 


train 


moving 
s on the engine’s cowcatcher 
uch filming 
having in the picture area automo 
The 


would 


ile, or smoking chimneys 


held upside down 


away results like people 


ards, automobiles moving 
smoke going down chim 


this would ruin the trick 


se, and 

Naturally 

such a sequence would 

a shot of the cameraman 

with the 
(One 


cowcatcher 
position 
in the train 

) The 


€ motion 


next cene 

from 

id finally, another shot 

n on the cowcatcher 
made readily with 

having the title laid 

ground or floor and 


lown vertical! it it 


mm 
the 
it end 


because there 


turned end for 


This little trick 


CAMERA, 


COLD LIGHT For your 
Enlarger 


LIGHT WITHOUT HEAT 
The greatest ad- 
vance in projection 
printing since the 
tungsten lamp. 
COLD-LITE will not 
buckle negatives — 
wet or dry. Finer 
prints — shorper 
cleaner — FASTER 
No ‘‘hot spots'’. 
WRITE FOR FREE Booklet on ‘‘Light Wtihout Heat'’ 
ond price list. State moke, model and size of 
your enlarger, 
ARISTO GRID LAMP PRODUCTS INC. 
106-23 Metropolitan Ave., Forest Hills, N. Y 





°* PROFESSIONAL 
PHOTOGRAPHY 


PORTRAIT COMMERCIAL AND 
COLOR COURSES 
AN ABUNDANCE OF PRACTICAL 
ASSIGNMENTS 
EXPERT INSTRUCTION BY PROFES- 
SIONALS 
APPROVED FOR VETERANS 
CO-EDUCATIONAL 
© WRITE FOR CATALOGUE e 


ROUSHON 
INSTITUTE OF PHOTOGRAPHY 
272-274 Trumbull St. Hartford 3, Conn. 











The 
Very Latest 


New 100 ft. releases 
Témm $6.00, avail- 
able in sound: 8mm. 
$5.50. 


HOME 
MOVIES 


DESIGNED 
TO DELIGHT! 


HELENE DIST. CO.BiRsdaecal 
182 Peace St. _Prov., R. |. peace 


Eisen MOTION PUCTORE: 


Professional Instruction At Home | 
Lear He : % 1 Lar Ind | 
Per ‘ ; 
For a ! 
! wr for Free Catalog 
MOTION PICTURE INSTITUTE of the U.S. A., lac. 
124-126 $. Woodward, Birmingham 3, Mich. 
SPECIAL REGISTRATION FOR VETERANS 


mooo 
MUSIC 


Background 
Last Word in Sound Effects=> 


Send For Free Catalogue 
THOMAS J. VALENTINO, Inc. 
Dept. PP 


150 West 46th St. New York. N. Y. 





SOUND 








8/16mm MOVIE FILM 


Dbl. Smm Outdoor Film 25 ft $1.50 
lémm Outdoor Film 100 ft 5.00 
Free Developing Included 
und te order—BAW, 
Free Movie Equipment 


ready made 


Write for 


\-1 
BETTER FILMS 


742 New Lots Ave 
Brooklyn 7, N. ¥ 


N FuLMt 


Crs 


; 
et Catolos 
eco Srote 
ont ow $ 


i, LOOK! 
NEW 


WESTER 


Ry 





probably was devised by newsreel cam 
eramen who followed swiftly moving ac 
tion passing their viewfinders with quick 
pans. The subjects would be clear and 
sharp but the foreground and background 
would be streaked to suggest great speed 
This feat of magic is good for suggesting, 
too. Everyone has heard about the effects 
of airsickness. The unfortunate person 
who is affected with it sees the world in 
a topsy-turvy manner everything iS 
rocking and moving grotesquely. Impart 
ing this feeling to an audience can be 
done easily. Have the subject rock back 
and forth as he leaves the airplane. Then 
you, the cameraman, can rock the cam 
era in unison with the subject. The result 
will be an upright subject on the screen 
but the foreground and background will 
pitch and toss about 
(d) REVOLVING THE CAMERA. Here's a trick 
that will have your audience rolling in 
the aisles—literally The slow, single 
revolution of the movie camera on optical 
axis can do just that. This bit of magic 
requires a plain background, like sky 
sand, snow, or plain floor rugs. By turn 
ing the camera, you can have an airplane 
perform a_ breath-taking loop-the-loop 
even though it is parked on the ground 
Put your subject in the cockpit and shoot 
from a low camera angle with only the 
sky as background. The camera is re 
volved by grasping it with the fingertips 
both at the lens mount and the camera 
back. This trick is easy once the turning 
procedure is mastered. Practice will pro 
duce a smooth turn. Some cameras are 
easier to handle than others, but little 
gadgets can be made to facilitate the turn 
A scene of a small boy crawling on a 


rug while playing with a toy truck will 


bring many laughs from your audience 
if you use this maneuver. Have the lad 
crawl straight across the floor. Then, in 
the manner described, revolve the cam 
era one complete turn while shooting from 
a high angle. The trick of mastering this 
par nagic is to keep your e; 
glued i vfinder. Done proper! 
the result sucl ling will be a 
boy crawling g the floor, then 
side i I upside down alongs 
toy he screen, and finally 
opposite side. He then resumes 
mal play on the floor 

The third basic trick that can be the 
starting point for many combinations of 
movie magic is shooting through glass 
This wizardry only requires that the am 
ateur secure a sizeable piece of window 
pene that has no flaws. If there are 
flaws in the glass, watchful viewers wil 
spot them and ready for any chican 
ery gut, by shooting through glass that 
is placed close to the camera so that an 
audience is not aware of it, the camera 


audience For 


¢ nie I 


February, 1950 


HOME MOVIES...the Heart of a 
perfect picture is a 
Kern-Paillard lens 


Standard of Quality and Precision the World 
Over. Wern-Paillard Ciné lenses are com- 
puted, designed and constructed by Swiss 
precision craftsmen ...there is nothing finer 
in the home movie field. 





These Kern-Pa 


correct u 


FOR BOLEX H-16 CAMERA FOR BOLEX H-8 and other CAMERAS 


fastest 
ade. It giv mm user a 
er of fra \ute i ley of focus s l " y etu ad 
micrometer clic l i col s automatic 
The NEW Pizor 1” o epth of cocus seal cromete lick-stops 
odel to the Sw ipert Yvar 25mm /2.5 (Telephoto) 368.25. A pre 
, t P » t ] kk t l 


t It 


Switor 1” €/1.4 $183.75. Finest spe Switar '2" €/1.5 $160.42. | 


rT ameras, Cuts sharp fron , ; . peed lens n 


on &mm 


medium te vith excep 
1 il speed. Excellent for outdoor sports and 

spects oor portrait work 

Yvar 15mm £/2.8 (Wide Angle) $78.75. ( : Yvar 36mm £/2.8 (Telephoto) $89.54. A lor 


t defi eve it full aperture t 


rer 
t 


elephoto for close-ups of distant subjects 
re that rival l6mm telephoto shots 
etail and quality 

Yvar 3” €/2.5 $128.34. Fastest 
C" Mount for Bolex and other « : 4 Yvar 12" €/2.8, $49.55. bsyx designed for 
g ellent result u ‘ Ivers Bolex L-& camera. Pre sio special op 


er click-stops tical system insures pin-poi 


Ask your photo dealer to explain details on Kern-Paillard 
lenses which are designed especially for the Bolex camera. 


Kern-Paillard precision 


PAILLARD PRODUCTS, Inc., 265 Madison Avenue, New York 16, N, Y. 
109 





When the lights are low... 
and your subject is a group 


You-need an ELGEET 
13mm F:1.5 wide angle lens 


FOR ALL 16mm 
MOVIE CAMERAS 


$8895 TAX INCL. 


When your subject is a room full of people and 
your lighting is dim 


that's when you can count o 
ELGEET’S new 13mm F:1.5 wide angle lens—the 
fastest in the world! 

Here's a lens with nearly 3 times the speed of 
any other Americar ade lens .. a lens that 
vers 4 times the area of a standard | lens 

You're ready for any Joor shot 
f scope or light cor s 


. regardless 
with this speedy 
ELGEET Lens. See it ot your dealer's today 

Send for free “Meter and Exposure Guide 


a folder that will help you get better movies. 


Eh. f OPTICAL 

Jee CO., INC. 

67 Atlantic Ave., Rochester, New York 
Precision Optical Products 





MOUNT YOUR SLIDES 


MN GLASS... 


with KIMAC ONE STEP 
SLIDE BINDERS 


DUST AND 
MOISTURE 
PROOF 


NO TAPE NEEDED 
Just INSERT and SEAL! 
2'4x 2's * 24x 2% 
Vest Pocket * Split 120 
* Stereo Realist - 
Send for FREE Sample! 

address to KIMAC. Dept, P-250 


for free sample. Designate type and 
size of negative you use 


KIMAC 


OLD GREENWICH, CONNECTICUT 


ol washing a Cc: 
water trom a bucket 
scene, and the audience 
But, as if suddenly 
udience, the ar washer 
up a bucket 
nt at the 


camera 
y the pane of 
s the use of reflection 
effects, accomplished 
mirrors, and (b) 


EFLECTION WITH MIRRORS. Mirror shots 


articularliy appealing when done 

One thir overlooked by many 

amen is that when making movies 

flected objects it is necessary to 

focus by combining the camera 

distance with the mirror-to 
tance 

a good example of how the 

reflection trick can be employed 

the heroine’s boudoir. She 

table applying lipstick 

in preparation for the eve 


festivitie 


On the table is a picture 
and-only,” who magical 
in the picture trame—giv 
*s and facial signs of 
when the make-up is complete 
is that the photograpl 
mirror in the frame 
room with her 
quite near the 
The gag shot 
mirror 
ana 
He shoul 
so that just | 
be reflected by 
lighting upon 
somewhat subdue 
man should be stro1 
¥ WITH GLASS. This is ar 
i trick that can be used by 


is then rewound to the begin 

the scene and Is re-exposed for 

ghost who Is dressed in white and 

d against a dead black background 
aving the aperture for the second 
exposure smaller than that for the first, 
the effect will be that of a transparent 
figure gliding about the setting. Double 
exposure Cal i be used to introduce 


extraneous Images into scenes already 


Topsy-Turvy feeling that may follow 
a rough plane ride can be interpreted 
on film by rocking camera in unison with 
the rocking subject. Result (above }shows 
subject walking normally, but background 
and foreground are dipping about crazily 


raneou ubject 
coincide 





WAR_SURPLUS! 


F-8 AERIAL CAMERA WITH I} K 24 AERIAL CAMERA WITH 
15" #5.6 WOLLENSAK TELEPHOTO i} 7" #2.5 KODAK AERO-EKTAR 


Our recent lucky purchase [ff] Features detachable 5” roll film 
gives you another opportunity magazine light-weight (easily used 
to buy one of these popular hand-held). AC-DC electric or fully 
hand operated outfits, for HAND-OPERATED! Interchange of 
oblique photos. One of the lenses easy. Ideal for many applica- 
most widely used cameras for tions. SxS inch picture. 
aerial commercial photogra- Comes with ultra-sharp super speed 
phy. Features use of roll film, 7” {2.5 coated Kodak Aero-Ektar, 

cut film holders or magazines. Makes 5x7 picture. Easily easily removed for 
operated — one knob control. Large optical finder. Focal 
plane shutter. Click stop diaphragm. Comfortable walnut 
hand grips. Good balance for air use. 

Comes with ultra-sharp 15” {5.6 Wollensak Telephoto 
(short, light barrel). Excellent for all air work. Removable 
for ground camera use. (Lens alone lists for $308.00). 
Camera, complete, cost Gov't. over $800! These are used, fraction, all BRAND-NEWI 
in excellent condition, in fibre carrying case, fully guar- K 24 Aerial Camera, 


anteed. Your cost is only with lens, brand-new 99.50 
Also, F-8 brand-new, plus 7” electric $1 19.00 7” {2.5 coated Kodak $ 
developing outfit, only $198.00 Aero-Ektar, Alone, 79.50 


ao 


use on press, 
view, miniature and movie cameras. 
We stock complete line of adapters, 
lens boards for almost every cam- 
era. Special mountings to order. 
Government cost was over $700 for 
this outfit, Buy NOW. for only a 














a enn 
Ask for illustrated bulletin showing bargains in aerial photographic equipment. 
Film and paper are out-dated war surplus, guaranteed good. Items are offered subject to prior sale. Quantities limited. 


FILM 35mm Ansco color reloads, 4 rolls, AERIAL ACCESSORIES 
4x5 Process pan, 2 doz. .. ‘ $ .50 18 exposures oess Developing Outtfits: 
$x7 Ansco Process pan, 2 doz......... 1.00 ROLL FILM Aeroflex, adj. 544 to 942, short Ith,N.$ 9.95 
5x7 Ansco Commercial ortho, 2 doz. ... 1.00 100° Kodak XX $1.00 5¥2x25° Smith-Patco, AC-DC, new.... 39.50 
8x10 Ansco Com 1, 2 doz. . ee aoe 6 one *, Smi 
8x10 Ansco Sek. alien 2 rt _ 1,50] 100° Ansco Ultra speed, Supreme, peti ay adn hag gone poe 
11x14 Commercial ortho, 1 doz. 2.00 Finopan -+ 1.00 Dryer ; hi . 
20x24 Ansco and EQ Commercial, 2 doz. 6.50 100° Ansco Ultra speed, Supreme, aerial film model J, 42 H.P.. AC, used 99.50 
8x10 Photolith, 2 doz. co ae Finopan, 3 rolls ... ween 2.75 aerial film, model J, ¥2 H.P., AC. new 145.00 
12x17 Kedalith. blue sensitive, 2 doz... 3,95] 100’ DuPont Superior 2 and 3. 75 0G. | eniarger, Aerial, 10x10, new... 297.50 
8x11 Litholoid Ortho A, gross....... 1.00 100’ DuPont Superior 2 and 3, 10 rolls 6.00 Enlareer, Aerial 10x10 cand 8x10, Sim i 
8¥ex1l Ozalid, 250 .. -.. 9,00] 200° EK Plus X. -+++ +195 00. 1 on, 12” $6.3 Lens .. 595.00 
17x22 Ozalid, 250° _.. 7.50 400° Ansco Ultra Speed Supreme .. 2.50 ea. Staten Dice, 0S eatied. .. 35.00 
ray dewey See — — sa AN 8x10 FOR LESS THAN ONE-THIRD OF Magazine A SA for K-3B, K-17, used 37.50 
acu ae cea nit a : doe. oan A PENNY! Smooth surface. rich black Magazine, roll film, K-24,new........ 29.50 
11x14 EK Pan X. 1 doz. 2.00|| tomes: Resisto stock, single-weight, all Mount, A-17 for K-24 - 24.50 
eth alah . . jan tropic packed. Mount, NRIA for K-3B, K-17, etc., new. 72.00 
° . . %* . ’ ; oun’ 5 
= nes ms 9%"x1000° Kodak Aero-enlarging Mount, 15B 195.00 
EXPERIMENT TO YOUR HEART'S CON- Bromide grades No. 2 and No. 3, Printer, continuous, Sonne Model C... 295.00 
TENT! EK processing included. per roll $4.95 grade No. 4, per roll 2.95 Printer, contact, Abrams 9x18, double 
3%x4%4 Type B, Kodachrome, six (Shipping wt. per roll in 38 lbs.) pian, CS Tene... 
sheets . $ 1.50 ONE BOX CUTS 432 SHEETS 8 
x10! The 
aed ing 13s @x10 ‘Daylight . 3.50 LENSES price is better than ever! 
x ype . 8x10 T 50 i 
x ype B 3 2” #4.5 Wollensak, ctd, Alphax, new. .$ 11.95 20x24 Kodabromide, sw, E#3, 
3%” {4.5 Nex enlarging. ctd., new 19.50 
PAPER 127mm (5") 4.7 Ektar Graphic 
Supermatic press shutter . 29.50 AERIAL FILM 
$42” £4.5 Nex enlarging. ctd.. new.... 39.50] 514’x20° EK XX or Tri X. 1 roll 
6%" {12.5 Wollensak W.A., bbl., used 24.50] 514’’x20° EK XX or Tri X. 10 rolls 
6% : * $4.5 Kodak Anastigmat, Alphax ones 5\e"'x26’ EK XX or Tri X. 1 roll 
shutter oats . 542"’x56" EK XX°or Tri X, 1 roll 
8” 15.6 Cooke, used... «++» 42,80 | 7x15’ EK XX or Tri X, 1 roll 
8” 12.9 Dallmeyer, used..... 57.50 | 7”x15’ EK XX or Tri X. 10 rolls 
12" {S Kodak Aerostigmat, Betax..... 144.50 | 7”x125’ EK XX or Tri X... 
20” £6.3 British surplus, barrel, used.. 44.50 | 91275’ EK XX Topo base 


9%2"x200' EK XX Topo base 
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72x72 Fl or F4. Azo, 1 cross 
8x10 Velox, sw. F5, gross ‘ 


8x10 Ansco Cykon, dw, No. 4. VY gross 
8x10 Defender Apex. dw. sm, B4, gr. .. 
8x10 Chloride, EO, gross 

8x10%2 Velox, FS, gross. . ibis 
10x10 Contact, lw, sm, No. 4, gross 
10x10 Contact, lw, sm, A2, gross 

10x10 Airmap special, 2 gross 

20x24 Azo, F2, ¥2 gross : 
7x8% Royal Bromide, Fl, sw. gross 
10x10 Bromide, sw, Fl, gross 

11x14 Kodabromide, sw, E2, 2 gross 
20x24 Bromide, sw. sm, No. 3. p ¥2 gross 
20x24 EK Bromide, Fl, 42 gross ies 
20x24 EK, light weight, A4, ¥2 gross.... 
4%"'x825' Aerobromide, lw, A4, roll... d Enlarger, Elwood, S-2, 5x7, 642" 
20°’x30° Def. Bromide, F3, sw. roll...... 2. lens, new ; All items are F.O.B. N. Y. 


842""x60’ Haloid copylith, Grade A. --- _-75! 5x7 Elwood SP-2, 64” {6.3, new . C.0.D.'s with 25% deposit. 
1042x18 Reflex copy XA. 250 sheets 


sess Romes enny. Yo grote... e AIR PHOTO 555 E. Tremont Ave. 
x X, thin, 1 gr ¢ 

seat emian iii Sam... Dept. PP 2 NewYork 57, N.Y. 

February, 1950 








PB 20 ANSCO SUPER PAN PRESS. Perfect 
ity t ic- t f 
—_ y Miopaded Ge ot « Garten < 16mmx50’ reloads for magazine Plus X, 
30 rolls 
P Pan P \. é 
akg ened nie eben $2.5 16mmx25° for magazine Plus X, 28 rolls4.00 
; 16mm magazines Empty, new, six for. . 2.00 
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Exciting ...New... Different! 


Skdete -\50 
2° 2" Slide Projector 


The Lowest-Priced 
Dependable Projector 
on the Market 

+ 
150-watts 


$2775 


At this sensationally low price no color fan 


IMMEDIATE DELIVERY! 


should be without his own slide projector 
Small, but built, S.V.I 


Slidette -150 gives a brilliant screen image 


ruggedly the 
It is equipped with a precision optical sys- 
tem, ground and polished condensers and 
Achromatic lens. Covers double-frame 
and full The Slidette-150 
is S.V.I 


give you years of satistaction and service 


a5 
Bantam frames 
and 


engineered guaranteed to 


Smartly styled— attractively packaged in 


durable carrying carton. See this remark- 


' 
able new projector at your dealer's today! 


illustrated folder upon request 


SOCIETY FOR VISUAL EDUCATION, INC. 


A Business Corporation 


1345 W. DIVERSEY BLVD. « CHICAGO 14, ILLINOIS 


World's 
Greatest 
Facilities 
For 


REATER PHOTOGRAPHY 


Our tlustrated catalog gives full details on 


tuition, the ju:ipment, how courses 


spect of photography, 


ot d ushed work 
terested in a career in 


photography, write today for your free copy 


Approved for Veterans’ Training 


THE FRED ARCHER SCHOOL OF PHOTOGRAPHY 
2510 West 7th St., Los Angeles 5, Calif. 

Fred R. Archer, F.P.S.A 

Administration— 


Seymour L. Elkins 


The Fred Archer School 
d Toh St t A 


of Photography 
West 5 ‘ 


jeles 


p 


Address 


Zone State 
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of Eastmar 
comprehe 

first 
building devoted to 
to 1890," 


the 
yarticularly 
the 


opening 


floor of 
Photo 
with 


entire 
tory intertwined 
Mr. Eastman’s 
The latte: lude 


first 


memorabilia of 
active ife ink 


camera, his pictures, early 


correspondence, lists of business precepts, 


paintings, patents, souvenirs of game 
ed in African 
The first floor 


mansion apparently is to remain as it 


hunting expeditions 
the 


was 


living room of 


Skilled artisans repair end maintain an 
the Eastman House ex 
hibits. Equipment is put in working order 
parts refinished to 
retain appearance of age when possible 


tique cameras in 


wood and metal are 


} 
ned 


Mr 


remain wu its 


and lived in by Eastman 


too, will 
he collectior 


} 


photographic 


serving as 
history and 
immediate presen 
hay room 
whict 


the 


loo! 
from out 
and meetings of 
graphic organizations 


Dryder er within 


two wil reall broader 


Plar 


40x80-foot 


he center activity 


House 


nee 1890 


flower beds 


I residential days 


Photogra 


he earlier 
“Hall of 
as this 


Contemporary 
dubbed 
‘Pho 


bearing 


section has been 
large sub-section called 
Work” another 


Photography 


and 

olor 
usefulness 
and the 
and predictions 


tography s 
ommerce, science, 
matized 

made ol we can hope to expect ol 
the future The 


displays of color prints 


photography in color 


room is filled witl 
and tran 

From the 
ing in 19; 
ing the 
of the president of 
Rochester. Plans to 
into a living photographic 
many 
transformation of the residence 
building took the better 


sparencies 
Mr 
1947 the mansion hous 
served as the 
the University of 
the 


convert 
memorial 


time of Eastman’s pass 


until 


institute residence 
prem 
ises 
have been for 
The actual 
public 


developing years 
into a 


part of two years 

It is that 
not had the advantage of a 
of this kind throughout its 
with all due to the 
pendent photographic museums that have 
on true 
that the Smithsonian Institution in Wash 
ington, D. C 


significant photography has 

world center 

long history, 
, 

valiant 


respect inde 


been carrying until now. It is 
historical 
than Eastman 
the Smithsonian 
its 


possesses more 
photographic 


House at 


equipment 
But 


much of 


this time 

ke ep 
under 

offer 


is obliged to photo 
in storage 
photographic exhi 
Smithson 
East 


form can al 


graphic property wraps 


vaults, and can 
bition space 
ian has 


House in it 


ways 10OW 


only sparingly 


of necessity, many interests 


man present 
photographic equipment 
isively than any 
the 


more 
comprehet! 


kind in 


constantly 
othe: INSTI ot 


The 


catior lay clu i an 


the memorable 
inspection by 
the mansion in 
uublic photographic 


remony itself, a pho 


um ind a memorial 
“astrnan Theater in down 
ter, in th In open 
House, Thomas J. Hargrave 

Eastman Kodak Com 


filn 


e evening 


mm movie 


liz 
Mi 


lication were 


Participating with 

formal de 
Dicker of Rochester, film 
Pickford Ad 
E. Byr afternoon 


ind Rear 
The 
photography 
rd Steichen 
cniel of the 
Wright-Pat 
John Mulder 
graphic Society of 
th 
perform 


Orchestra and 


emon 
llowed them 
many features 
require at least 
and appreciate 
this magazine I 
that Eastman 
raphic experience that 


to miss. —@ 
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WESTEN’S — First again with camera men, has the latest models in stock 
for delivery .. . NOW. Used Cameras and equipment! Demonstrators! If 
you're looking for SUPER-VALUES. we have hundreds of trade-ins 
signment cameras and equipment to match almost every 


WRITE TO WESTEN’S about the camera you want 
LARGEST IN THE WEST — we are sure to hove it. 


. and con 
type of inquiry. 


. and with our stock, the 


=— 


SPEED—-GRAPHIC—CROWN 
BRAND NEW! CROWN GRAPHIC 4x5 


With Ilex Paragon 4.5 Coated Lens 


Complete Outfit $242 


Ww ogee ns 


Yinder i 
SAVINGS 


OUTFIT COMPLETE 
SIZE LENS SPEED CROWN 


+.4.5 Ektor 279.00 239.00 
24x34 0.3.7 Ektar ; “299.00 269.00 
£.3.5 Xenor 268.00 228.00 

74.7 Optar 514 299.00 259.00 
3VaxdVe _1e7 eter 299.00 259.00 

d £.3.5 Tessar 337.00 297.00 


#.4.5 Hex Pore 286.00 242.00 
#.4.7 Optar 5'4" m 
$4.7 Ekter 5" 319.00 275.00 


4x5 #.4.5 Ektor 6” air ~~ 339.00 299.00 
#.4.5 CZ Tessar “346.00 306.00 
#.4.7 Ektor rm 239.00. 
COMPLETE OUTFITS @ 


Contain BRAND NEW! 


@ Camera @ Lens @ Sunshade 


@ Cpld. Range Finder @ Synchro Flash pea 

@ Film Pack Adapter @ 4 Filters 

@ Cut Film Holders 

@ Case to hold all the abcve @ i = 


Made, Specially Imp i 











5 Lens 





the NEW AUTOMATIC ROLLEIFLEX 


Flown frorr 135 mm 


. 73 
the First New “Model NTAX MODEL 28, 35, 85 135 180 mm 
in 10 Veors 


the fam 


parate lenses. Para a corrected 
2 


i ne 


cus finder 
eveready cas t 
TRADE IN Now! 


\ 


Your Old Rollet and — 


guys the New 190 aie PROFESSIONAL FEATURES! 
vy *?* oP 4 

model udi< All the features of other 16 mm meras 
XENAR TESSAR ald aro eB ep tyaot ly 
perl $235 , $275 focusing otal closing variable shu 


T Coote built-in hand crank. Lenses extra 





ne Your wtenuene with a 


* Coated Lens 

















Send Us Cameras ‘\i A} | SHIPS TO EVERY CONTIN, 
We Buy—Swap iN BUYS FROM EVERy Nr 
Take Trade Ins CONT, TINEN, 

T 








4x5 ~ ; 
AVAILABLE AGAIN! 


DEARDORFF 


PRECISION 
with lens 


Gsers ager, 82" coates 218 Both $309 


All Lenses Coated 
BARGAIN of the MONTH 
NORWOOD SAVE $10 


DIRECTOR METER 


Regulor . . . $32.03 


Tr 41 - ‘ 
> with 
Mstruction ¢t k ond cord 


in velvet lined metal case 


WESTEN VIEW 
4x5 VIEW 


y stain finish 


POLAROID LAND CAMERA 


the “Picture in a minute” comera 
save on the 
COMPLETE Ourery 
+ e Ff 3 


a meter 


Flash Attachment 


6 Rolis Film (48 prints 


Poleroid Land Camera Alone $89.75 


Pr; TURE TAKING 
TIME IN SANTA BAR 
BARA. FOR THE CON 
VENIENCE fF SOUTH 


on $15 SANTA BARBARA, CALIFORNIA |epuaaammnaaian 


ARE 


800 STATE STREET OPEN SUNDAYS 








February, 1950 


or 2 if ES 


ne 
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Ward Pease 
PRICES REDUCED 
ON ALL ITEMS (Continued from page 28) 


INVENTORY J coe.0% MEE 


SPECIALS—NATURALLY ALI pyrogallol which has been a favorite since 
BE ADVERTISED. WRITE ) 


DAY 1 RM THLY EDITION Of 1851, just about all of the rest of the 
rt ITED NEWS" FOR ADDITION- developers in use today were synthesized 
Excellent Selection of Camera Values and used about 1891 or earlier, including 


15 Day Trial Basis. Money Back Guarantee paraphenylene-diamine (1888), glycin, 


SARKROSM SPESIALS and amidol Adurol (chlorquinol or 
35MM CAMERAS evens. Sava v7 : "$ 4.95 chlorhydroquinone) came somewhat later, 
- , 


$19.50 $134 aang « alata 149.80 in 1899, Reversal by solution of the 
a 4 


$3.06 ; sé. Le Meade 2 r originally developed image and redevel- 
1 ) f 14.5 Cd, len 74.50 opment of the residual silver goes back 
19.50 66 1 Kay 4x5 Ma t - , : 
, ‘ w/ SY" 145 to 1862. If you overdid the development 


; . » ; 
rugs) Tem te oo. Wellesssh hens. Ss = ace-29 a bit and wanted to clear the film, Farm- 
77.08 ‘ 69. ae ~__, Movie wee nes er’s reducer was available in 1883. 


219. Splicer and Re d Most of us are inclined to think of 
36.95]. oe 37. i rite Simm 300 ft. 12 color photography as something quite 
58.95 51. P 2000 ft. Kodascop . new. Let us “take a look at the record.” 
46.95 |: , "209. —_— - The first glimmerings of success in this 

$9.95 Each Good Condition z BROOKS SHIELDS FOR line came in 1848! Colored images were 
Arty 00 WATT SPOT Lents M 5 P 5” Dia. for Kodak ! obtained, but they could not be fixed. The 

an ew egula Value 2 " Ka t Ta } 

=e SPECIAL rE 1 principle of three-color photography 


° ‘9 95 : cing Se 1 : were first set forth in 1861, and in 1868 
. ge fy a vem L. Ducos du Hauron in France published 











47.95 











which gave a complete outline 
FOLDING CAMERAS ee CASES ct and forecast many < 
For 2\% Speed & Crown 


$10 Graphics. Regular Value $13.70 120 PLENACHROME ways in which it was later to be 
ROLL FILM ee +} . . 

19 : $ Outdated Nov. 1949. Guaranteed — _— cpap easige screen 

ait 9.95 Kes hy 95c F 1 tk one-shot color 


- WIDE ANGLE LENS ATTACH- 1 or another, mostly 
LATEST PUBLICATIONS MENTS FOR YOUR naterials required to carry out 


21 REDUCED MOVIE CAMERA 
) » UNI REG. § 

21 $2.65 f 

28 : 











daorman I nty 


33 8/20 - 
36 SPECIAL $9.95 


= SPECIALS FOR 5 reached the 
PROFESSIONALS 
42 vat ee : i di " 
‘ Keg agoar n 1896 and 1905 
48 $17.95 x i we 
+ i mi Autochrom 





introdu 


94.50 
27.50 
64.50 
109 : $25.00 16.95 


SENSATIONAL 

EVEREADY CARRYING TRIPOD SCREEN SALE 
CASES FOR MERCURY | Tn nen <r te¢ comparison 
AND it CAMERAS 50 Da Lite Versat : hey d exi 1 many cities 


REGULAR $3.95 . M we Oveaus i r! century. Some have 


SPECIAL 79c hd a F tinued over long periods in unbrol 


others dropped out to be re 


. « suen 
ATTENTION! rganiz | ial I No aout t the Rx yal } no 
Polaroid Camera Owners | 
: grap! Society s annual exhibition in 
$8.95 Qn 1 Is he oldest of all Its 1950 
‘ C A G salor li t ninety-fifth. On thi 
AMERA EXCH N 3 1 f the Atlantic are several which 
83 CHAMBERS ST., NEW YORK 7, W.Y. ave been with us for quite some time 
_ » 1950 exhibition for Toronto will be 


its sixtieth, Portland, Maine, will hold its 
fifty-first and Pittsburgh its thirty-sev 


an Fone gre. SURPLUS would be possible to go on to a point 
work, tags, ete, Save where you might have a feeling toward 





56 
PRESS CAMERAS 
; $99 

















; te 
old d t fr m fa 
: Beri ce PHOTO PAPERS yhotographic history just the opposite of 

pee Print for ‘Others, Good CLOSE OUT SPECIALS! Slightly outdated but like new t misconception described at the | 

nee it. H ' at — because vacuum-packed in cans. MONEY-BACK GUAR- ginnir No rrogress did not 

ee ~ : : ANTEE ses, tat mg ‘ 
t i 7 Sw ati 1900 There has been plenty of it 
— . 
KELSEY PRESSES, N-98, Meriden, Ct t t $1.25 but more in the form of de velopment 
| 1.75 improvement. In so many cases the 


trast { = re | id was conceived back in the 
NO Exance CARTRIDGE REFILL ort oes = lacl 


deg ety , 2.50 n century, but lack of su 


ENLARGED « Beautifully to 244% 4 lea impractical at 
and RELOADED FOR ‘ “a 1.75 materials and methods 


20 tapesears jpaecesste ane cantevect acrnite ror $g20 All end ch r y orde ash, No A 
WHTE (OR MAKING BAC AND ' 


DEVELOPED « Fine Groin heed 1g 50 at 3 6 oon wees : 2.25 rials 1 1 techniques made 
) 


ur ame avaliable 
ESSEX STA, BOL A , : ’ I practicability 
HUB Mad Fite Sante; eth TITLE COMMER for our benefit. todas 
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Make a 
(ood 

Picture 
Pertect 


+ 


Only COLOR brings out the 
true beauty of your favorite 
movie stars. The lustrous tints of lovely hair, the glow of 
perfect complexions, the color themes of smart costumes 
are lost in black-and-white photographs. That is whiy, 
every day, more stars of Hollywood are taking a tip from 
camera enthusiasts everywhere. They aow use Marshall's 
Photo-Oil Colors to bring out the hidden beauty in their 
fan photos. Remember, with Marshall’s Photo-Oil 
Colors, everyone can afford color. 
Less than 1¢ per print...No artistic 
ability required... No colors to mix... 
No brushes necessary... You can’t ruin a 
favorite print, 
When the professional needs action-packed 
color prints, he uses the greater shutter 
speeds obtainable in black-and-white and 
ulds Marshall's Photo-Oil Color Result 
Sharp focus with exact colors where he 
wants them! The Marshall MASTER SET $11 
Send I5¢ today for your copy of the Other Marshall Sets $1.2 
s2-page illustrated book, “How to Make FE ly of 
Beautiful Color Prints...” Chert of your 


MARSHALL'S 


PHOTO-OIL COLORS 


John G. Marshall Mfg Co., Inc , Dept.0 2,167 North 9th Street, Brooklyn II,NY 


Canadian Dist.: Conade Photo Products, Lid., 137 Wellington Street West, Toronto | 


February, 1950 


a Pee crt eo MOG PS 


Mis A 


xis Smith, starring in “Montana 


a Warner Bros 


Production 








WAR SURPLUS BARGAIN 
. A 


/PTICS 


35M M Kodachrome 
z2¢ 


Optical Peep Sight an ¢ 
! : 


Hobbyist Set Y 
at i 
Magnifying Lens I 
Magnifying Lens Dia, ¢ 
x50 Binocular Objective, Coa 
x50 Binocular Prism, Coa 
6x30 Binocular Objective, « 
6x30 Binocular Prism, Coa 
Keliner Eyepiece Lens Set 
Tank Prism e m 


! 4 
Condensing Lenses 


Right Angle Prism 
Right Angle Prism 
Right Angle Prism 
Right Angle Prism 
Porre-Abbe Prism 
Dove Prism Fa 
Dove Prism 
Amici Roof Prism t 
Amici Roof Prism 
Lens Cement k (a ‘ ! 1 
8M M Projector Condensing Lenses 
First Surface Mirror 4.75 
First Surface Mirror 4.25 
First Surface Mirror, 4 ' e 1.25 
First Surface Mirror ‘ 25 
HEAT ABSORBING PLATE GLASS 
10¢ t ‘ 


‘ 7 50¢ 
LENS CLEANING TISSUE 2 w terf 


“aby 
q 
i} 
y 
q 





e 
$1.00 
FREE CATALOGUE | 
Sensational Optical Bargains eee 
Send for it Today 
WE PAY THE POSTAGE 


A. JAEGERS o,0ne Pann's 





COMPCO 
MOVIE 
REELS 

THREAD 
EASILY 


EVEN IN 
THE DARK 


Patented spring catch 
device in hub 
makes threading easy. 


reel 


No more hunting for 
hidden slots when in- 
. film 
can't slip on take-up. 


serting leader.. 


Co cC£ORPoRatTion 


2251 $1 Paul AVE CHICAGO 4? 


Calendar of 
PHOTOGRAPHIC 
EXHIBITIONS 


*Conducted according to the recommended prac- 
tices of Photographic Society of America 


First Louisiana Amateur Photographers Salon 
and Competition*, Louisiana Art Commission, 
Baton Rouge, Louisiana 

On exhibit at Lou 


n Gal 
) 


18th Detroit International Salon of Photog- 
raphy*, Photographic Salon Society of Detroit, 
Detroit, Michigan 

On ex t at Detroit Instit 
Arts Ja 2 to Feb. 12. 


hit 


Fourteenth Virginia Photographic Salon, Cam- 
era Club of Richmond, Richmond, Virginia 
On t at Valentine Museum, Rich- 
\ Fet 12 to March 12 
Seventeenth Wilmington International Salon of 
Photography*, Delaware Camera Club, Wil- 
mington, Delaware. 


) ‘ bit at Delaware Art 
vi gton, Fet » to 


Center, 


5th Chicago International Exhibition of Nature 
Photography*, Nature Camera Club of Chi- 
cago, Chicago, Illinois. 

amen -S . 

Ent 


18th International Western Canadian Salon of 
Photography*, Manitoba Camera Club, Win- 
nipeg, Manitoba, Canada. 


nd-white 


Ist International Exhibition of 
Photographic Sociyty 


England. 


Photography 


Barrow Barrow n-Fur 


ness, Lancashire 


13th Annual Circlé of Confusion Salon of Pho- 
tography”, Circle of Confusion, Whittier, Cali 


fornia 


Seventeenth 


All-Canadian 
Hamilt 


Salon of Photog 
n Camera Club, Hamilton, On- 


raphy* 


rnational Exhibition of Co 
Toronto Camera Club, To 


anada. 


1950 Philadelphia International Salon of Pho- 
tography*, Miniature Camera Club of Phila- 
delphia, Philadelphia 


Pennsylvania. 
6 1 Feb 13 


38th Exhibition of Photography, City of Lon- 
don, and Cripplegate Photographic Societies, 
London, England. 


14th Rochester International Salon of Photog- 
raphy*, Rochester International Salon, Roch- 
ester, New York. 


The 1950 Shropshire Salon of Pictorial Photog- 
raphy, Shropshire Photographic Society, Shrews- 
bury, Shropshire, England 

€ ‘ Fet 1 Er 


19th Annual Boston 
Boston Camera Club 


Salon of Photography* 


Boston, Massachusetts. 


Color Print Competition*, Color Division, Pho- 
tographic Soc Philadelphia, 


Pennsylvania 


ety of America 
I 


37th Annual Pittsburgh Salon of Photography* 
Academy of Science and Art, Pittsburgh, Pa 


t ‘ 


Ninth Montreal International Salon of Photog- 
raphy* Camera Club, Montreal 


Quebec, Canada 


Montreal 
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Ol... with 


flash synchronized COMPUR rapid shutter 
and open frame Sports finder! 


OTE 


a geeeees 


AUTOMATIC 
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Rolleiflex 


New features add to Rollei versatility . . . em- 
phasize Rollei leadership .. . in the fine camera 
field. Simply plug in for flash photography. 
Compose and focus at waist level... or at eye 

: | level... or compose through the open frame. 
And as always, Rollei’s exclusive automatic 
film transport adds to your convenience, saves 
precious minutes for action shooting. Now, 
more than ever, Rolleiflex gives you the finest 

in camera equipment. . . the finest in picture 


results. Available at all dealers today. 


BURLEIGH BROOKS CO. 


10 West 46th Street 7 New York 19, N. Y. 
Western States— 


PONDER & BEST Inc., 1230 So. Grand Ave., Los Angeles 15, Cal. 





February, 1950 
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woe f great pictures, in Third 
MORGAN & LESTER 
Basic Photo Serj 
Book 1: CAMERA & LENS 


Book 2: THE NEGATIVE 
Book 3: THE PRINT 


era C 


es 


Puc hed 


published 
lyst out!) , 
O 


fret , , nte 
Flee Pisces k for Fenn 


Ay 


MORGAN @ LESTER 
10) PaRK AVENUE 
NEW YORK 17 N.Y 


ind 
Ph. 


of Wash 


St Montreal 


Sixth San Franc 
Exhibi+* 
Californie 


Sco International Color 
Phe tochrome 


Slide 


Club of San Francisco, 


2nd Annua Kalamazoo Int 
Photography* Kalamazoo 
Mazox 


Michigan 


ernational Salon of 
Camera Club, Kala- 


I 


nternational Salon of Photography, 
Club 


Runcorn Cheshire, 





ainequipPeT AL WAY enser 


i d and 
st word in Spee 
a ... 4 easels in one 
—8 x 10,5 x7,4x 5, 22 x 32 

ixed 1/4" margins 
Fall hana built-in paper stops 
White center focusing plate 
Special hinge construction keeps 
easel in open position — 
Rubber feet prevent skidding 
Heavy steel construction — grey 
wri kl finish 

ae $6.50 plus Fed. Tax 


Vmpiityl. everywhere 


ANUFACTURING co 


nal Exhibition of Phot 


Salon, Solihul 
Warw 


ography, 
Photographic 
kshire England 





stores 


« Ine 





Wash ngton. D.C Internationa Salon of 
tograpt Cc il of Camera Clubs 


* 
-OunC 


rt 
ngton. D 


3 


TO SUPERB 5x5 SALON PRINTS 


sy pape 
opped 


\ ® 


3 0 exp 
¢ and complete Price 
an 


nternational Salon of Pho- 
sburg Photographic and 
a 


Johanne 


ety Johannesburg South Af, 
oe WILLSIDE MANOR ox 
” PRECISION 
“IDEAL PRE 
RANGE FINDER 


Only 
( 


M $995 


Incl. Tax 


Nationa 
ub of Ch 


Salon of Photography* Cam. 
arleston, South Carolina 


FEDERAL 1 
14 


NSTRUMENT CORP. 
02 Broadway 


Work COLORING PHOTOS 


and 


1) Exhibition of Photography*, 
Camera Club, Port Colborne, 

Canada vor 

Work are , 

. . r r e 2 

M “ . n “ » 

N a NG * ’ 
NATIONAL PHOTO COLORING SCHOOL ; 
Michigan Ave.. Dept 226. v4 


Popular PHOTOGRAPHY 


1315 s. Chicago 5, 11 





Bodine Makes a Print 
page 44) 
oft too-heav 


@ EVERY ITEM FULLY GUARANTEED e@ 10 DAY MONEY BACK GUARANTEE 

@ MAXIMUM TRADE-IN ALLOWANCE @ MANY ITEMS ARE ONE-OF-A-KIND 
WRITE TODAY AND SAVE. USE HANDY COUPON BELOW. 
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PROTECT iT! $1000 worth of 


insurance costs less than 5¢ aday! 


Hartford's Camera Floater Policy 
insures against fire, theft, hurri- 
cane, accidental loss or damage, 
many other hazards. 

Get full details 
from your Hartford 
agent or insurance 
broker...or mail 
coupon now! 








HARTFORD 


FIRE INSURANCE COMPANY 
HARTFORD 15, CONNECTICUT 


Please send sample police vand rates 
for Hartford's Camera Floater Policy. 


Nome_— 
Address 


City 


German Cameras 


Converted for American Holders and Film 


The FEATHER-LITE Adaptor 


(CAMERA BACK) 


Converts Voightiander, Recomar and many other 
foreign-make cameras from hard-to-get centimeter 
film and old-style single holders to readily avail- 
able American holders and film. Strong steel springs; 
remains on camera after first easy insertion. For 
ground glass focusing simply remove film holder. 
Light-weight polished aluminum, machined to op- 
tical tolerances by Fidelity craftsmen. Two sizes: 
9x12 em. for 3'4° "414" holders, and 6'/.x9 cm. 
for 2'\44° x 3%" holders, Old OPA prices 


Ask your dealer today to show 
you o FEATHER-LITE Adaptor...and 


FIDELITY HOLDERS 
FOR FAST AND EASY LOADING 
Write for free booklet describ- 
ing the many other outstanding 
advantages of Fidelity double- 
cut film holders and Feather- 
Lite Adaptors 


IDELITY 


5147 West 


Los Angeles, California 


a 


MFG. CO. 


DEPT. N 


Jefferson Boulevard 


Thus it enables me to do a comparatively 
great amount of spotting without having 
to re-moisten it 

Under no circumstances do I 
mend the use of 


recom 
dyes for spotting or re 
touching prints. They cannot be removed 
which will come off 
cloth. 

When all imperfections have been cor 
rected, wax or varnish the print 
medium which will not remove the 
retouching but which will hide all indi 
cations of spotting. This will restore the 
brilliance the had while wet. 

Most of the commercially available 
print varnishes or waxes are too thick, in 
my opinion, so I the 


ike water color, 


, 
easily on a moist 


with 


ome 
print 


recommend use of 


How to Make 
P o Bookplates 


(Continued from page 76) 


gaudy and ridiculously ornate. 


to the 
The photographic you 
] 


is an kieal 


process, as can 
medium for producing 
practical and decorative bookplates of a 
highly personal character. The possibil 
ities of design 
by the 
imagination 
The 


produced 


and subject limited 


are 


only photographer's skill and 


more simple 


bookplates 
through the 


can be 
photography of 


_B. JACKSON “CLIDE WELL 
ye : 


owe 


Travelers 
their favorite scenes as backgrounds 
for appealing photographic 


can use negatives containing 


bookplates. 


etter 
f and 
of the lesign By 


letters against v 


In various patterns 


integral 


light shadow as an 
arranging the 
backgrounds 

cloth 


sheets, 


arious 


patterned wallpapers rem 


atterned photo 
ements 
unlimited variations 
photograpnk bookplate in 
gative suct 


vious ti 


or table top setups, 


some high-grade turpentine as a thin 
As a matter of fact, I frequently 
have taken a print which had become 
scratched dirty from 
handling, poured turpentine over it, and 
used a soft clean cloth to wipe the surface 
clean. Such turpentine as runs onto the 
mat evaporates mark. 

If you follow the foregoing few simple 
rules; if you have the courage to look at 
your masterpiece a day or two after com 
pleting it, 


ner. 


and considerable 


and leaves no 


analyzing it carefully; and if 
you have the fortitude to tear it up and 
start not what you had 
wanted to achieve, instead of hoping that 
you will get away with it 
on the 


over if is is 


then you are 
road to making good prints.— 


background is easiest to For 
this type of design a negative with clear 
areas in it (which will print black) 
selected. The background 
negative is taped to the groundglass of 
the camera, and then the camera is fo 
cused on the title letters after they have 
been arranged on a piece of matte black 
black velvet cloth. If the 
lettering is photographed on normal neg 


assemble. 


should be 


cardboard or 


ative material, it will be necessary to ex- 
pose maximum 
film in a 


such as 


and develop for contrast 
the potassium 
bath Farmer's Re- 
The lettering negative should be 


let- 


and then clear 


ferricyanide 
ducer 
perfectly clear except for the actual 


ters, which should be as dense as 


pe s- 
sible in order to print a cl 
Anothe! 


n white. 
high 


known as 


method is to use a con 


trast negative material 


process 
film, and made expressly for reproducing 
very thin 
pick up the white 
tone It 
safelight 
developer or in 


line copy This film has a 
which 
without 


an be ley 


emulsion will 
letters any background 


eloped under a rea 


in your regular paper 


he manufacturer's recommended formula 
for increased 
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contrast 
with black | 
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bookplate 
white 


more ¢ licated, done 


one of Black letters can be 
photographed against a white background 
contrast An 


be cut in this negative to 


on a higl film opening can 


allow the in 


sertion of the illustration or 
The 
to fit the opening, 
(which 
the 
narrow 


background 


negative insert should be trimmed 


accurately and where 


slight gaps occur 


fine | 


would print as 


lack lines) juncture can be 


with strips of 
masking tape 

Another method is to make an enlarge 
ment of the background 
the cutout 
The 


reduced to 


masked opaque 


subject and paste 
the 
is then copied and 


letters on face of the 


print composite 
size for printing 
black titling letters are unobtainable, 
tters may be photographed in the 


arrangement and proportion anc 


l 
parent positive made by contact 


A high-cc as Im is 


avoid any 


recom 
middle tones. 
wanted is pure blacks ar 
whites f gative made | 
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Wore FON with a Camera 


There’s no thrill like seeing your pictures 
60 seconds after you shoot them 


pe 


——— 


You see your pictures at once, 
can improve pose and lighting 





You're the life of the party with a Polaroid Land* Camera. You snap the shutter © minute 
loter get the finished picture for all to enjoy then and there! Big, clear, lasting prints (3% x 4%). 





You ore alwoys sure of 
Just drop the film in your Polaroid pic- again miss those once-in-a-lifetime shots once-in-a-lifetime shots 
ture-in-a-minute camera and you're ready Ask your photo dealer for a demonstra j 
for a great new experience in photog- tion tomorrow 
raphy. Almost everything is automatic q 
No tanks no liquids no delays. The Lifetime Guarantee. During the lifetime 
whole photographic process is at your of the camera, any defects in workman 
fingertips ship and material will be remedied free 
except for transportation charges). A 
Picture-in-a-minute photography gives nominal charge is made for damage re- 
you an entirely new opportunity to use sulting from mishandling, accident 
your ingenuity. You can make better wear 
pictures because you see your results at 
once and vary lighting, pose and composi- Free Booklet 16 pages . 
tion as you go along fully illustrated an- 
: swers the 45 most fre- 
Think of the fun! You can enclose in your quently asked questions 
letters snapshots that are still news. You about the ‘‘Picture-in-a- 
can build a better vacation album be- minute” camera. Write 
cause you get just the pictures you want Polaroid, Dept. P-65, 
before you leave the spot. You need never Cambridge 39, Mass. 


*“Nomed for its inventor, Dr. Edwin H. Land Polaroid & 


POLAROID (4nd CAMERAS rer 
60 seconds trom anig To print 
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as to allow both lettering and background 
OLOR FANS | | negatives to be sandwiched together can 
se be bleached with a strong ferricyanide 


solution and hypo. To prevent the are: 
ET THIS BIG 400 VALUE e cinteliies the lettering ian indthhen. © 
90 
For 2°01 


waterproof fasking material can be 
painted over it for protection. 

LIMITED INTRODUCTORY OFFER!! Any Size Ansco 

Color Film Processed and Mounted with $2 50 


Q 


es 


Any single-weight semi-matte paper is 
4 4x5 Color Prints—All for only 


suitable for the bookplate itself, and the 
RUSH FILM WITH PAYMENT FOR FAST GUARANTEED SERVICE 


| 
| 


EXCLUSIVE COLOR 
PRINTS AND PROCESSING!! 


Seems.” oe 91.00 
24 HOUR SERVICE — RETURNED Ist CLASS MAIL 
ele} Ke): PRINTS 
From any size Kodact Ektachrome! 
. 30 4 each .75 

30 ? each 1.50 
55 & each 2.00 
48 HOUR SERVICE N R PRINT 


nimum ( 


er$ N D.'s 
——— sro $1.00 


ALL PRINTS CROPPED AND COLOR CORRECTED 
NEW IMPROVED ANSCO PRINTON 


WRITE | eenagi ai [S96 ve. N.Y. & 19 


FOR 


sooner \ 9 SY ) NEW IDEA for 





PHOTOGRAPHERS 


} Newest idea for | PHOTOGRAPHERS | rs 
is to make striking plastic 
profile silhouette wall plaques of children, tee . ; . 
weethearts, others. Take a profile shot, then By sandwiching ~ night shot negative 
make a silhouette plaque with Castolite, new with one having white title letters on a 


liquid casting plastic. This opens up a whole dark background, a novel plate was made. 
new field of profit, fun and fascination. 


NEW BOOK SHOWS HOW 


choice is dependent upon whether the 
Get big, new, plastics manual that _/ ‘ t 1 by c a 
fully explains the Plastic Profile plates are to be printed by contact or 
S * Silhouette idea and tells about - nant so y . | » > 
SANTA BARBARA other profitable possibilities of : enlarged. White or tinted papers aré 
CALIFORNIA liquid casting plastic Also gives equally usable and the plates may be 
tested Success Methods. No other , 
book like it. Se 2Se today for toned for added effect. Gold toning, for 
our copy in CASTOLITE co 7 


Dept. B-40 Weasitech Th instance, will not only increase the bril 
liance of the subject, but will also add 
to the permanence of the print. Sepia 
toners also make a more lasting print 














Photographic bookplates provide the 
photographer with a fascinating project 
1 » him a chance to combine cam 


» Mi ' and ¢ 
ra artistry with practicality. Try your 
: RADES hance naking one. You owe it to your 


and to your triends 





Wherever you may chance to roam ANSWERS TO PIX-QUIZ 


(See Page 26) 
A trading-letter sent to me nake negatives for reproduc 


t 


Remember I'm not far from home 


urpose 


oo Even though from oversea 


eveloped picture on 


4, Gets an answer ina trice 
And my swaps are always nice. 


; ! ul ome questions vourself 
-Charlestlinte f you is used, PopuLarR PHOTOG 
President RAPHY W and 


+ you three qaolilar 





returned 
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NOW =the revolutionary lledll 


versatile 


i 


enlargers 
with 12 NEW FEATURES! 


Starts instantly at the flick of any switch or timing device 
No discoloration will occur during life of “Koolite™ light source 
Covers entire negative EVENLY with ANY focal length lens — 
no hot spots 
Life expectancy — 10,000 hours of operation 
Uniform printing speed even with wide variations in line voliage 
Better flesh tones for portraits and softer prints with moximum 
detail 
Will not buckle negotives, either wet or dry—no heat to 
endanger negatives even with very long exposure 
Daylight color quolity 
Color-temperature balance permanently maintained throughout 
life of light source 
High printing speed especially for slow chloride papers 
AC CURRENT ONLY — only 30 watt current consumption 
Can be used constantly, maintaining a temperature opproxi- 
mating that of the human body 
Versatile Enlargers are precision engineered and constructed. Fully 
counterbalonced for finger-tip operation, 180° tilt for wail or floor 
projection, complete rigidity to prevent vibration, roller bearings for 


smoothness of movement, all bare metal chrome plated, generous 
laminated baseboard 


Versatile Koolite Il .. 3% 53 > (ntus 13.80 
Chromtar coated F4.5 fens Fed Tax) 


Versatile Koolite ! 


++ 31” lus 
Chromtar coated F4.5 ena $111. oo ‘Fed ty 


Versatile Professional Koolite $153 8 6 (plus 25.64 
. 


++. 514” Chromtar coated Fed. Tax) 
F4.5 lens 


Versatile enlargers 


For those who prefer standard incandescent illumination, the famous Versatile Enlargers 
have double plano-convex condensing systems for maximum contrast, Aero-Tech ventilation, 
accept variety of lenses without changing condensers. They may be used as a copy 
camera, view camera, micro-camera or projection camera, Versatile | and Professional have 
complete distortion correction controls. DeJUR Versatile Enlargers 
reputation for quality, performance and value. 


Versatile 11 ... 312” Chromtar cooted F4.5 lens 8 i (plus 13.80 Fed. Tax) 


Versotile 1... 32” Chromtar coated F4.5 lens $] 1 1 .00 plus 18.50 Fed. Tax) 


Versatile Professional . . 52” Chromtar 


coated F4.5 lens $153. 86 (plus 25.64 Fed. Tax) 


Send today for your free folder on DeJUR's 
line of Versatile Enlargers. Write to Dept. C-1 


— amsco corporation . 
4 pe long island city 1, n. y. * los angeles 15, cal. 


MANUFACTURERS OF PRECISION EQUIPMENT FOR MORE THAN A QUARTER OF A CENTURY 


123 


hove ao world-wide 
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ONLY 10% DOWN 


Up to 15 Months to Pay 
Send for Free Bargain Book 


CENTRAL CAMERA CO. 


230 S. Wabash Ave., Dept. 28, Chicago 4, Ill. 
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Weston Electric Instrument Corp 
644 Frelinghuysen Ave 
Nework 5,N. J 
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The Photographic 
Year 
(Continued from page 50) 


so that improved quality color prints can 
be made without the need for as much 
extra masking as is needed for printing 
from other color films. 

For use in conjunction with Ektacolor, 
there is a material known as Pan Matrix 
Film on which matrices for Dye Transfer 
printing can be made by direct separation 
printing from the color negatives. It is 
expected that this combination of mate- 
rials will greatly simplify the production 
of color prints 

Kodacolor A film was made 
available balanced for use with artificial 


Type 


In 1949, Eastman released for test by 
the professional motion picture color field 
Eastman Color Negative, which is a color 
negative film Ektacolor in 
For use in mak- 
ing prints from this film there was under 
development an Eastman Color Print 
Film, similar in structure to the camera 
negative film but without colored cou- 
plers 


resembling 
structure and handling. 


That research in the color field is alive 
and imaginative is further evident from 
the announcement by du Pont of a new 
release positive film for motion picture 
theater use, Type 275 du Pont 35-mm 
Color Release Positive Film for profes 
sional use It is not a material for use 
in the camera, being intended only for 
making color prints from black-and-white 
separation negatives 

There were still other color develop- 
ments in the year. Ansco announced a 
new duplicating film for making prints 
from 16-mm color films. There was also 
announced an experimental material for 
use in professional motion picture cam 
eras, known as Multilayer Stripping Film 
It has three color-sensitive layers. After 
exposure and before processing the top 
and midd layers are stripped off by 
machinery onto two pieces 
upport, and the 
ulting film re 


very precise 
of clear film three re 
then developed and the 
gatives used for printing 
rhe w Kodak 


although not 


Flexichrome process, 
direct color process, is an 
nportant adjunct to other color methods 

I tl pro! It enables 


! ] . 
fessional color 
from sing! 


black-and- 
the application of 
printed from the 
rints are 
cen up in 
elief 


notion 
and 
been made on 
In 1948, Kodak 
1 new type 
} 
ste 


949, fi 


support. 

photog 

pear to have been 
for amateur pur 
imber of new sensi 


special purposes have 


been produced. These include du Pont 
High Speed Pan Type 428 Sheet Film 
(160 ASA Index); Kodagraph Autoposi 
tive Film, for producing a positive copy 
directly from a positive drawing, the op- 
erations being carried out in room light; 
Kodak SWR film for photography of 
ultraviolet radiations of very short wave- 
length; and an improved nuclear track 
plate for recording all kinds of nuclear 
particles, the Kodak NTB-3 plate. 

Among the new papers are the Ansco 
single contrast Monodex, Gevaert warm 
tone contact Artona, Kodak warm tone 
Opal K, and Gevaert Diaversal. This last- 
named paper, which so far has only been 
demonstrated in England, appears to be 
an addition to the lines of direct positive 
papers known here, such as the Kodak 
Direct Positive and the Grant Panchro- 
Versal papers, but acting on a different 
principle. The Diaversal carries two coat- 
ings, the upper of which is an emulsion 
which can be developed to a negative. 
In a special bath, the undeveloped silver 
salts in this layer diffuse down to the 
bottom layer and are there converted to 
a positive image of silver which is seleni- 
um-toned to give it a greater density. The 
top negative coating is washed off in 
water 

It was authoritatively stated during the 
year that more than 150 cameras for still 
photography were on sale at prices rang- 
ing up to $500. The 35-mm cameras, espe- 
cially fo photography, and the 
twin-lens reflex cameras are still in vogue. 


color 


Among the new reflex cameras are the 
Ansco Automatic Reflex, the Ciro-flex 
Model F, and the Kodak Reflex II. The 
last named has the novel Ektalite lens in 
the finder, which I shall talk about when 
I come to new lenses 

Many amateurs have eyed with envy 
the cameras of the press photographers, 
and the results obtained with them, but 
have shied clear of them because of cost, 
bulk, or complexity. An important step 
in making this type of camera more at- 
tractive to the photographer at-large has 
been taken by Graflex in the introduction 
of the Century Graphic and Roll Holder. 
It ikes 2! 

back 


1x3!4 pictures and has a spe- 
which will take sheet-film hold- 
ly designed roll-film holder 
square pictures 
stated during the year that 
about 45 different models of 8-mm and 
16-mm domestic and foreign-made 
tion picture cameras were on the market 
in the United States. A number of these, 


senting in some cases the first post- 


mo- 


designs, were introduced in the year, 
t of them being in the 8-mm field. 

There number of 
ypments in shutter de- 
In the Bell and Howell 


there is a new type of 


have been quite a 


devel 


Foton cam a 


focal-plane shutter which resembles two 


doors which follow each 

l forming \ ing 

between-the-lens shut- 

ak Synchro-Rapid 800, which 

w model of the 

in 1949, is also of 

vy design which permits very 
1/800 sec 

were able to report on a 

fast shutter depending 
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<err effect, which is the 


plane of polarization of i 
an electrical potential, in a liquid such as 
nitrobenzene. It was capable of givin; 
high speed photographs with an effective 
exposure time as short as 0.04 microsec 
onds (one twenty-five millionth of a sec 


md). Further development work done 


by Dr. A. M. Zarem at the Stanford Re 
search Institute, enables sequence photo 
graphs to be made at rates as high as one 
hundred million exposures a second 

In 1949, another ultra high speed shut 
ter was described by Dr. Billings. of 
saird Associates. This also is stated to be 
able to be timed at from one ten- to one 
hundred-millionth of a second, and in a 

i it is similar in principle to the 
Zarem shutter 

Precision photographic optical systems 
developed in recent years range in size 
from the 200-inch mirror of the Hale 
Telescope at Palomar to the tiny precision 
lenses made for 8-mm motion picture 
cameras. The mirror of the 200-inch tele 
scope has been down for more poli hir £ 
ind metallizing of the surface during t 
ar, but before this was done, some 
startling new photographs of nebulae an 
other galactic systems similar to our own 
but at enormous distances away. were 
made. Another very large lens } 

he U. S. Air Forces as 

ler construction at Boston 

240-inches (20 feet) ir 


ias beer 
nounced by t 


an aperture of f/8 
30 inches o1 
fact the front element wil 
300 pound The lens will 
very high itit photo 
naissance 
g the new 1 for sut 
otion p work are 
Ekt: eries, the Bauscl 
lar serie both tor camer 
series of Kodak 1S | 
16-mm_ professional 
often have 
the bri liance é 
but an innovation in 
Ektalite Field lens referred t 
\ It is a condenser 
form of a thin sheet of 
the conventional bul 
It is a form of the s¢ 
is familiar to 
lighthouses and automobile 
surtace of the heet 
hich is the lens is a concentric arrange 
ment of fine ribs, 200 to the inch 
I equivalent to a thin rin 
he surface of a conventional] 
ame focal lens Lenses 
extremely light in weight 
used in narrow space 
used’ on the groundglass 
Reflex II, the 
RB Seri« 


htne 
le corners, 10 time 
on the subject of 


mention 


Bring Back Every One! 
NORWOOD); oclox 


INCIDENT LIGHT EXPOSURE METER 


The 3-dimensional PHOTOSPHERE, a potented feature 
of the NORWOOD DIRECTOR, measures all the light 
falling on the subject over a spherical angle of 180 
degrees. It ignores distracting elements which falsify 
exposure...it reads only the light that mokes the pic- 
ture. Therefore, it gives you the most accurate exposure 


reading for the best possible shot wel wea 
sive Photosphere® and Swe 


COMPARE THESE FEATURES 
Full Light Range: from 2 to 
30,000 candies 
Swivel Top: for easy, at 
readings 
Versatile 
any direct 
Universal 
nd mr 
Simplest 


sth He excl 





tax, complete with case, instruc 

“ s 
1). registration-quarantee cord, ASA indexes, 
bration certificate, At your Dealer's, of write 


FREE booklet, Correct Exposure Determination 





*Reg. U.S. Pat. Of 


DIRECTOR PRODUCTS CORP. © 521 FIFTH AVENUE © NEW YORK 17, N. 








HOLLYWOOD Model of the Month 
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transmission of the lens, whereas the 
f/number is determined purely by the 
geometry of the lens, would give a truer 
figure for use in exposure determination. 
The numbers were first used, together 
with the normal f/numbers, on the lenses 
on the Foton camera. It is notable that 
the new series of lenses which have ap 
peared on the market in the past year 
have not carried T-stops. The matter of 
T-stops is up for consideration by the 
American Standards Association and the 
Standards Committee of the Society of 
Motion Picture Engineers, but no recom 
mendations have yet been made. 
° 9 : A few more portable speedlamps have 
VACQMCAS nos been added to the numbers available in 
A a. recent years, but an interesting devel 
opment in this connection is the tiny 
ble y - hairpin-shaped General Electric FT-110 
iy 7) A: 2 WCU Mee 0, VOL flashtube. It gives a flash equivalent in 
AE VHA (4 / photographic effect to a No. 5 Photoflash 
bulb at 1/400 sec. shutter speed. Although 
it has been stated that the General Elec 
tric Company will not supply the power 
packs, two were demonstrated at the 
Photographic Society of America Conven 
tion in St. Louis. One, weighing three 
eal PHOTO MICALS, INC. ® NEWTON, NEW JERSEY, U.S.A. pounds including lamp and reflector, was 
for operation from ordinary household 
current, while the other, weighing five 
and one-half pounds, included its own 








batteries. The lamp is used in a newly 
designed reflector having high efficiency 
for the shape of source used 
Some very good aerial mosaics were 
shown by the Air Forces during the year, 
made at night with a series of flash 
cartridges known as the T-12. These are 
fired from a projector in the aircraft at 
3,000 feet at the rate of one every three 
seconds, and permit overlapping pictures 
to be made of the ground 
A new version of the older Kodatron 
lamp, with new tubes and new reflectors 
has been put out as the Kodatron Color 
Speed Lamp. It has about twenty times 
rom 35m edu the light output of the Kodatron Studio 
/ j Sd } . ted mo lel and 1s designed especially for color 
work. Another electronic flash console 
H 0 T 0 G R A P H Y a ¢ : De for three lamps was shown during the 
* General * Commercial . pone year as the Ascor Pan-Tech Speedlight 
* Portrait * Color t Dr. Ex 
FREE New Color Catalog eh e pis ern type of electronic flash tube, has de 
Co-Educational « Veteran Approved ' ay signed a new integrating type of light 
ee ee ee Inc. NATIONAL PHOTO LABORATORIES meter for use with such sources. Owing 
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these lamps, the conventional type of ex 
posure meter cannot be used 


The General Electric Company has de 
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through to the ultraviolet, and having an 
equivalent color temperature of about 
3600 K 

In the conventional lighting field, there 
is the new General Electric 375-watt Pho 
toflood. It is made so that four lamps 
can be used in a unit without blowing the 
fuse in a normal household circuit, and 
the reflecting bulb is designed to con 
centrate the light so that it is at least 
equivalent to the older 500-watt lamp at 
the subject. 

Sheets of Polaroid known as Pola 
Screens have been used for some years 
for reducing reflections in copying or pho 
tographing glossy subjects. A new unit 
known as the Kodak Pola-Light, has been 
put out consisting of a pair of lights with 
a Pola-Screen over each light and a 
Pola-Screen for the camera lens 

In the field of enlargers, the most in- 


have been in the 


teresting developments 
lamphouses and optical systems, in par- 
ticular the use of the so-called cold light 
sources, which are fluorescent tubes ar- 
ranged in a compact form for use in a 
lamphouse. The Aristo Grid Lamp Com- 
pany has developed a lamphouse with a 
grid-shaped tube in a number of forms 
which can be used to replace the lamp- 
house of most types of enlarger id there 
s a special form, known a > Aristo 
Cold Light Pack, which can ised to 
convert a camera to an enlarger The 
lamps are available in three equivalent 
color temperatures of 3500 K, 4500 K, and 
6500 K 

The new Kodak Flurolite Enl lé 
a lamphouse of the “integrating sphere 
type containing a ring-shaped, 22-watt 
fluorescent lamp The combination of 

nd special housing delivers about 
ume amount of light as would be 

given by an efficient condenser enlarging 
ystem with a 150-watt 

A chemical may be p r impure 
ccording to the use to which it is put 
For exXampie, gelatins 
graphic purpose 
higher degree 
in the Kitchen 
be perml t lea I F compour 
used 1n a processing formula chemicals 
which would be disastrous if the main 
chemical were used for another purpose 
For this reason, the American Standards 
Association has set up a group of stand 
ds of quality for photographic chem 
icals. Minute traces of in rities which 
do not influence the behavior of a chem 
ical for another purpose may 
ruin a film or paper 
processing solution, and limits have, there 
fore, been set for them. Standards of 
qual for 52 chemicals have been pre 

the American Standard 
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film is now on machines 
through which the film runs in a con- 
tinuous path from one end to the other 
through appropriate The chem 
ical processes used in these baths are 
derived those used in the earlier 
processing of film on racks in tanks. Fast 
running machines must longer and 
require much skill in operation and main 
tenance if they use the old techniques. It 
is possible, however, to simplify the 
equipment and reduce its bulk, and to 
make it more flexible and easier to con- 
trol, if the processing steps can be short- 
ened. 


processed 


baths. 
from 


be 


One way of shortening the processing 
time is to raise the temperatures of the 
solutions, and this has been done in the 
case of films which are hardened in man- 
ufacture so that they can withstand a 
temperature of the baths of 125 F. Mo 
tion picture positive film, for instance, 
can be processed under such conditions 
in 40 seconds as compared with one hour 
under normal temperatures. With mod 
erately hardened films, solutions at mod 
erately elevated temperatures can be 
used with forced application of the solu 
tions and the drying air, to shorten the 
processing times. Thirdly, if the films 
will not withstand an appreciable 
in temperature of processing 


rise 
solutions, 
and this applies to most high speed nega 
tive films, they can hardened in a 
special bath at the start of the processing 
machine and then be processed at high 
temperatures. 


be 


This whole problem was 
discussed, and appropriate machines an 
formulas described, by Ives and Kunz at 
the fall meeting of the Society of Motion 
Pictures Engineers. The quality obtained 
by this rapid processing appears at pres 
ent to be adequate for theater television 
from film. 

This brings us to the question of pho 
tography in television. The 
subject is probably not of direct interest 
to most 
might h 


relation to 


readers of this magazine, but it 
the 
production and use of photographic films. 
That it is the opinion of many people in 
the motion picture field that television is 
part of their is evident from the de 
sire the Society of 
Motion Picture Engineers to include tele 


ave a considerable effect on 


field 


of a committee of 


vision in the scope, and even in the name, 
of the Although there is not 
unanimity yet among networks and pro 
ducers about the function of 
from film, there are now quite a number 
of advertising and other films being made 
especially for 


has 


nothing 


Society 


television 


television. Color television 


been here 


the 
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settled as to photog 

raphy will play 
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who w 


Sir 


William 


with 


Abney, 
infrared 
photogr \ i Wi possible to pho 


tog boiling water by its 


There is no record 


photograph of this 


Recently 


effect. If a luminescent layer is excited 
to glow by ultraviolet radiation, this glow 
can be reduced by shining infrared radi 
ation on it. If, therefore, a uniformly 
glowing luminescent card has focused on 
it the image of a hot object, such as a 
kettle of boiling water, other things, of 
course, being suitable, the glow will be 
modified according to the amount of heat, 
and the card can be photographed to give 
a “thermoradiograph.” Alternatively, the 
kettle could be coated with a luminescent 
paint which was made to glow by shining 
ultraviolet on it, and when the kettle was 
hot, the infrared from it would diminish 
the brightness according to the temper- 
ature, and the kettle could be photo 
graphed to give a “thermograph.” A 
technique of this kind can be used to 
show the distribution of temperature at 
the surface of heating appliances, motors, 
furnaces, stills and so on. It has even 
been possible to make thermoradiographs 
of the hand, using its own heat radiation. 
The importance of photography as a 
tool in scientific and technical studies is 
becoming more and more evident. With 
out it, the astronomer would lack one of 
his most important tools, the student of 
the ultimate structure of matter would 
still be probing its surface, the doctor 
would be ignorant of much of the inter 
nal physiological disturbance of his 
patient, and the librarian would be con 
fronted by a Babel of books instead of a 
file of films. It is probably in the field of 
application of photography to science and 
technology that the greatest progress is 
To record the best of it would 
require more space than I have already 
used. But do not overlook its importance, 
for out of the work which makes photog 
raphy important to 
which make 
the photographs 
lane things. In reverse, the work 
goes into the improvement of ma 
terials and methods for the general pho 
grapher 


shown 


science 
better 
man 


come mate 


rials products and 


processes for whe 
the mur 
which 
discoveries 


produces which 


applied to the most profound studies. 


are 
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ixperiment in Color 
(Continued from page 59) 


rearranged and changed in relative 
brightness 

A figure study was used to make the 
accompanying illustrations. Five 
lights were fitted with colored gelatin 
filters to obtain the desired effect. Flood 
lamps could have been used as well, if 
large enough sheets of the filter 
had been available. 


spot 


material 
The lights were a1 
ranged to create an interesting effect, and 
were placed at different distances from 
the model to compensate for the differ 
ences in light transmission of the filters 
Exposure was determined by meter, al 
though this method is far from 
with colored light 

The film can be 
color material Kodachrome, 
Ansco Color, or Ektachrome—or the 
Ektacolor. If the latter is used, 
time-consuming step in making prints 
will be avoided, since it is developed to 
form a negative and color separa 
tion negatives are not required for mak 
ing dye-transfer prints. I Ekta 
chrome. Processed normally, it provided 
that faithful 
rendition of the picture setup as it had 
been arranged 

First, I made a color print by the dye 
transfer This 
aration negatives, of 
added fidelity I 
cedure as recommended 
booklet, “Masking for 
Transfer Process.” In 


value of 


infallible 


any direct positive 
such as 
new 


one 


color 


used 


a color transparency was 


process, necessitated sep 
course, 
two-mask 
in the Eastman 
the Kodak 


general, 


used the pro 


however, 
masking is questionable in 
< of this sort. It will result in 
ndition of the 

in experiments 
find that a 
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more 
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with colored | it you 
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acceptable 
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even be an improvement color 
made in the 
closely I could 
effect. Then the 

For a second print, inste 
matrices normally 


lifferent 


was way 
reproduce the 

fun began 

rad of « 

I tried placing them in 


The an 


ives ot colors 


was dyed magenta, the 


} 
magenta pr 
and the } 
This 

For 


and yellov 


yed cyan yellow printer 


yellow produced an in 


variation another effect I 


hed the cyan 
leaving the magenta normal 
a different 
You 
austin 
wl 


picture 

farther 

bilities for color 
You 

two color ein 

s th third entirely O1 

the ma 
effects are unlimité 


can go a lot 


g the 


vithout ex 


} poss! control 


iking the print might try 
ition of just 
you might 
trice the same color 
tarted £ 

ou encounte! 


hue 


luction 


subject 


1950 


February, 


and for 


Dye 


in photography .. by preparing 


at PROGRESSIVE 


Dale Pherson liked photography — and he liked to tinker 
with precision tools. He knew that photography 

consists of more than taking pictures .. . that servicing 
cameras and equipment is an important occupation in itself 
. . » that good men are needed to keep the millions 

of cameras in the country clicking. 

Dale headed straight for Progressive, the school professional 
photographers recognize and recommend, to study 

under Bill Gerdes, former president of the Photographers’ 
Association of America. He took Progressive’s famous 
15-week Camera Mechanics & Repair Course and stepped 
directly into a good job handling the repair division 

of the Davenport Photo Shop in New Haven. 

Dale is just one of hundreds of Progressive students who 
prepared for good jobs — and got them. 


* Courses in Portrait « Commercial 

* Direct Color * Camera Mechanics & Repair 
¢ Advanced Courses in Portrait 

and Commercial Photography 


. . Gl. Approved 


Housing Service for Women 


Co-educational . 
Dormitories for men... 





Write for free Catalog PT 701 





PROGRESSI 





SCHOOL PHOTOGR 
site 


OF 


ark Sica 








The Mohawk Shutter No. 2 


e —, 
GEEEEEP rice $32.50, excise tax exempt 
po . 360 So. N St 
Arrowhead, Tne. Go cs cone 





METALIZE 


BABY SHOES for 
BIG STEADY faye 
For Perfect, Developing in‘ very fhret day. Money making 
USE A DEEP TANK Sain Success PLAN hows 
Super ond Standard Sizes ant t wesc 
f Plar 

Rit ia t 

cost nothing ow o 


WOLFF MFG. co. 
4025 Easton Ave. St. Lowis 13, Mo. 





ay | ' Mer 
WARNER ELECTRIC co., 


New Haven ll, 


VE 


APRYT 


Conn, 


Start Full or Spare Ti me 
Business 


OFFER 
of COMPLETE 
Money Making 
Success Plan 
We show you 
how to start 
how to get or- 
ders rolling in 

how to do 
the work: how 
to pyramid 
your profit 
Send No Mong 

t ir name 
pd ir 


Posteard 





1512 Jarvis Avenue, Dept 


23-B, Chicago 26, 








filinois 


129 


DIFFERENT! 


Seeclear 


FOTOFOLIO 


WITH TRANSPARENT 
POCKETS 


Permanently preserve treasured 
snapshots the modern way. No 
pasting or glueing necessary 
Merely insert prints in the transparent 
pockets which will NOT discolor. (Poc- 
ket sizes 3°4x4°4 of 3°2«5'4) Library 
size for bookshelf or end table. Black or 
brown imitation leather padded covers 
With pockets for 96 pictures. /.1\¢ $5.00 


( $.85 


DFALER 


Package of 12 extra pockets, 


SEE YOUR 
4916 SHAW, ST. LOUIS 10, MO. 
235 MEYRAM, PITTSBURGH 13, PA. 
4116 SO. LAMAR, DALLAS 15, TEX. 
225 FIFTH AVE, HEW YORK, W. ¥. 


WWAABABAAar 
EARN MORE MONEY 


WITH AN EXCITING CAREER IN 


PHOTOGRAPHY 


PORTRAIT, COMMERCIAL, 
RETOUCHING, CAMERA REPAIR 
WATURAL COLOR (Corbro & Dye Transfer), 
AIRBRUSH TECHNIQUE 
FREE JOB PLACEMENT SERVICE 
Approved for Vets 
Wiehe for Free Booklet LN 


using mmodations Secure 


ERMAIN 


SCHOOL OF PHOTOGRAPHY 
225 NH W.Y.C WO 4-4550 


hee! of Persensized Instruction” 


atte 


AMFILE 


\s 
N 
N 
\ 
N 
N 
R 
N 
NAN 








SLIDE Co. Box 1031, Canton, 0 
130 


SN 


On Stage 


(Continued fr 


41) 


page 


out complaint, but 
aurate¢ 


The 


major 


occasionally an ob- 
pertormer Is 
theater 
problem 


thes 


encountered 

has two 
lighting Ac 

complement and support each 


otner 1n malignancy. 


photographer 


time and 


wise photographe ‘. 
ifford the 


he long 


although he 


time, probably will 


run by calling the 


sether in the beginning to explain 
to work 


ional 


intends 
role instine- 
interest 
ind entertainingly as possible 


photographer: 
reates his highlights, as 
, with 
least number of physical changes he 
control. He many of 

he can, with all possible speed, 

them to 


eliminates as 


leave. 
s generally are friendly, and pho 
that the more intelligent 
the easier he 
theater. The 
little to from 
prove 


rs agree 

better the actor, 
ig with in the 
ge, with 

is apt to 


is to 
jesser 
the 
tempera- 


gain 
most 


Darby 
nembering 
little 
has 


deals with this situation by 
and calling many of the 
people” by first names. She 
a reputation, valuable with stage per 
onnel, tor getting 


rer 


their 


faces in 


for 


her pictures 


materiali distributing gift 


tically, 


print 


Editorial interest may be found 
high spot bit 


shining 


in the 
in a 

or ina new 
pictures which 


uccesstul 
ases the 


per 
avoid look 
stage 

cast or single ac 


e wants by 


the 


starting action 


o betore most signifi 
his intention and 
going the se 


action in 


yment which it is 


ture. B back few 


a the 
atural 
5 own proble 
the 
bulbs, is 


time 
the 
retain the i sion of 
photog: think 


shut 


apher 
luced by a 
rmth 


slow 
and 
their places 
a photogr 
to a scene 
ighting Ad 
iulway ire nece 
merely 


purpose is 
1 the 


audl 


Ww ith 


emt 
Sear ! 
a of its own "Def 


certain situations 


I 


Full stages o1 


r 


bisiger amera Some 


nique in a 


I 


wit 
Rollei 


though she 


le 


lique 


are instances, 


mechanical difficulties. And many 
tographers object to what they 


unreal, 


pho 
term the 
frozen quality of 
speedlight pictures. 

There few notable exam 
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row during an actual performance. But 
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one of his famous exuberant dance leaps. 
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cided that important names might help 
Hopeful also of seeing something of the 
theater, she suggested Paul Robeson in 
“John Henry” to the New York Times 
rotogravure section. 

The Times’ roto used “John Henry,” 
shot on speculation, and then proffered 
a New Haven assignment for “Two on an 
Island,” by Elmer Rice, with Betty Field 

another Darby “big name” suggestion 
In Providence for her first dress re 
hearsal, she drew Lunt and Fontanne y 
“cream of the theater,” in “There Shall converted. Beats } . foe 
Be No Night.” 

She really knows the theater. Press per seADeD meng! ad me 7.95 
b VICTOR SOUND PROJ. Mod. 40 

Ww 4 WAR RP $179.50 
York and road company stars of a play - GRAFLEX bred GRAPINC ~— 
at the same time, and actors like her 
penchant for showing off performers . PARABOLIC REFLECTOR 10 

Musicals are her favorite, even with : - ats 
their full stage problems, and she has a3 co — yaad 
photographed most of the big ones hutt 

Miss Darby works hard and quickly, sie 
comes to prompt and definite decisions on 7. BELL & HOWELL Obj. finders 
shots. Always in slacks, she is on the gt _ VIEWMASTER PROJECTOR 
run every second. She climbs ladders, 50% OFF LIST PRICES ’ ' very 
jumps to and from the stage, and walks 8. REVERE “RANGER” 8mm camera cos eves ene R teas 
daringly across seats while everyone wor . Pay _ DAYLIGHT BULK FILM LOADER, 100’ PLUS X 
ries whether she will fall. Although she t w lov $62.50 3 \ 
has an assistant, she handles most of her REVERE PROJECTOR Model 85 
lighting extensions herself. ° $ 

A few years ago, just before the Old *. dling? ary ARASH. ane $69 50 
Vic players arrived to impress American WAR SUR t Govt. $4 . EASTMAN 3 TELEPHOTO LENS 6mm Focusing € Mount 
theatergoers, she made her first trip _— F $39.50 
abroad to photograph the London reper 10. BELL & HOWELL EYMO 35mm . PROFESSIONAL JR. TRIPOD plus a HI-HAT FREE 
tory company at home. . A WAR SUE “4 rs $97.00 

For an excuse to see Paris, she secured 5 


n lcinsieana’ tame » an Chel Wi $185.00 MONEY BACK GUARANTEE 
a oe gnmen tnere during ar id iC 11. GRAFLEX 5x7 MAGAZINE 
closing 





1. BELL & HOWELL 16mm mag. 


agents value her speed and versatility, 
which has allowed her to shoot the New 


t $6.99 
. DE JUR CITATION” 8mm MOVIE CAMERA 


. lf not 100% satisfied with any purchase new or used 
On a Wednesday noon, she left Lon ; Now WAR st RPLUS values 
don. A tight schedule called for depar OT — at Los Angeles’ finest camera store 
ture from Paris Sunday evening at 6 Everything for the Photographer 
for more shooting of the Old Vic Monday ° RE BLVD.. D 
for , Dept. P-t2 
before flying home Tuesday so she could ASSOCIATED ioe soya P 
shoot “Annie Get Your Gun” in Boston 8 ues nge ‘ Mt 
peg thsose > PHOTO On the Miracle Mile 
Red tape involved in obtaining permis 
sion to photograph a French high school 
took her to the Sorbonne. Coming out 
she caught her heel and fell down two Ask for 
steps, twisting her ankle 


+] se 7 
ag | We Won't Do ‘4. Developing PICTAR 
This was Saturday at 10, and the school ~ Pitan — yes Ay y BR RR 


closed at 1. Determined to stay on her i know. Ed ' ; The Quality $1.00 Viewer 
} , , . te ao Brilliant, Sturdy, Dandy Gift 
feet, she had the sprain taped by doctors t 


‘ Sertan Foes Order Several 
at the U.S. Embassy. Limping on a cane : -— * A Dealer Out? Send $1.00 each 


she shot her story, but when she tried to ¥ P.0. Box XX, Chicago 90, | PICTAR, DAVENPORT 3, IOWA 
cling to plans for a shopping foray, she 
ollapsed in a sidewalk cafe and had to 
return to her hotel in 























a carriage 

Criy pled, she shot Old Vic on Monday Approved As: Authorized Ansco Laboratory 
as scheduled and said goodbye to her Any Size Roll Processed $I 00 
London friends. But on Tuesday. ready - Ansco or Ektachrome * 


, o 3 : A . > 1¢ 6 EXP 1 (Mounted free upon 
to fly, she v ewilderingly informed 20 EXP.—$1.0 EXP.—$2 unted free upo ) \ 
“Sorry, but the aircraft can’t |} ] ” P 


located 
After i days wait, during whicl she roe 
=e . ends because second good COLOR LD LARY 
irmed over, an aircraft did . 


New York at New low prices 
A0c New Improved 
omer Printon! 

repack all her equip From any si fact Ane , Setasoreme 


W 


hours in Customs, and the 
to . : 1 ‘x5 5x7 8x10 
House, the agency oper ist print ‘ , : 1.00 ye b 
ter, Miss Darby was : ogee : “alain 
lane to Boston, and E a 
“Annie.” She reported » Duol 25¢ 
mm Duplicates 
i I ankle he x 
a arse ER wend EVEREADY COLOR LABORATORIES 
nce that an editor concern M, 49 Nassau Stre 
A ew Yor v 
a coveted assignment td aa coi rare : es 
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34th Street Camera eile, 


CLEARANCE 
SPECIALS 


STEKY 1! Camera, f 3.5 lens and case 
Reg. $29.50 Special $13.95 
DIM-O-FLOOD, 4-light unit. Only $6.95 
SPARTUS, 
lamp 
VICEROY, 4°«5 
Reg. $1 4.4( 
VICEROY, |) x14 adjustable 
Reg. $15.00 Special $9.25 
CINELARGER, 8 or 16 mm 

Reg. $18.95 Special $14.95 
MICO FILM VIEWER, 8 or 16 mm 

Reg. $13.50 Special $9.95 
TRAYS, Vinylite, 8 x10 

Reg. $1.25 Special 60c 


2°x2° projector, 100 watt 


Only $8.95 
printer 
Special $9.50 


Easel 





REPEAT SALE ON ROLL FILM 
127 4616 116 620 
10 rolls for $1.00 
add | 5c for pstg) 


Guaranteed . Limited Quantity 








ORDER BY MAIL NOW—AND SAVE! 
Please de postage with y remitt : 
prevent u 


34th STREET CAMERA EXCHANGE 


DENIHAN STORES, Inc. 
150 East 34th St., Dept. 162, New York 16 


Retail Price 410 30 


plus $1.15 Fed. Tax 


Series £1200 


MENDELSOHN 


FUL 
SPEEDGMMS 


feg US 


Now available for the following synchro 
nized shutters: No. 1215 KODAK, ANS( QO, 
CIROFLEX and POLAROID. No. 1217 
EXAKTA,. No. 1235A-new Compur and 
Prontor-S on ZEISS, VOIGTLANDER, 
ROLLEIFLEX and KODAK RETINA 
Large 4-cell professional size (Series 1400), 
$13.45 plus $1.50 Fed. Tax 
supply you, 


If your dealer 


cannot write Dept. G-2 


MENDELSOHN SPEEDGUN CO., 


Bloomfield, New Jersey 
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Your Own 
Studio at Home 


(Continued from page 49) 
doubles as “fill” for most 
purposes, and a light 
to work by. A portable boom is a worth 
while addition to 
tion of 
useful in portraiture, 
backlighting showing a 
standard behind the model. From 
hung either a baby 
in a reflector that controls 
As noted, the backdrop 
lighted to portray shades from 
pure white to inky black, depending on 
the mood desired. The size and kind of 
lights depend upon the pho 
tographer’s requirements, his equipment, 
and—by 


diffusing filter 
also can be used as 


any amateur’s collec 
lighting equipment. It is especially 
to achieve the nec 
essary without 
light 
this may be 
a No. 1 flood 


the light-spread 


spot or 
can be 


used will 


circuit load. 
further, it won't 
hurt to mention that the illustrations for 
this article taken in a garage, using 
backdrop, amateur 

ghting equipment, and an Argoflex 
“W hen solved all those problems 


no means least—the 
Before proceeding 
were 
a three-dollar paper 
you ve 
that confronted you before you began to 
new “studio, 
work behind 
within the 
to present 


and fix up your you 
| to get to 


imera is not 


your 
realm of 
“do's” and “ 
lighting 
latter be Baby 


article dont’s” 
regard to posing and 
model, whether the 


Cousin Clara, or the 


your 
Boo, 
There 


sub 


family 
bodks on the 
pointers, 


excellent source 


a few derived from 


| experience with limited equipment 


n home-made studio, may prove 


Often you will finished 
100 per 


have 


appralse your 
arrive at a score of 
ippy You 
to all the 

posing 


picture and 
cent—yet feel unh: 
faithfully 
compositior 
but somehow the 


cert n 


may 
laws of ex 
and lighting, 
still lacks that 


adhered 
posure 

picture 
touch 

may well be your handling 
d lighting If 
lium spotlight, a razor blade, 
sheets of light 
papel can have 


Borrow a from the 


The “touch 


you have a 


large card 


blotting you 


trick 


exercising your wildest im 


nake cutouts in various de 


leaves 
Project 
these cut 


windows vines 


The variety is endless 
ht beam through 


your background, and you can 


depth and interest in your 
work with 


flood, 


This system will not 

sht source, such as a 
blotter sheets 
stationer 


y ot large 
nt shop or rather 


oto dealer, and you save money 


iaterial is not going to be 
ving prints, it need not be 
chemically inert type 
tographic use Also, 

carry in 


neces 
print 
stock a cheap 
oard sheeting called 


ideal for cut-out 


“chip 


back 


of all this loesn't 
| 
ippea to 


cutting 
you, there’s an 
With India ink and brush, 


these designs on drawing 


U.S. DUFAYCOLOR 
HEADQUARTERS IN 
SAN FRANCISCO 


Continental Phetegreshie 
Laboratories, Subsidiary 
of California Corporation, 
Is Film Supply Firm 


San Francisco, Calif. — Photo 
Shops, Drug Stores, and all Dealers 
in every city invited to send orders 
to Mail Order Section, Box 44, San 
Francisco 1, Calif., for 35mm (18 
exp.) and 127, retail price $1.25 per 
roll. 120 and 620 $1.37, 116 and 616 
$1.64. Dealer discounts on six rolls. 
Brilliant window cards with orders 
for 12 rolls total, in any combina- 
tion of sizes. Cut sheet Dufaycolor 
prices rendered on sizes and quan- 
tities requested. Processing Kits '2- 
gal. divided into two 1-qt. quanti- 
ties retail $3.75 plus mailing. Wt. 
3 lbs., or processing at Continental 
in a day or two at $1 per roll, 35c 
per sheet (retail). 





COLOR PRINTS 


Supreme Quality—New Reduced Prices 


50¢ 
$1.50 
$2.00 


in 25 





ANSCO COLOR FILM 
PROCESSED (35mm MOUNTED) 
COLOR SLIDES DUPLICATED (35mm) 


PHOTO LAB, we. 


3825 Georgia Ave. N.W.. Suite 125 


$1.00 
-25 EA. 
Please enclose 
emittance 


with order. 


Washington 11,0.C 








NEW FLASH CAMERA & 
BATTERY TESTER 


ve your film and insure getting o proper 
picture when you want it 

ays for itself in very short time because it soc 
detects weakness in t 


oth bulb and film Iso tells 


tteries—thereby s 
you whether the 


» properly and co 


| test any cameroe and battery 
Il test battery before mounting into 


5 postpaic 


WILLIAM GALLOWAY & SONS (original) 





Waterloo, lowa Dept. P 











WE INVITE 
America 4 


OMPARISON 


Want the Best? Send your 
35mm roll to Beta fo 


M 


res and ma 


FREE—werite today! 


ng beg 





BETA PHOTO LABORATORIES 
Popular PHOTOGRAPHY 


HILLSIDE MANOR 68 
NEW YORK 





paper in a dimension proportionate to 


that of a double frame of 35-mm film. PiURERBIDRI TT UU lease SUT ee a 


Photograph these black-and-white draw $44 | P 2 
ings, and overdevelop your film. Snip a irac ss rojector 
your negatives with scissors so as to fit in l 2 

~tit-on pia deena oss ae a Electric Enlarger and Copy Maker 
vice versa. Use these slides in youl “ee | =— Mee RUE VIEW, 


projector for background designs ci . “ f F 

Want a stone wall? Simple. Get a few Ta neg” specimens. 

c . ified Getelis 

corrugated boxes from the grocer. Cut ee eet 
your “stones” or “bricks” out of the ean 
boxes with shears, and place them in the 
desired positions on another sheet of Lcern to Drow & Sketch Signs, 
cardboard or plywood. Tack them down. Cartoons, Pictures Easily 
Gather some old newspapers and mix up Posters, Lettering, 
some wallpaper paste. Dampen some Comics, Objects 
sheets of the paper slightly and lay them ee en ao 
in an overlapping manner atop your 
cardboard “forms.” Using a paint brush, 
apply the wallpaper paste to this news 


paper sheet. Another layer of newspaper, : yg 
more paste, another layer of paper, more oo ear” 
paste, and so on, until you have built up . 
a thickness of perhaps one-eighth inch, I 

being careful each time to push the paper r — 
into the “cracks” between the “stones” — 
Allow it to dry overnight. ’ . Se 
Next day you will have a reasonably Projecting Microscope on ot ; “tn 
Gives Live Show 4 ° 


- « rartoon sketenes 


. Jl 
Notural Moving Pictures “Z : 7 § 98 


accurate facsimile of your cardboard lay 


vt natura! colors, briahety ui souneon .emire 
sanise’ Soadectes t 
out in a stiff and serviceable sheet, which 


vie ent 
Different Show Every Night; No Films Boot 282, ashe 
. | to Buy; No More Expense; Sports, Girl Beauties, Comics, Etc. Sears. 
] n or comy Ty ' . v r t snap 
may be colored with opaque calcimine or = 7 = al ae Pe - = 


poster color. After your paint has dried 
and your newsprint can no longer be 
seen through it, take a smaller brush 
and, using white or gray paint, stripe in 


tiaen't 
al Life Action! [)°*,°)"° 
~ , 


Make Photo Enlargements and 
Copies Without Negatives! wing paper. Using. | J 
’ cae Use Any Photo or Magnifies Stamps, Specimens, Objects for Close Examination; Reader for 
your “mortar” between the “stones.” The Picture Weak Eyes sacuy"ho aneas Moroio “enlargements” direct from objects), kinler 
sheet then can be used to represent a direct ‘oP: Photo Enlarger; Makes Photo Prints, 
garden wall or a dank prison, depending : ° e any trom color = 6 transoe . 


err enlargement coste 12 ‘ WO NEGATIVES Ma 
of dive eore 


. bes ° ate cap 
upon your needs “Dimension Stereoscopic Pictures 
expect ¢ mh out and touch them! F 


rolls of wallpaper, either It can be oe cake ; stow price of MIRACLE PROJECTO “Shope, alfices, we. s 
pinned to your paper backdrop or pasted | “: “St Project on Table, Wall or Ceiling—No Screen Necessary 
to easily-stored-and transported plywood Picture Enlarger and Projector Sloctrie, Opticalty Ground Bevble Lone, & os saumeks : 
bt oie ‘ Eround and. polismed 
sheets. With it you can have a rugged Sared Project picture large er ome vores fa yg ke) 98 
wh | Pe : en ty tor Shoo 
knotty pine atmosphere for your photos Dy > Couruars. rostraie. cas Foner ~ 
What Users Say: *")' § S07" C a Ging 
of men, or frothy, flowery, feather-plumed cw / | _ y sever.” Veather & Usetory oS exate (epetinn "tee = 
, : % : 
MSS 


backgrounds for your feminine subjects See eeece 


Keep an eye on neighborhood junk : oe ; Johnson Smith Co., Dept. 202, Detroit 7, Mich, 


1 s * 1914 Americas Le " 


Don’t overlook clearance sales on odd : a kill—No Experience—fun All Year Round |” 
- - L'O-velt ac oc . » 





im 
+ and 
faster, more 


tity WOuse: Bie 600 page Catsion of 
plies and trash boxes Forget your dig Rush Projectors Pe spate ape! id; 3 for $10.50, 
nity and take home that discarded win Enclosed is $ 
dow shutter, fence or porch post, porch — 
il, or iron gate Work on them with - 

wool and then paint them with neees Sorry, No ©.0.0."s at This Cash Price) 
white flat-coat. They'll make wonderful 
props you will value highly. Your slide WE’ LL BUY 
projector can come into play again if SAVE UP TO 50% 
the lamp is rated at 300 watts or better YOUR CAMERA AND EQUIPMENT 

' tov 1 ' 


Place it such a position that you can 
fl | 





FREE GARGAIN DIGEST 
} ] ¥ 


is taken at the lake ast 


1 ; a , 
background ‘ , Write tod 


from your floods away EXPERT REPAIRING 
clothes pinning cardboard 4 : 
) your reflectors, and then 


front of the camera PB Es Bing aiken 585 MARKET ST + SAN FRANCISCO 5. CALIFORNIA 


intercept the Free Mlustrated Folder Cable Address: ALBAS 


CALIFORNIA TECHNICAL PRODUCTS “‘ves ingcies 13, cai We Pay Top Prices for Your Equipment 





VETERANS —G. |. Approved 


Learn— One of the Finest Schools in the Country 


Photography —Basic—Commercial—Portrait—Color 


Camera Repairing—Complete Course 
FORT WORTH SCHOOL OF PHOTOGRAPHY 


104 EAST 12TH STREET Write for Booklet FORT WORTH, TEXAS 
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AMERICA’S OUTSTANDING 
INSTRUCTION STAFF 


ASSIST YOU 


Scores of our graduates 
are making good! 


You, too, can profit from 
our thorough, up-to-the- 
minute training program 


COURSES 
APPROVED 


INSTITUTE 


109 FOREST AVE DALLAS | TEXAS 
SLIDE 
SAVERS 


Made of seasoned 
walnut finished 
hardwood and 
equipped with 
strong, brass plat 
ed hardware 
their exclusive 
Angle Groove per 
mits view of slide 
without co 
removal. No 

or 25 lantern 
stides $5.00 No 
4450 for 50, $8.00 
No. 44100 for 100 
$10.00 


Write for 
Free Catalog and 


Filing Handbook 


TCOLOR PRI 
\f, PRICE OFFER! 


NEW COLOR DEVELOPMEN 


NEW Ff 


SEE COMPARE! BE CONVINCED! 
Colonial Does Superior Work 
1.00 2.00 3.00 


$1.00 


1.15 
Save C.0.0. Charges, Remit with Order 


Seeeeeeeeeeeeee eer eeeee 


colonial LABORATORIES 


se he fat 


Latest Kodak min 


ature has Flash 200 shutt 





STOP LOOKING...GAIRLENT HAS IT... STOP LOOKING...GAIRLENT HAS IT 


STOP, LOOKING 


a BRUMBERGER 
—_ PERFEX 35MM. SLIDE VIEWER 


For 35mm to 2!/4"x2!/," 

a escccdh a 
er. & 

ouple renge n CF Ou $4.95 


Compur Rapid Shut- PRICE 


All steal, 1'/.” time plus 
- . . ter to 1/500 sec. » magni ification Adapter 
F/2 Schneider Xenon Lens for centering each size. Elect. illum. with 
Reg. $124.50 $74.50 on-off switch, 6 ft. cord, bulb. 
F/2.8 Schneider Xenon Lens BRUMBERGER PREVIEWER 
Reg. $82.50 56.95 rs 2 $1 69 
5 Kodak Ektar Lens BRUMBERGER SLIDE FILE, 
a. ee 47.95 | Sicei 
. Eveready Case for above cameras $5.50 Reg. Value $3.50 = 
sae and ha to 1 800. ace ceaaal trial eee : 2 Sapcs oe oa LITE-WATE TRIPOD 
to f/4d., The meter uses two spes NEW YEAR CLEARANCE SALE The New 7 section LITE-WATE 
i-light batteries whict e replaceabk : TONE, 3.5. Reg $12.50. Now $5.50 Aluminum Tripod. Weight only 
. vent cl ‘ ’ whe TIME-D-LAY, delayed action self-timer, ad 8 o2., extends to 45”, closes to 
justable from | to 60 sec. Reg. $2.50 8 fits into hip pocket. Rub- 
NOW $1.75 ber and metal! tips. Reg. Value 
POCKET RANGEFINDER, shock resistant.  $!250 $7.85 
Super-imposed type 2.5‘ to infinity. $2.75 Our Price 
HEAVY-DUTY PANHEAD, Aluminum $5.50 3 SECTION METAL TRIPOD 
value. NOW $2.25 46" opened, |7 closed 
ESDY RANGEFINDER, super-imposed type Reg. $3 = NOW ONLY $1.79 
2'6" to infinity. Case. Reg. $8.75 $4.29 R $i — “ ~ —. 88 
ENLARGING EASEL, al! metal a RL ee 
8 x 10 Reg. $4.75. NOW $3.95 TRIPOD BARGAINS 
Il x 14 Reg. 6.50. NOW 5.65 FREE—Top grain leather carrying 
USED CAMERA BUYS (cost govt. $2.50 to make) with these 
CLARUS, MS35, £/2.8 Woll. Ctd | Secten danas Sete 
Care $69.95 4 Se es crwore Lee 
> 2e ion Unrrome ripo 
MERCURY Il, £/2.7, Flash. Case 38.50 ANSCO COLOR (reloads) 
ARGUS C2, £/3.5. Case 38.00 Guaranteed, Tested, 35mm. 20 exp. Metal 
KODAK RETINA, f/3.5 Xenar. Case. 38.75 artridges. Only $1.25 
immediate shipment on on —_ On C.0.D. orders 10% deposit 
Please add approxima’ mount of postage to remittance 


Light meter uses the photometric principle 


ar dial on the n 
ibrated ae film 





STOP LOOKING...GAIRLENT HAS IT 
LI SVH LNITHIVSD “ONINOOT POLS 


THE FILMGRAPH 
s i Records , 











SEND FOR MONTHLY BARGAIN BULLETIN DEPT. 64 


CORR LE ING a cece on ore veer se 


LI SWH INIITBIVSD  ONINOOT dOls 


STOP LOOKING... GAIRLENT HAS !T.. 


NEW JEN-FLASH “CAPTOR”* KEEPS BATTERIES 
AT PEAK PERFORMANCE FOR TWO YEARS! 


@ Sync. U di ily G d! Here’s the most amazing 
@ Simple “Sync- = installation. new development in 
@ 1/60 to 1/1000th, no adjustments. flashguns you've ever 
Two new &mm cameras include Embassy, left @ Automatic bulb ejector! seen! It's the new Ca- 
using magazines, and spool-loading Citatior @ No Wires, Cables or Base Plates. pacitor Synchronizer 

JEN-FLASH Type II! for 

Leica—and look at what it does! 

it will fire four bulbs saulieneenal through 
100 feet of extension wire, without extra power! 
It keeps botteries alive and reliable for two whole 
years or more! No cold weather fizzles! 

The secret? A tiny, JEN high-capacity condenser, 
no bigger than the top of a fountain pen, stores 
up and discharges a fabulous amount of energy 
in milliseconds without “shorting” the battery, and 
gvorantees firing even when contact points are 
weak. Prevents pitting 

This miracle condenser is the real force in keep- 
ing your battery chock-full-of-power for yeors! 
Condenser and 22/2 volt battery supplied with 
every gun! 

You can count on Jen-Flash type Il “Captor” 
to insure firing even when the battery is feeble, 
or has long been inactive 

It’s precise, it's compact, it’s all metal... and 

JEN FLASH TYPE I with Pen-Lite batteries, still it weighs only 8 ounces 
available. $32.82 incl, tax 





FREE literature on request 





JEN CLIP—Permits mounting your auxiliary view Now at your Dealer or order direct. 
finder instantly with Jen-Flash! $9.90 incl. tax 
/ 








Jen Products Sales Co. 
JEN PAK—Scratchproof carrying case for Jen 


Ni Reon 
Flash. 1 ounce. Fits in pocket. $2.50 incl. tax 419 W. 42nd St., New York 18, N. Y. 


\_*Trede Mark J 
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DIRECT COLOR COURSE 
Basic ¢e Commercial ¢ Portrait 
G A 


116 S. Michigan Ave., Chicago 3, Illinois 


rye) Bd 
nemtere 


NOW! 
ox] print 90 Cee. 


SIZE 214 10 SIZE 4x 5 75< 


SIZE Bi gnat 50 SIZE #x10 2.00 
“i o $1.50 c.o 





ANSCO COLOR RELOADS 
Limited Quantity 50 


MM 
Guaranteed F tock new 





COLOR FILM PROCESSING 





THE MODERN WAY 
TO FRAME PICTURES 


BRAQUETTE is adjustable. Quickly fits any 
size picture or photo. Changes pictures in 
@ few seconds. $1.50 each in stainless steel 
or Lucite. If art er camera store cannot 
supply order direct from 


BRAQUETTE, Inc. 


17 Franklin St., Lee, Mass. 





New Z 


mar telephoto has aperture of f/1.3 


Popular PHOTOGRAPHY 
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Cool customer and brilliant operator! Ever 
sustained use, the blower base keeps PA 


jector perfectly cool 


chromes. Superb image brilliance. See 


your favorite Argus Dealer, 


rotecting you 


under 


00 Pro- 
Koda- 
PA 200 at 


SPECIAL COMBINATION PRICE with blower case, ARGUS, INC. @ ANN ARBOR, MICH. 
$42.85. Without case, $32.85. Film Strip adapter, $3.95. 


You can make more money 


ONLY 


if you sell more pictures 


Hillary Bailey’s ox. Eicroc ) 
SALES PROMOTION DATE BOOK 


Shows you how to SELL! 


. Learn how to get more from holiday and 
natural gift periods. 

. Learn how to develop profitable off-sea- 
son business. 

. Learn how to get free newspaper pub- 
licity. 

. Learn how to compete with other luxury 
businesses. 


Send check or money order ($10) to 
Hillory G. Bailey, or to Salescroft, 
Inc 1356 Moore's Mill Road, NW., 
Atlonte, Georgia 


FILMS WHEN PRINTS 
DEVELOPED FRE ARE ORDERED 


eneancement> 


LESS THAN “Fe EACH 
your 39MM Films 


Your pictures rushed back to you the next day. 
Here's just the service you've wanted for 
your 35mm films. Low cost, guoranteed 
satisfaction or your money back, and 
best of all, fast service 

LOOK AT THESE PRICES! 


xpe y developed Each picture enlarged 
$1.25 xposure re $75 


EED RELOADS FOR YOUR CAMERA 
roin Plus X Ponchromat w 


Get this better, Low Cost service for your 
35mm films. Send for FREE folder TODAY! 





MAIL THIS COUPON NOW! 





% 


ee 


prem enesr erenbant —t ee nEOT 





BAJA cose 


STEREO REALIST 
SLIDES & VIEWER 


av LEADING DEALERS every 


12” 


whHere 


2 637 Arch St., Pi. 6, Pa reve 


Ll ae? a 2 


PORTRAIT * COMMERCIAL 
COLOR 


APPROVED FOR VETERANS 
SEND FOR CATALOG 


429 Walnut Street « 


NEXT... 


Don't miss these features 
in the March issue .. . 


e KEY TO BETTER COLOR 

e REDISCOVERED—NATURAL LIGHT 
+ 

. 


Philadelphia 6, Pa 





HIGHLIGHTS ON SNOW 
SWISS MASTER OF BLACK-WHITE 


Reserve your copy at your news 
dealer 25c per copy, or use 


subsc card in this issue 


POPULAR PHOTOGRAPHY 


ription 











7 a LL ld 


ectronically controlled for 
uperb results. 3-day service 
nd satisfaction guaranteed 
ANSCO COLOR, KODACHROME, 
EKTACHROME PRIATS 
From any size transparencies 
4x5 Sx7 8x10 
50c | $1.00 | $2.00 
Minimum order $1 
PROCESSING: ANSCO & EKTACHROME Roll Film 
24 howrs—120-620, 35mm mid Only 90c roll 
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TAKING YOUR BABY'S PICTURE by Emanuele 
Stieri. Published by Greenberg, Publisher, New 
York City. Cloth bound, 6x9!/4, profusely il- 
lustrated, 126 pages, $1.95. 

Whether you use the simplest box cam- 
era or the most complicated miniature 
this book will do two things for you: it 
will show you how to take top notch baby 
pictures; it will inspire, with its more 
than 100 baby photographs, new ideas for 
different and unusual poses cute 
situations in which to snap your child. It 
information on 


and 
contains new 
ments in cameras and equipment, 
backgrounds to use, how to compose baby 
pictures, the right instant to snap the 
shutter, developing and printing, how to 


develop- 
what 


obtain human interest in your pictures, 
plus other helpful ideas and pointers on 


baby photography. 


FREE-LANCE JOURNALISM WITH A CAM- 
ERA by Rufus H. Mallison. Published by The 
Fountain Press, Transatlantic Arts, Inc., New 
York City. Cloth bound, 5x7!/2, illustrated, 
124 pages, $2.25 
This is a revised 


(4th) of a 


and practical in- 


edition 
book giving sound advice 
formation which can help you become a 
free-lance 


camera journalist. It contains 


chapters on the development of ideas, 
work, photo- 
fishing pic- 
at school, holiday pho- 


casual pictures, landscape 


graphing dogs, portraiture, 
tures, photography 
tography, writing 


ing, editorial tips 


paragraphs, specializ- 
transportation for the 
cameraman, and making your own mar- 
kets. Another chapter that is of particular 
titled, “Press Photog- 


raphy Versus Photo-Journalism.” 


interest is the one 


COLOR MOVIE MAKING FOR EVERYBODY 
by Canfield Cook. Published by Whittlesey 
House, McGraw-Hill Book Company, Inc., 
New York City Cloth bound, 5!/2x8, 352 
pages, $3.75 

Writven in question and 
thi book gives 


ciner 


form, 
answers to problems on 


answer 
color natography which the author 
asked to solve 
his courses in 


has been in his lectures, 


color motion picture 


photography, and by There are 
lenses, the han 
indoor 


mail 
chapters equipment, 
ing o » camera, and outdoor 


ghting, filters, continuity, composition, 

k effects, titling, and projecting the 
Also found in this volume are table 

data on lighting. width and depth of 


scene and projection dis- 


NORTHWEST ALBUM by Ray Atkeson. Pub 
lished by Bushong & Company, Portland, Ore 
Paper bound, I!x!4, profusely illustrated, 24 
$3 
Tt album contains 12 beautiful color 
rod transparencies made by 
Atkeson in the Northwest section of 
Inited State On the back side of 
production is a block of text giv 
about the 
data 


of the color transparency 


eresting 


»hotographed, plus technical 


information 


n the making 


U. S. CAMERA ANNUAL 1950, edited by 
Tom Maloney. Published by U. S. Camera 
Publishing Corp., New York. Cloth bound, 
9x12, profusely illustrated. 400 pages, $6.50. 

Hundreds of pictures were used in this 
book to tell the story of present day pho 
tographic trends in the United States and 
other nations. This volume is divided 
The first is the fine pic 
the second, the news section. 


into two parts. 
ture section; 


MY CAMERA IN YOSEMITE VALLEY by 
Ansel Adams. Published by Virginia Adams, 
Yosemite, and Houghton Mifflin Co., Boston. 
Portfolio bound, !2x14!/,, illustrated, 70 pages. 
$10 

This volume contains 24 reproductions 
of scenes found in Yosemite. Accompany 
ing each plate, which can be removed 
from the portfolio for framing purposes, 
is a brief explanation of camera and sub 
ject data. In addition there is an essay 
on mountain photography. 


THE CHICAGO BOOK by Fred G. Korth. 
Published by Fred G. Korth, 520 N. Michigan 
Ave., Chicago. Paper bound, 6!/2x8!/s, pro- 
fusely illustrated, 66 pages, $1. 

Containing over 100 fine Korth photo 
graphs of the Chicago scene, this book 
reflects many facets of the city’s life from 
ball from boulevards to 
schools and night clubs. The book leads 
off with a short historical sketch of Chi 
cago’s tumultuous growth and concludes 
with an article containing tips to aid the 
taking city 


pal ks to Zoos, 


amateur photographer in 


pictures 


PRESS PHOTOGRAPHY ANNUAL. Edited and 
published by the National Press Photographers 
Association, 271 Madison Ave., New York 
Cloth bound, 9x12, profusely illustrated, over 
200 pages, $5 

Planned to present the working press 
photographer with the newest techniques 
and latest developments in photo-journal 
ism, this volume has 
for everyone 
It features 
non-technical 
terial 
winning news and feature 


a universal appeal 

interested in photography 
authoritative technical and 
articles and reference ma 
as well as a salon section of prize 
pictures 


UNIVERSAL PHOTO ALMANAC—1950 edi 
tion, edited by Ralph Samuels. Published by 
Falk Publishing Company, New York. Paper 
bound, 6!/2x9'/2, profusely illustrated, 260 
pages, $1.75. 

This annual of photography contains 11 
illustrated articles by well-known photo 
graphic authorities, a 25-page salon sex 
tion comprising the winning photographs 
in the 1950 Universal Photo Almanac 
Achievement Awards, a complete photo 
market guide, a valuable up-to-the-min 
ute formulary section, and a bibliography 


and book review section. 


PHOTOGRAPHY YEAR-BOOK 
by Harold Lewis. Published by The Press Cen- 
ter, Ltd., London. Cloth bound, 9!/2x7'/2, 288 
pages, profusely illustrated, 21 shillings ($2.94) 

Within the covers of this year's annual 
wide array of writings and photo 
graphs designed to reflect the 
of photography. Some of the 
analyzed are architecture, aerial 
world at work, 
and insects. Of 
the 200 photographs reproduced in the 
book 15 are in color 
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1950, edited 


is a 
progress 
subjects 

human 
expressions color, sea 


sons, press and magazine, 





way to take pictures indoors... 
CONTESTS P= ACME-LITEPAK No.1 


~~ 


aud 


MARKETS 


CONTESTS 


A COMPLETE FOTOLITE OUTFIT IN 
A COMPACT, PORTABLE CARRIER 


CAN you think of anything more practical for 
any photographer than 3 quality lighting units 
in a single carrier? Everything in one place 
easy to pack, easy to carry; 4 Tested Light 
Plans to show how to take professional quality 
pictures indoors. Litepak includes: (a) Two 
No. 2 reflectors (b) one No. 1 reflector (c) 
3 clamps with “no-droop” fittings (d) 15 ft. ex- 
tension cord with switch (e) 3 nickeled steel 
Without Complete 
stands extend to 6G ft. (f) partitioned luggage- Senin barra 4 
type carrier with plastic handle. Add Ther 
MARKETS WRITE for further details 


about the Litepok ond other 
Packaged Lighting units in 


m Loter ywate Stands 


ACME-LITE MANUFACTURING CO. 


DEPT. F-2, 401 N. WOOD STREET, CHICAGO 22, ILL 


COLOR PRINTS 
CHINACOLOR PRINTS 


are “DUB'L-HARDENED” for LONG LIFE 


uding over 30 unusual types 


of lighting equipment 














10 
Kine Exakta Il 


Ten GOOD Reasons 
why you should buy 
your Kine Exakta 


ONLY from Seymour's 


SEYMOUR’S Famous (0 Points: 


1 We ek 


2 We x GENUINE ft 


24-HOUR SERVICE 
ANSCO COLOR FILM DEVELOPED 
35MM. mounted $1.00 per roll 
$1.00 per roll 


Ihagee K 


QUALITY WORK AT 
LOWER PRICES 


N 


And remember: © I 


ALWAYS 





KINE EXAKTA I! from $117.50 


Carl Zeiss Tele, Kine-Triotar, T ctd., 
135mm, F4, List $150, from us: $78.75 
Kine Exakta Il with T ctd. Biotar F2 
List $440.00, from Seymour's: $197.50 

Correct Accessories Always Available! 
Request Literature and Price List 
arry everything photographic. still and movie 


West 34th Street 


We 
Seymour's a York |, N.Y 


CH 4-3314 


NORMAL 
3-DAY PRINT 
SERVICE 
Minimum 
Order $1.00 


PLEASE SEND YOUR PAYMENT WITH ORDER 
*“CHINACOLOR LABORATORIES 
Dept. All 
301 Ceder St. N.W., Wash. 12, D. C. 
* “CHINACOLOR" is a Reg. Trade Mark 





THE PHOTOGRAPHIC MARKET PLACE 


UNBELIEVABLE VALUES! COLOR 
Don’t be tied to your Brand-new Bell & Howell 114" telephoto lens PRINTS 
. | f3.5, for all 8mm cameras including Sportster 
Camera . ° ° Use a | and Tri-Lens, purchased from Bell & Howell, 
deGROFF | $24.50. Brand-new 3° f4 Taylor-Hobson-Cooke 
AIRWAY | lens in C mount, $49.50 Brand-new ” f1.9 Hundreds of re-orders prove 
| coated lens $17 50. Brand-new 1" f1.5 Taylor- CALICHROME COLOR 
Hobson-Cooke for 8 or 16mm, $49.50. Brand ‘ 
SHUTTER RELEASE new 15mm f2.5 Taylor-Hobson-Cooke lens in C PRINTS maintain highest 
cw : 4 y ¢ : 
@ Operates from any position mount, $39.50. 1600’ reel and can, good cond quality at greatest savings. 
@ Operates from any location tion $1 50 per set. New 1950 model Contax f2 Your first order will convince you our work and 
@ Use any length of tubing lens, $349.50. New 135mm Sonnar f4 coated — prices will mean more color for you. Cali- 
No more camera movement, no more Contax lens, $159.50. New Biogon {2.8 35mm creme Color Prints made from your transpar- 
cable releases, no more damaged wide-angle coated Contax lens, $195.00. New encies regardless of size. Automatic electroni- 
shutters use a@ DeGroff Airway Contax Universal Viewfinder, $79.50. Brand cally controlled machines assures faithful color 
Shutter Release Write for details new alligator covered box screens at more than reproduction. No C.0.D.'s, Min. Order $2.00 
see your dealer 50 savings! 30 x 40, $7.50, 40 x 40, $8.95, SIZE 3'/,x4'/,—50c Ea. SIZE 5x7—$! 00 Ea. Ansco 
Reg. Size $5.00 Large Size $8.50 ), $9.95, 50 x 50, $10.95. QU ANTITY & Ektachrome Rollfilm Processing $1.00 Roll 





BURKE G JAMES, INC LIMITED GET YOUR ORDER IN TODAY CALICHI ¥ ; 
321 S. Wabash Ave, Chicago NATIONAL CAMERA EXEHANSS P. 0. BOX 9645 when ME 
86 S. 6 St LOS ANCELES 27. CALIFORNIA 














SEND FOR THIS Have Fun! Mystify Your Friends! | 


FREE SAMPLE COLOR PRINTS Own a TWIN-PIX 


OF PORTER = . from CinemArt Studios, Inc. 
“Sell-Sealing FILM MOUNTS shies acdiea oe deter Winisnes?* 
Simpler—Better—F aster—Sate ° ee sence 

PROTECT color films. Sim- 4x3 «$0.50 *$0.40 ix 5 $1.00 

plify filing. Speed up mount- x3} 70 * «.60 5x 7 2.00 *$1.85 

ing. Do away with cutting or 85 * .75 8x10 3.00 

fussing. Place film over opening and fold! Many " | prints from the same transparency , 

times easier. Many times faster ~ oO . Twin-Pix Offers You All This! 

YOUR FREE SAMPLE AND FOLDER fil: 35mm 120 620 proce ed 1 Two pictures for cost of one 

, , 7 2 orous gag and ri ck shots 


s hg $1.00 per roll %. Gueeten ten oS 
‘ only $1.95 i t 
24 Hour Service naff stage bi ncygge ered 


CINEMART STUDIOS, INC. “Le ase f 


4253 Bryant Ave. South, Dept. P 


PORTER “F& Co. Dest. P 2500 W. 6th Minneapolis 9, Minnesota WORKRITE PRODUCTS CO., Dept. C 
Street. Los Angeles 5, Calif 808 W. Doran St. Glendale 3, California 


- : — PRAGAN “COMBO” VALUE 
phe ea DA-BRITE EDITOR 120 ESk2S $14.95 


CARTRIDGES 

















» | - GADGET BAG 
SUPER XX PLUS X PANATOMIC X $4.25 VALUE 
DUPONT SUPERIOR No. 1, No. 2, No. 3 


20 Exposure Rolls...... 25¢ each 
36 Exposure Rolls ‘ -...40¢ each 
Bulk $4.25 per 100 f# a= 68 25 per 50 ft 
Vour Severn arene of 350m. film now available For 8 and Itfimm Movies wien 
0 20 exposure reloaded cartridges DA-BRITE Movie Viewer— $ 
x pwinds 
Bong Ft whi h you can depend on to get BRITE Rewinds and ay on 1495 cea. 


do NOT sell War Suretus ) folding metal board 


- , PAIO er t t t ing « ay 
: with + Seen . —— OA-BRITE VIEWER ONLY—for 8 or 5 are 
pleased customers. Order a supply today. Shipped Specify 8 or 16mm 95 Postpaid JUNIOR FLASHER 
postpaid. Minimum order $1.00 Buy it at your dealer or from Fos selene $i 95 
yw “se 


EASTERN PHOTO LABS, Dept. "A" THE DA-BRITE CO. (5.00 value. N 


1405 N. Charles St. Baltimore 1, Md suee-d tavele bende nes PRAGAN CAMERA STORE 2!" *% ¥ 


ANIMATED MOVIE TITLES Sis 3 DAY 
8 mm. or 16 mm. . a 

BLACK & WHITE . Sener Bae cer 8 4 
WE ENLARGE 8 mm. to 16 mm. : COLOR ; ANSCO COLOR RELOADS 
WE REDUCE 16 mm. to 8 mm. P ee ae a c 
WE DUPLICATE 8 mm. OR 16 mm. Searsnine 1) ak dkcn te ent Oa eee ae rai" aes 

(MACK & WHITE OR KODACHROME) Prints from Ansco, Kodachrome, Ektachrome 8x COLOR PRINTS Sf} 50 
DISTINCTIVE ANIMATED TITLES 2% x3% ....8 SO 5x7... ; hi Ce Mar Sie Temnowrenry 

MADE TO ORDER 1.00 +t pe 

FADES * DISSOLVES + FLIPS Ansco Film Developing ROLL FILM PROCESSING ~~ 

ZOOMS + EXPLOSIONS - ETC.. nm Mt. ..$2.18 620 & 120. ..$1.00 20 exposure (mounted) 35mm. 
244x3% to 8x10 120-620 Ansco & Ektachrome 


FREE SAMPLE TITLE & mm. or \6 mm imimum order, not prepa ~ eis 
GIVE DEALER'S NAME Special Discounts for Dealers ae) £ R (ae) Ze) R °) R | N TS 
U.S. PHOTOGRAPHIC EQUIPMENT CORP COLOR PICTURES, Inc. |} P. ©. Box 8575 © Cole Branch © Los Angeles ] 


P.O. Box 2447, Kansas City, Mo. 


SEND FOR OUR FR. rz CAMALOE M ‘eter ATTONTION EACH ERATIVE Custom oc Developing & Enlarging 





























+ mass production 


AND eloped porate THE ULTIMATE IN FINE ' 
Shiny OFFER ON BSH Siteramtatenchine host | |puororIMISHING pagum SERVICES 


KODACHBOMES ing. v i 5 ree eee alas ee And ROLL FILM 


DESCEWTVE FOLDER STUDIO and SALON een 


Wr t1can aan 4 MAKERS OF FINE Proje tion Print sow sanvict 


ENLARGEMENTS . sone somne 


rime aven 


Popular PHOTOGRAPHY 








PHOTOGRAPHIC MARKET PLACE Continued 





LARGER (3'/2x5) PRINTS 


AND DE LUXE QUALITY 


35mm_FiINISHING 


STILL 36-Exp 20-Exp. 
pm ONLY $I a ROLLS 65¢ ros a 


ain finishing, modern 
date processing meth 


Years 
@ Service second to 


ces 
rain Develops ) 


35mm ROLLS: fe 


36 EXPOSURES $1 vo—2 “extosunes. 65c 


: ‘ versize. 8 Exp. 30c 
2 Ex. oa. 16 Exp. $8c 
Ove eprints—4c «¢ ach 
ual attention 
w ang prove to 
you irself that fine finishing and orem pt. careful serv- 
NEED NOT BE EXPENSIVE’ 


MAC DONALD'S PHOTOS 


P. O. Box 30-A 
Wheaton, Illinois 


P.O. Box 1605 
= 


COLOR PRINTS 


25% ea. 


2/4 x 2/4 from only square trans 
Sc 


(lots of ten Wc eo 
Sx7 $1.50 
@ x 10 3.00 
Film developing $!.00 
Anseo or Ektachrome sizes 35 mm (in slide mounts 
B2 or 120, 620 or PB 20 
DUPLICATING 


35 mm Color Slide Duplicating at 20c per slide 
“ P 


< 


Order $1.00 No C.0.0.'s 


Washington Color Photo 


Washington 13, 0D. C. 








WHOLESALE 
PRICES! 


@ EASTMAN 
@ DEFENDER 


@ Cameras @ B & W. Col- 
or Roll & Movie Film 
@ Sheet & Pack Film 
@ Studio Supplies @ Paper @ Chemicals 
@ Flashbulbs e@ Darkroom Supplies & All Equipment 
Ne it et t ‘ iv tised t 


WHOLE } 


GAMERMAN'S WHOLESALE DEPT. C-222 
3808 Eastern Avenue Baltimore 24, Md. 





35 MM FILM 


NOT war surplus 
Guaranteed Fresh Stock—Reload Your Own 
EASTMAN—DUPONT 
Be Wes cece cee 
100 f#. ......$3.50 


—_———— POSTPAID ——___________ 
RELOADED CARTRIDGES 3 FOR $1.25 
36 Exp.—We Supply Cartridges 


Calif. Buyers Include Sales Tax 


PACIFIC COAST FILM COMPANY 
1510 No. Sierra Bonita, Hollywood 46, Calif. 

















Only SPEED-O-COPY 


With its Critical ral noe tale 

« achine ar Le 
Kodak “ektra, ‘Argus C2" C3, Argus 
fon 


dens the use 
rate ground 





READY TO PHOTOORAPH 











cue Dodane tet Circulars 


0. PAUL SHULL. Dept. PP-2 24° Sout v 








“MICO” SPRINGBACK 
Makes a PRESS CAMERA 
of your pack-type camera 


Use graphic type double 

cut film holders in your 
pack-type camera 

Springback is attached 

like original single hold 

er. Double film holder WY 

slides under hooded 
spring-attached, ground 

glass focusing panel. No 

need to remove ground glass back 
with hood and ground glass 

24 x 3%, for 6x 9 em caomeros 

24 x 3Ve for 9 x 12 em cameras 

3% x 4V%q for 9 x 12 cm cameras 
Specify size and enclose check of money order 


MICO PHOTO PRODUCTS CO. 


Complete 





119 South Dearborn Street @ Chicago 3, Illinois 
ARE YOUR 


adapter’ 
wows \e ritters 
@ Filters neld -_— 
Filters peld apar = 
4 Fitters can't scratch pire 
@ Fitters es 


oa Small 


= ‘ 
e “FUTER mt not sorry 


At your dealers, or write 


fille” Guvrcrunins 


71 BEEKMAN STREET, NEW YORK 7, W. Y 





LEARN HOW 
to Make 


GOoOoD 


=) PORTRAITS 








CHECK US FIRST FOR— 


CAMERA REPAIRS 


All Types of Still and Motion Picture Cameras 
Expertiy Repaired 
FAST-—-EFFICLENT—GUARANTEED SERVICE 
Reflex 
Korelles, Exactas, and Rolleiflexes 
mate Sent Out Immediately Upor 
of Your Equipment If Requested 
LENS ADAPTATION WORK OF ALL TYPES 


Authorized Bell & Howell Fact Service 


Specialists on Leicas, Contaxes 


Receipt 


Internal synchronization built inte Leicas, 
Contaxes, Reflex, Korelles and Graflexes 


CAMERA SERVICES, INC. 


51 Barclay St., Dept. PP, New York 7, N. Y. 








SEND FOR FOLDER KILL GROUND GLASS GLARE 


with this new 
EXTENSION FOCUSING HOOD 
ys been ir Ge for Ciroflex Rolleiflex Rolleicord 
purer colors, better shadow details and ¢ ikoflex 111. Kodak Reflex, Exakta tt 
Highest quality and LOWEST PRICES. 6.5 Faster, Sharper, Easier Focusing 
WRITE TODAY IMPROVED COMPOSITION y 
CENTURY PRECISION CO. rg ry 1BLE—DURABLE 
si BG: POSTE ) ) 
| VERNON PHOTO we vert. Ron vor } 


Coating Dept. © 11960 Wilshire @ Los Angeles 25, 


STAINLESS 

i ee 
‘LAB’ © WASHERS 
ie Semaswecn 
ARTISAN GUILD 


“xO” YP TO DATE?! 


Genuine Factory type lens cooting applied under high 
vacuum by skilled technicions will help you get the 
kind of pictures you hove olwc 





1903 VU 














HEAVY CAST ft BLOWER 
ONLY $9.75 NGLE EXHAUST 
stowsn DELIVERS. APP. 100 





COLOR PRINTS 


1% x 2%... 20c 


8MM SOUND PROJECTOR 
. + _ an 42... 65¢ mm 


$1.45 You 


K F 





7. : 
FILM PROCESSING— “24 Hours 


DOUBLE EXHAUST BLOWER 
a cn Fo -- P c. O. oa Orders Accepted + Mailing ean FREE 
ry charges MULTICOLOR PHOTO LABORATORY 
UNIVERSAL YONKERS RF y e ‘ales Box 44, Ames Ave. Sta. © Omaha 11, Nebr 


STANDARD SALES 


Box T5257 North Kansas City, Mo. 























spun cass DIFFUSER Gl 
for REFLECTOR BULBS y}) 





We are looking for high grade 
COLOR TRANSPARENCIES 


SUITABLE For. maeaz INE COVERS. CALENDARS 
OVERTISING. ETC 

















also 
~~, MUSICAL 
$ Lorgest Selection of Portrot Albums 
ADAPTO, each ‘1 Photogr Discount FREE New Folder PF 
‘ , At your dealer or write . A 5 5 : 
THE SHOSTAL PRESS AGENCY v 


545 FIFTH AVE. Dept. P-S3. NEW YORK 17. N. ¥ GLO-BRITE PROD. INC. 0515 §. CALIF ORS Em 


CHICAGO 45. ILL 
1950 
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PHOTOGRAPHIC MARKET PLACE—Continued 





ROCHESTER Photo Color 
A laboratory that will warrant 
your confidence after your first 
order. All work will yield the 
best possible QUALITY. 
greater ECONOMY... SERVICE 


2¥%ax 3% 3%axn 4/2 5x7 


25¢ 59¢ 1 


MINIMUM ORDER $1.50 — NO C.0.D 


Rochester puoro coror 


BOX 1623 * ROCHESTER. N.Y 


YOU MUST BE SATISFIED! 


Susbann CALORNMA 








TAKE 3-DIMENSIONAL PICTURES 
— YOUR OWN 35MM CAMERA 


$1770 ast 


Outnit 


on 
PRICE 


N 10 Was 


STEREO- TACH 


ADVERTISING DISPLAYS, INC 


419-423 Pike St U.S.A Covingt 








One Week Service —- Guaranteed Quality 


CAMERA REPAIRS 


ELEC thie 


All Models of 
Leica @ Exacta 
Tenax © Argofiex 
Rolleiflex ©@ Graflex 
Ciroflex ® Argus 


ERAL 


Contax 
Perfex 
Clarus 
Korelle Reflex 
aption W 


INTERNATIONAL CAMERA CORP. 


846 W. Adams St. Chicago 7, Il. 








BUSHNELL A weorters 


A MARVELOUS BOOK! 
BINOCULARS 
DIRECT From IMPORTER 

THE WORLD'S GREATEST VALUES 


GERMAN ENGINEERED. BRAND we peuae 
LeaTern case TACLEDED. E 


rows POCKEL Binocular 


EATHER CASE LIGHT @ COM 
T EVERYWHERE 


> 
Sueae. Only $18.00... 


Dept R25,43 E Green, Pasadena 1, 


TO SELL FOR $39.95 


Cait 








AT LAST! A TRULY HANDY, 


TRIPOD TRI-UNA 


a> nanan on handsome new walking stick, design- 
ed to carry in the field or on the 
street. Three inter-nesting legs flip out 
to form a sturdy, rigid tripod when the 
rubber tip is removed. Knob with wrist 
thong unscrews to be replaced by your 
own favorite tilthead. Strong enough to 
level by pushing a leg into the ground, 
or propping on a rock. Light weight 
aluminum alloy in new durable alumilite 
finishes, plain or black. Specify length 
and finish you want. 

48”; short, 36”. 


Standard 42”; extra long, 
Send check or money order 


Price, $9.85. 
to Tri-Una Sales, 315 nion Arcade, 


Davenport 2, lowa, 
Peccccccecccecceococee® 


ROLL FILM ADAPTERS 


120 SIZE 


SeSSeeseseeeoeese g 


t + % sa 
“GRAPHIC” I’ 
Va 4 


x4 ix ‘onArLex 
Bus. 


ROLL FILM ADAPTERS for 
GRAFLEX 
GRAPHIC 
x SUROPEAN 
$ 1. Wr 
E. SUYDAM & CO. 


2080 Lincoin Ave Pasadena 3, Calif 


Reh ieraicranciliet™ 





KRISER 
QUALITY 


FOOT SWITCH 


sie SWITCH 


Series plug with 7 ft. rubber aoe: 


15 
volts 1000 watts A.C.—i50 Wa 


110. 
0c 


ONLY 


50 


At your a or 
order direc 


SENT reste AID 


THE yg tng t CORP. 
t 


30 East 10th St 
New York N.Y 








Two 
CLIP, 


TANKS 8 
AND LIGHT. TIGHT CAPS 
See Your Dealer or Write 





GLEN CAMERA PRODUCTS «..3'<ie"! 


Glen Cove 1, N.Y 








COLOR SLIDE DUPLICATING 


jsmm Kodachrome and Ansco Color siides re 
Produced and mounted. Promot service 


20c Each... MINIMUM ORDER $1.00 


Jimm reductions made trom transparencies up 
to 425. Also large quantity duplicating. Prices 
eon request 


STEDCO PHOTO ASSOCIATES 





7669 Metrose. Los Angeles 46. Calit., York 0658 





SAVE $15.80 


ON 100’ OF FILM WITH 
BOES DAYLIGHT 
LOADER 


Write for full details 
your dealer. Pays for itself 


BURKE & JAMES, INC. 321 S. Wabash Ave., Chicago 


see 











@ ELIMINATES RETOUCHING 
& GLAMORIZES PORTRAITS 





TER DEALERS 


BERLANT ASSOCIATES 
9715 VEWICE BLYD., LOS ANGELES 34, CAL 








a) a te 
a Beautiful Pat Hall 
Mode latest in Holly 


in al 
*at 3 for $3.00 
JAY DEE PICTURES 


1504 No. Gardner. Hollywood 
California, Dept. P-2 








sitoe TITLES 


in COLOR! 


I Ist! ie | 
See your deter or write direct 


TITLE SLIDES, 1440 Broadway, N. Y. 18, N. Y 








NOT DOLLAR 
DEVELOPING 


@ deserve quel hity deve loping 
mtion te ch negsti jo 
ne grein vaporate r 


Beauti quality’ pr 
or ex 








4x6 Beau 
tiful Enlarge Reloac 
ments trom 8 te 
Exp. Rott, $0c aut TYPES, "OF FRESH Sasrean Fim 
or 8 Spar NOW AVAILABL 


Sock P''"'*) MINICAM PHOTO LABS. Dept. 4-A, La Crosse, Wis. 


exp 








---- PHOTOS ---- 


on CLOTH 


$1.00 kit makes 300 pic 
tures ohes nly 5 
minutes picture 
Won't wash out 


in PLASTIC 


$1.00 kit seals 10 wallet 
size pictures. Giant bargain é 
kit to seal 100 pictures only 
$5.00. Takes only a minute | 


LEMAL PRODUCTS, Dept. PP-2 q 
400 Van Sicten Ave Brooklyn 7. N. ¥ 


5 mm a DYELOPE & ENLARGED 
beret a 50 
rm SERVICES 


New Hyde 
Park 68, NY 


STANDARD 
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FULL COLOR 2x2 


KODACHROME SLIDES 


Yours on Approval! 
Scenic Views - Flowers - National Parks 


Now rough the WEST-VIEW COLOR SLIDE 
CLUB, an sele } ne slide u 


West View 


1518 Montene Avenve (Dept. 8) Senta Monica, Colif. 


| joes 


ExPEe 
ality matt 


_35mm- ++ ——— = 


ROLLS a 
x4¥y 


“ Se en Plus Se postage per a 

We fine-grain all film and use Eastman electric eye 

equipment. Quality work—Prompt service. 
Send roll and money today. 


BETTER PICTURES 


252 3 Lawrence Ave., Dept. P Chicago 25, tinoils 


| 





RICHARD PRINT WASH ER 


Washes 66 DW 8&xI0s 


Also hand 
WHITE PLASTIC ON SPUN ALUM'NUM 
See Your Dealer or Write for Literature 


RICHARD MANUFACTURING CO. 
1502 E. Colorado Glendale, Calif. 


thoroughly in 25 mir 





r =P 


AND SINCERE ART STUDENTS 
Your LIFE Model Book of the Year 
HOLLYWOOD MODEL DIRECTORY 

photo-phone 400 photogenic Models" 

NEW Artists-Photogs’ Casting Guide 

(sample copy $2 and this Ad 
Se fe 2 
er ar ped i pss He envelope 
117! 2 Ww. Chamois Bivd. VA-8793 
Los Angeles 15, Calif. 


CARTOON NEGATIVES 
OUT-OF-FRAME WALL 1 ol 
HANGINGS—ENLARGE TO ANY | 
SIZE FROM 2°x 2" NEGATIVES 





AUTOMATIC 
PHOTO-ELECTRIC PROCESSING 


MISSISSIPP! FINISHING 


2212 E. 12th St Davenport 7, 


lowa 











February, 1950 


WEW/FOTO-RULE 


SPECTACULAR CLOSE-UPS 
MADE EASY! NO MORE “CUT. 
OFF” OR ng o Pics 
® Screws into iripod recess (st 
movie). @ N wiped « ecessor 

# Both Fhonds 
to hold « 


vse # desired 


mera. 


ney back guorontee 


OnLy $300 PosrPam : 
FOTO-RULE co. 


50° $0. mratin a 
MONROVIA eativoenta 


HONS AERIAL SUHAGRAAT WHIT SHINE NINE "A 


of money order Now! Mc 














STEREO SLIDE 
EQUIPMENT AND ACCESSORIES 


ALL stapes 2 COMPARTMENT FILE 


$6.50 


BOX OF 25 KIMAC Glass STEREO BINDERS 

wit s of $3.50 

TDC Stereo Projector, 3 $165.00 

TDC 35mm Projector, 29.75 

SELECTRON 25.00 
ORDER TODAY! 


tg, tewn heal 


MOUNT VERNON, 


Here's a great darkroom aid! 


FING-O-TIP ¢- 


TOWEL HOLDERS 
.- PLACES TOWELS, APRONS, CLOTHS, 
ENLARGER COVERS, RUBBER GLOVES, etc. 
am your Finger Lisa 
: only 
of Red, Yel $1... set of 4 
Hse Available _3 S¢*8— $2.75 
4-som TOWEL HOLDER 


Oniy $100 
3 for $2.75 





At your camera shop or order direct! Sent prepoid if Cash with Order 


A. 2. GANZ Cc 1128 NORTH HAYWORTH ave 


@ HOLLYWOOD 48, CALIFORNIA 





_Pnete enspatrinaied 
Wedding, Baby 


ALBUMS 2:2: 


UNSURPASSED VALUES 
ngs 
Non- Musical 
JOSEPH ROBIN 
262 W. 22nd St., New York 11. N.Y 











24 x 34 Color Enlargements 


from Sand t6mm Movie Film Frames 
&r 7 ach or 3 ’ 1. 


I ou 
Also 35mm. mounted ‘tes anapare a) 
8 and 16 mm 
Guaranteed Prints—81.70 Minimum Order 
K.C.5.—P.0. Box 88—Oak Park, Ul 








cA 


Guild 1 yoursell7 


SAVE up to 50%/ 


CLEVELAND 
Sg INsTRUMENT 
Use standord parts trom the POLY Sexvice Co 
production line of the fomous 


“vee 


Dept F2 


24 HOUR nv 
SERVICE uth Qa i 
Made from ANSCO, EKTACHROME, 


Top Quality Prints Lowest Prices 
5x7. -$1.25 
Sn 36...: 3 


nimum order on prints, $1.50. No C.0.D."s. 
ANSCO COLOR PROCESSING SPECIALI! 


8 en (20. 88c per roll 


35 mm (20 exp.) Mtd 
i2c extra for air mail return 


- 
wOney SAVING W 


Packed with real photo buys 


ALwES 
a rotor \Sid Klein's BARGAIN BULLETIN 
am re 
profusely iets: 
values to save you $$$$$ 
~ Send for Your FREE Copy TODAY! 
SAVE MONEY y% BUY THIS SPECIAL NOW! 


SAVE 331, 


New 21% x s B&S Pr 


Regular price ees) 3515 1 $8950 


7916 Beverly Bivd., Los Angeles 48, Calif. 


cial offers 


sip KLEIN, INC. 
ema 


YOUR 
PRICE 





New Catalog 
Write today, its FREE! 
NORTON’S Céxsee 
ENTER 
P.O. BOX 2511 


SAK ASOTAL ELA 





Photographic Match Covers 
Make Your Own 
Send $1 for package of PRE- 
PARED STRIKING SURFACE 
STRIPS, enough for 500 covers 
Cut, moisten and apply, or— 
bottle of striking surface solv 
tion for painting or sproying 
FOTOMATCH CO 








Clear Industrial—8& Gauge 
PLASTIC APRONS 


for Darkroom——Laboratory use 


@ MEDIUM Size 
i . 


@ LARGE SIZE 
Cash with order—Ship postpaid 
PIERCE CO.. 3705 Nicollet A 











ASK YOUR DEALER FOR A 


BROOKS FLASHIELD 


a FIT YOUR FLASH solstice 


Brooks Mfg. Co., 5902 Argus Rd., Cincinnati 24, 0. 





PHOTOGRAPHIC MARKET PLACE—Continued 
HOME MOVIE ANSCO COLOR AND 


VALUE! SU hia «6'S RIGHT HERE: prabdearanageartgitn 


3 A brand new printing 
Revolutionary New ERIACHROMI | of Kodachrome & Ekta- 


| chrome by Fred Bond is 
a | [ Oo * : just off the press. Covers 
, | EVERY phase—easily un- 
FILM EDITOR me tis | derstood by all. 150 il- 
| lustrations, 17 in full ’ a a 

. Available for 4 mm or . color pepsin Boch te eres 
16 mm ~- GUARANTEED: If not sat- DYE TRANSFER PRINTS 
8 sharp pictures isfied after one year re- Prices 

right side up turn for full refund. A ? 

+ No scratched film real investment at..$7.50 tlack & white r 


—_ ; 
$4395 Complete — J Ask for FREE Bock Catalog 


with cord 


Axel Bahnsen, F.R.P.S., A.P.S.A, 
phoeuere’ to Camera Craft Pub. Co. 117 Glen Street, Yellow Springs, O. 
119 S. Dearborn. Chi. 3 95-B Minne St., Sen Francisco 5, Californie 








Each order indi- 














Why Be Tied To Your Camera? ATTENTION .. . All FR Tank Owners 


AIR-WAY SHUTTER RELEASE NEW “REELOADER™ 


Makes Loading of Roll Film Simple, Quick, 
Kinkless, Foolproof, Positive and Senne. 
Filer 


e lop: 
Paes 


SEE YOUR DEALER = write Fully Guaranteed gnchi ara ingusrie tiie Ee bos maid " SU N SET C on me) R LAB. 


750 W. Jackson 


deGROFF LABORATORIES, INC., South Bend 2, Ind. - ‘ Po BOX 8595 @ LOS ANGELES 46, CALIFORNIA] 


T ! 
VG) , FOTOSIG NAME PRINTER , a. popninnge Aisstapsongapaed Do You Make GOOD Photographic Copies? 
Be a 


5 x 7 COLOR PRINTS 85° 
(from 35mm only) ea. 
Color Prints from any ROLL FILM 
size transparency PROCESSING 
35mm 20 EXP. 


$1.00 «oi 


620-120 
Minimum Order $1: $0 
No C.0.0 

















towards ANY PHOTOGRAPHIC EQUIPMENT 
Write giving complete description of gun and FOCOTEL 
merchandise desired. Highest trade-in allow- Does It Easily, Accurately, Quickly 
ONLY $4.95 ances in America! Complete stock of photo- : - 

bor yraphic equipment to choose from NO CAMERA NEEDED—ONLY YOUR ENLARGER 
ean PARKER barney NATIONAL CAMERA EXCHANGE Send Enlarger Size with $1.00 to 


—pa ste¥.8 ‘ 86 S. Sixth St Minneapolis, Minn. COALE PICTURES—Berlin, Connecticut 


LOOK! NC sight [ CUSTOM 35 mim. LAB. FINER PHOTO FINISHING 
Finest Quality Work 6 exposures $1 
For Just a Little More ai wet 4 ve x a ea 
: $1.50 none. ba x esta qranng 
2.00 t I 4 i} done bs 
Write— : 


voc attTwn'eworo tae. ......| | PHOTOCRAFT LABORATORIES 


P.0. Box A. West L.A. Station, Los Angeles 25, Calif 


PROCESSING 20 facilities are at your EE 


SERVICE for protouseny portrai- » LEARN PHOTO NEGATIVE 


ture commercial, fashion 


PROFESSIONALS tents. Why not tet us do @.3 RETOUCHING 





























MICRONICS CO. isin w F 























processin ha 
CROPPING ~~ aaa and CHOICE OF PAPER AT i asv | 
NO EXTRA CO 


i te ice list today! 


ae ts —s ior WARO ART PHOTOS 412 West 42nd St. Ben For Free Literature write to ; 
and Low Price -50. New Yor MARSHALL PHOTOGRAPHERS, Inc., School Div. 


et} PICTORIAL FRAMES &:3,2s"y a ne ee 


claire 


4 
4 
back guarantee or na 
q 
4 




















CHECKMATE : CHECKS FLASH Free Newsletter to Photographers! 


SYNCHRONIZATION 
rs m $5.000 per y 
INSTANT! ¥—Tak t ' : "Get 


Soe ey ep eg PROFITS steam 't eale’ et” the Watch these Pages 


ECONOMICALLY. Ca sed finitely PHOTO MURALS COMMERCIAL BLOW.-UPS 
SAFELY —v ast t ot 


4 5 > Top Quality—towest Prices—Always EVERY MONTH 


$1.00 PHOTOMAMMOTH MURALS 
CYCLOPS PRODUCTS coRP 12048 Vanowen St. North Hollywood, Calif 
101 Sth Ave., N. ¥. 3, N.Y * 

















FRESH ANSCO COLOR 35MM RELOADS 5mm FILM REFILL for unusual values in 
ei cstanbeniniien # tr OES0 FRESH FILM—NOT WAR SURPLUS! 
eee : PLUS X or SUPERIOR =—2 . . 
27 V4' rolls $5.50 100’ rolls $19.50 FRAME NUMBERED IN E.K. METAL CARTRIDGES Photographic Equipment 
Black & White Prices on Request , ~ oe | . : 
Immediate Delivery Postpaid—No C.0.D.'s Pt bt a 7 ‘ Th = Supplies and Services 
PHOTO MAIL ORDER SPECIALISTS Ea ae Clones on, Races 
Box 2463P Hollywood 28, Calif. Box 785 P Sabie 28. Cal? 
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PHOTOGRAPHIC MARKET PLACE—Continued 


Color flash indoors or out with 


STILL GOING STRONG = pe Ry aa we: JEN-DIP RED OR BLUE 
Semi Pearl Camere Specializing in Custom Lens Mountir ‘JUST DIP — SHAKE — SHOOT 
$39.50 F4.5 Lens..... . $14.95 We hav omplete stock; all t of No more film switching — $1.50 w Beake 
lense prices available upon request 
$24.50 Pearlette $9.95 QUALITY ROLLEIFLEX REPAIRS 
Trades Accepted SANTA MONICA CAMERA EXCHANGE 
PROVIDENT CAMERA SHOP 1945 SANTA MONICA BLVD 
720 Vine St. Cincinnati, Ohio SANTA MONICA, CALIF 








Free Fle >uides ® 





NOTICE TO CLASSIFIED ADVERTISERS. RATES: 50c per word prepaid. Minimum 10 words. Next available issue will be April Copy must be in our hands before Jan. 28th 








CONTAX Il, fe 
In brand 


CAMERAS AND EQUIPMENT fae % 
yt Oe 2p Fp 


SPARTYBOOBON, get it 
l 150. 16 210 S004 


he Ho 





r I I 
BLOGON 
\ 

NEW N 
I 


BOOMSTAND 

















CAMERAS AND EQUIPMENT 
WANTED 











MOVIE FILMS 
Rented — Sold —Exchanged 





MOVIES 
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PHOTO FINISHING 


ABSOLUTELY |} 





MISSISSII rl 
lt J 
port, lowa 
SPECIAL 
1410-P Bor 


& EXPOSURI 


I 

PROPESSIONALS 

i t t BAW 1 
W f ' tior 
ist 1476 Seabury P 
B&W PRINTS 

Box i, I 
ANSCOCOLOR 





ENI 


RGEMENTS of 


INDIVIDUAL 
or 12, 4x4, $1 
2 x10, 40 
ENLARGEMENT 
B I tl 
ENLARGEMENT 


narnt 

h rt P 
ANSCOCOLOK 

T ‘ 

M g « 

COPYING 


I 


PHOTOLUNE 
pt 
pW 


PHOTOGRAPHERS 
\ " 
ri I 
I 109 KR R 


MM 


PROCESSING 


PROFESSIONAL M 
stanips Aabalt $ 
i2nd St 


DELUXI 





iUARANTEED f 
W m 12 Daylig 
Three " ( 


20 ex] D i FILM Gu 
‘ be ‘ 
ANY 
N. Ha 
hKODACHROME 








CAMERA Ff 


l 
We 


PHOTOL 


t I te for folde 


Arts Institute, 1709 Fore 








and still camera equip 
gt d and new ts 10¢ 
Traders Exchange, Chitter 





PHOTO SUPPLIES 








ATTENTION ¢ 
lor } 


LETTERHEADS 
| y p te » 


i 
i | 
€2 8 ( 


MODEL K 
” Castle, B 


HELP WANTED 





home 
deal 
Ave., 


AGENTS Wanted. Sell in operated games 
ba punchboar » for wholesale 
Webb Distribu 0 58 W 
Dept. 33, Chica 


COLOR SLIDES 


HISTORIC Int 


Chicago 





























M 





FORM 
214x314, sale fo 

P. 0. Box 239 peh 
ENLARGE 8, 16, 35mm 
viewer, Cast alu 
mirror, s 


OSA View rint 





barrel, 32 


eee ee USE YOUR 


inc qecd eae Fag ols BACK ISSUES OF 


PHOTOGRAPHY 


... QUICKLY 
... EASILY 


MEN! I 


SLIDES tr 

ted 10 Duane 
M 
HOLLYWOOD Mode 
i ‘ Mode 


Make your back issues of POPULAR 
PHOTOGRAPHY a ready-reference 
technical library --- get the informa- 
tion you want when you want it, 
quickly and easily ---with the aid of 
these complete annual indexes for 


1918 and 1949, 


SEND 
FOR YOURS TODAY... 
ONLY 10 CENTS EACH 


Send one dime for each copy desired, to cover 


the cost of handling, to: 


ee PHOTOGRAPHY 


In replying to Box Numbers 

be sure to address letters tc 
POPULAR PHOTOGRAPHY Index Dept. 
185 N. Wabash Ave., Chicago 1, Ill 


185 North Wabash Ave. Chicago 1, Hl. 
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INDEX 


a FUTURE in af 


| N V . S T | G AT IVE | While ery precaution is taken to insure accuracy, we cannot guarantee against 
Pp H 0 T 0 CG R A Pp H Y the possibility of an occasional change or omission in the preparation of this index. | 


ADVERTISER 








ADVERTISER 


Federal Mfg. & E 
Fidelity Mfg. Co 

F s 

Fort w « Photography 


ate 





WRITE FOR 
BOOKLET L 
ci7 


INSTITUTE © 


PHOTOGRAPHY 


raphy, The Fred 





Santa Barbara, California 


>>rrrrrrPrePrer>PePPrPe>erPrrDre 





MOTION PICTURE PRODUCER 


UNUSUAL OPPORTUNITY 


FOR YOUNG WOMAN AGE 21-26 


eseneeee 


Directory 


ywood Negative Service 


Ma 


# 
8 
BR 
8 
8 
“ 
8 
er 
oT 
# 
4 
8 


Box 324, C O POPULAR PHOTOGRAPHY 
185 N. Wabash Ave. Chicago 1, Illinois 





SPEED UP YOUR 
CAMERA 1000 % 


Get FI.4 performance 
from an F4.5 lens. 


ONLY $1.06 SEND 
FOR HYDRAM TODAY 


CHICAGO PHOTO PRODUCTS 


Box 3700-BE Merchandise Mart, Chicago 54, III 











GET THIS 


BiG $L#Ke 


for $2 
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AOVERTISER 


Pa 


You Buy Right when You Buy 
ara CALUMET STAINLESS STEEL PRODUCTS 


_ 
Calumet Deeptank Photofin L 
ishing Outfits, 3!/2, 10, 15, 28 =. 


& 48 gal. capacity 


Columet Color ; Calumet Stainless 
Processing Outfits } Steel Sinks 








verre rere rrPVrBIHIT”P 


1 


Calumet 
Developer & deep hypo troys Cut film developing tanks 


he 





zeaaeezpzaee 





Three tray Unit Calumet Individu- 
Cut film washing tanks for Print Processing al deeptanks 





LOOK TO CALUMET FOR DARK- 


Send for illustrated catalog 


—ee 
ROOM EQUIPMENT THAT PRE- showing complete line of 
CISELY MEETS YOUR NEEDS, $2x"*'StvineSteelfaviey Sy 


SOLE DISTRIBUTORS : 
CAMERA CO 2326 SO. MICHIGAN AVE. 
e CHICAGO 16, ILLINOIS 


SENSATIONAL movie 
OUTFIT OFFER SAVE s90 


yours $ 50 . FRANKLIN | 
/ 8mm. 
og . Magazine | 


Movie Camera 
Reg. $119.50 
sa a: cgechint hens oa + REVERE 
chances All Film Laboratory tested ; o oe | 
ector 
ind Frame Numbered. Reg. $120.00 | 
TOTAL VALUE; 
$239.50 | 
TRY TO BEAT THIS VALUE ANYWHERE 
BRAND NEW! GUARANTEED! 
Franklin 8 mm. Mag. Movie Camera with f 
at Woller Let Pre nh made Maga 
\ an net f tag a 4 til 


‘ wo YEAR PACTORY GUATA 
Revere 85 mr . 











Sa 
Sa 
s. 
s 
Sey 
s 
s 
~ 
s 
s 
s 
s 
s 
Sta 
St 
St 
St 
s 
s 
s 
Suy 
Sy 


EASTMAN ANSCO DUPONT 
24—50—or 100 WESTON 
$1.10 

$1.85 wor $3.75 





! 1 ‘ 
t € wear driven peta tower enol 

RELOADED CARTRIDGES FRAME 
Franklin Movie Camera alone 

NUMBERED 
Revere 85" Projector alone 


LIMITED QUANTITY! ORDER TODAY! 


Ansco AUTOMATIC Reflex 


a Gentes 


for $1.00 
6f 1.50 











\ 
| 

| | 

| | 

| | 

| | 

| l 

| | 

| | 

| | 

| | 

| | 

12 EMPTY 35mm ; A. 3 Sen low 3145 : 

CARTRIDGES | - Try to Beat Thiev A Anywhere | 

| | 

| | 

| | 

| | 

| | 

| | 

| I 

| ! 

| | 

1! | 

| | 

' ' 


BRAND NEw! + pe eaten 
Hard ted corrected 
Ansce 


SALE 
PRICE 





35mm Ansco Color Reloads 
tor $4 90 
3 tor $4.90 


Sststttsstete 


FINE GRAIN seecltromee bial 4 laps DEPT 
MM pe ex 

3 FILM & Ent 

16 MM. FILM ' 


R 
— PLUS eartrid 


Rush Your Order Today!! 
Orders Promptly Filled—Post Paid or C.O.D. 





MIC ‘RO 16 FILM from My M , 
Developed& Enlarged PLUS FREE roll of film$ 1.00 
WRITE FOR FREE BARGAIN CATALOG Dept. 14 





14 MINIATURE FILM SUPPLY COMPANY 
121, 129, 136, 138 1190 revs Ava. Shave York, N.Y. TRU- VAL Camera Exchange 
1015 = 6th Avenue New York 18 WN 
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Why pick that one? 


Because you're looking for the best, naturally. 
And when you're looking for the best in 

home movie equipment you pick Bell & Howell. 
You know it’s built to the most exacting 
specifications to produce glowing, lifelike movies 
that delight even the most critical. Yes, for 
home movies of real professional quality, you'll 
choose Bell & Howell—every time! 


Auto-8. Flic 


ret 
re 


vifturn 


16mm Auto Master. Only 16mm 

magazine camera with turret head 

that automatically matches view- 

finder to lens in use. Last word in 

l6mm field. With £/2.5 Filmocoted 
only, now $222.51 


give lit ond shift from long 16mm Auto Load. All the fine qual- 
hot ity of Auto Master without turret 
head. Lens easily interchangeable 
with other lenses. With Filmocoted 


f /2.5 lens, only $162.50 


with automatic po- 
w finde Magazine- 
mpact. With Filmo- 


ony, no 


8mm Picture Master Projector. Su- 
perior optical system provides maxi- 
mum illumination, Still projection 
feature. $262.00 


16mm Single-Case Filmosound. Built 
fc flawle performance lependa- 
lent films W tl 


iral sound 


Guaranteed for life. During the life of 
any B&H camera or projector, any 


16mm Diplomat Projector. Outstand- 
ng performer t gives professional 
results. All-gear drive for silent, 


£ er tha 
nen & defects in workmanship or material 
will be remedied free (except trans- 
portation). 


mily $399.50. Larger sepa- 
ite speake ivailable 


ration and long life 


0006606 660060660008 FH 66646 OEHO60F0'0. 0600606966696 98890 RS9EETI TORTS TST? 


eeeeeeeeeeeeeeeeeeeeeeeaeeene eee ee eee eee eeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeeee 
N M - t ty y 1 

peor gee = bs “les payee. Page lib You buy once in a lifetime when you buy 
cream i ve < \ y i era 7 
sure of hard-to-get 


There's a ful ins 


sped, wide-angle, | ti Bell & Howell 
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CHECK THE ADS IN THE PHOTO MAGAZINES 


are More Makes of 
Cameras’ equipped with 
Raptar Lenses and Rapax Shutters 
than any others? 


*Wollensak lenses and shutters are now being used by more than 
35 of the World's Leading camera and projector manufacturers. 


Because Wollensak 


is the BEST BUY for 
BETTER PICTURES 


e Whether a profess onal or amateur, your photographs are affected critically by 
the quality of the lens and accuracy of the itter you use. A lens must have precise 
orrections, plus the advantages of speed and resolution, if it is to deliver crisply 
defined images in true color. A shutter must give uniform exposures for every setting 
(A good lens does not compensate for a reliable shutter.) 
Wollensak Raptar Lenses and Rapax Shutters are the result of fifty years of 
uncompromising optical craftsmanship killful design and ne workmanship 
Wollensak lenses and shutters are now being used by more than 35 of the world's 


eading camera and projector manufacturers. That's why you 


the Best Buy. for Better Pictures 


IT’S SMART TO INSIST ON HAVING YOUR CAMERA OR PROJECTOR WOLLENSAK EQUIPPED 








This is the standard f/4.5 model 

of the Kodak Tourist Camera 

e Same basic construction and sty!- 

Gee You in every ing as the 800"... . has the fine 


Kodak Anaston f/4.5 Lens, 3- 
detail when you choose a ccna 
KODAK TOURIST Camera crrrin sev cn 


34% feet to infinity, like other Ko- 

More for you . . . and here’s why. Each Kodak Tourist dak Tourist focusing models. Ac- 

Camera belongs to a co-ordinated family of cameras— cepts the Kodak Tourist Adapter 

based on one ideal design of body, bed, bellows, strut Kh, below, Camere, $7. 

mechanism, top housing, and other basic parts. Such This is the Kodak Tourist Camera, f/6.3. It's 

unified planning yields important savings—savings that i * identical in basic construction with the f/4.5 

are passed on to you in extra features, finer finish, higher ’ — <5 att St? * oe eemaeeadain 

standards of quality and performance. Every Kodak Tour- Shutter with “T," “B," 1/25, 1/50, 1/100 

ist Camera—from the top-flight Synchro-Rapid 800 Model ; gs ... and accepts the Kodak Tourist Adapter 

to the Kodet Model—gives you these “bonus” values. K Kit. A capable, versatile camera—second 
only in lens and shutter speed to the finest 
Kedek Tourist Camera models. The price, 
only $47.50. 


Here’s the proud “head of the family”’—your Kodak 

4 Tourist Camera with Kodak Synchro-Rapid 800 Shut- 

ter. It’s a lusty handful of picture-taking capacity, pre- 

cision workmanship, and smart styling. The lens is the 

superb Kodak Anastar //4.5, four-element, Lumenized: 

the shutter is the finest, fastest between-lens type. 

with ten accurate speeds, | full second to a sizzling | /800 . . . plus 

“B” ... and flash contacts for both Class “F’’ and “M” lamps. 

as well as for Kodatron and similar electronic flash equipment. 

Construction is typical of Kodak Tourist Cameras —a rugged. 

die-cast, light-alloy body ...bed-and-strut design that gives a 

4-to-1 mechanical advantage for extreme rigidity and accurate 

alignment . . . ultra-steady shutter release built into the camera 

bed... sturdy scuff-resistant Kodadur covering and metal 
parts in black lacquer and gleaming chrome. 

It’s a jewel of a camera... . priced at $95 and the accessory 

Kodak Tourist Adapter Kit, below, multiplies its high versatility 

many times. 


EASTMAN KODAK COMPANY 


ROCHESTER 4, N. Y. 

A favorite member of the family is 

4 the Kedak Tourist Camera, f/8.8. Just Prices include Federal Tax wherever applicable 
as smartly styled as the finest mode!s 
++ « equipped with a fully corrected 
100mm. Kedek Anasten (/8.8 Lens 
in Kodak Flash Diomatic Shutter with 
“T" “B," 1/25, 1/50, and 1/100 
. .. it’s an evtstanding value at only 


Here's the Kodak Tourist Adapter Kit—in- 
genious accessory assembly that lends 
unique versatility to your Kodak Tourist 
“800,” standard f/4.5, or f/6.3 model 

With this kit, any of the three top Kodak 


Tourist Cameras not only can take 2'4x3'/- 


A model of operating simplicity is the 
Kodak Tourist Camera with fixed-focus 
Kodet Lens and Flesh Kedon Shutter. 
Smart styling and tep-grade construc- 
tion make it a true member of the Kodak 

Tourist family —and 


inch pictures in either black-and-white or 
full color—but also can make miniature 
Kodachrome transparencies and miniature 
black-and-white negatives (28x40mm. on 
hy, the price is No. 828 Kodak Film)—and, in addition, 

> only $24.50. black-and-white or Kodacolor negatives, or 
Kodak Ektachrome transparencies, either 
1%x2' or 2'/x2'% inches! 

The kit, with case, is only $14.50 


TRADE-MARK 





